‘Wuthering Heights’
Context:   Each stanza focuses on a different element of the scenery as the poet steps forward. Ted Hughes said, “a description not of the moors, but of what it feels like to be walking over them”.

Landscape becomes a reflection of the poet’s mindscape – she can read her own uncertainty and doubts in the skies constantly changing colour or shape.

Pathetic fallacy – weather reflects her mood

Focus on ‘I’ – as she tries to assert herself 

Poem explores idea of nature – both tempting and rejecting the speaker.  

Allusions to death / other world, or how the poet would easily welcome death as ‘cold’ is already within her – pervades the poem.

Structure / Rhythm

Free verse and enjambment reflecting the freedom of nature.

Slow rhythm as she walks through the moors.

Each stanza focuses on a particular element of the landscape.

Stanza One – the sky at sunset

· ‘Horizons’ – imagery -  all around but something intangible. The faggots or fire twigs that surround her are the landscape, which is rugged, possibly moraine and the instability may well be partly underfoot rather than wholly visual.
· ‘Unstable-  word choice / tone conveys uncertainty and doubts.  Reflecting her mental state and the way she sees nature as always changing. The landscape comes to embody her fears.

· ‘Touched by a match they might warm me / And their fine lines singe / The air to orange’ ” – Engages reader with image of fire, but ‘might’ immediately reveals its unreliable nature.

· ‘Evaporate’ – word choice.  Unstable.

· ‘Weighting ‘ – word choice / connotation.  Reflects the pressure she feels under.  Sense of burden.

· ‘dissolve and dissolve – repetition.  Emphasises unreliability. Reinforced by enjambment ‘like a series of promises’.  Idea that she feels let down.
· ‘As I step forward’ –  image - she is brave, yet nature is her enemy.  

· ‘forward’  - Line end words can be seen as interchangeable to both detail of the horizons and the speaker’s self.

Stanza Two

· ‘ There is no life higher than the grasstops’ – structure  shifts the reader’s view from the distances. Suggestion that Nature / natural world is more important.  The sheep have their heads down eating. Their hearts are the same height as the longest grass.

· ‘Pours by  like destiny, bending / everything in one direction ‘ – Imagery of power of wind.  Sense of its forcefulness. Reference to wind, grass, heather. ‘Destiny’ – suggests no escape.  Can’t change things.
· ‘Direction’ – word choice.  Is there a fear about the way her life is going?  Shaped in one direction.

· ‘funnel my heat away’ – coldness – both physical and emotional. Cold winds / also how easily she could give in to death.  The wind is taking heat from her and, if she stays here, it will take her life as well. In short she is aware of the onset of hypothermia.
·  ‘If I pay the roots of the heather too close attention’ – looks to the ground as a way of searching within.

· ‘they will invite me to whiten my bones among them’ – allusion to death.  Suggestion of deadly powers of the allure of nature.  Similar to speaker’s own desire for death? Sense of threat.
· Elements in the scenery provoke or emphasise sinister and morbid inner feelings.

Stanza Three

Images of landscape and animals consistency turned into metaphors for human intruders .  Sense of exposure and insignificance.

· ‘sheep know where they are’ – simple word choice / matter of fact tone.  Unlike Plath herself.

· ‘ dirty wool Clouds’  - imagery.  Suggestion they lack innocence?  Not pure.

· ‘Grey as the weather’ – pathetic fallacy.  Suggests a level of depression / melancholy.

· ‘black slots of pupils take me in’ – threatening imagery.  Another sinister depressing image. ‘Dramatic / Suspicious.  ‘Take’ suggests she has no option.

· ‘mailed into space’ – connotations – somewhere you don’t belong.

· ‘grandmotherly disguise’ – allusion to fairy tales.  Pretending to be something  they are not.  Allusion – wolves in sheep’s clothing. Little Read Riding Hood. Aesop’s Fables. Suggestion that her surroundings are trying to deceive her.
· .  ‘Yellow teeth’ – image.  Age which signifies progression of time.  Contrasts with speaker’s inability to last.
· ‘hard, marbly baas’ – lyricism, but key example of parody.  Sensory experiences mirrors the all-encompassing surroundings.  Conveys the power of the natural world.
Final two stanzas refer to separation between speaker and natural world. Nature enticing her, but rejecting her without death. Can be interpreted as her struggle with decision of life / death. Speaker casts nature as an entity which desires her death, yet she moves around it knowing this.
Stanza Four

A ruined house. Nothing, but remains and grass. Nature is the only permanent thing.
· ‘wheel ruts and water’ – sense of civilisation.  Emphasised by alliteration.

· ‘lintel and sill have unhinged themselves’ – imagery.  Yes, ruined house, but also mirror of her own state of mind. ‘Unhinged’ another reference to mental instability.
· ‘Of people the air only remembers a few odd syllables’ – word choice.  Theme: Sublime.  Idea that human influence is fleeting in comparison with nature.  People disappear – are forgotten about when dead. Man made marks appear on the landscape in this stanza. But wheel ruts and even a ruined, once solid, building has little lasting affect on the landscape. 
· ‘Remembers a few odd syllables’ – personification.  As though wind/nature can communicate.
· ‘Black stone, black stone’ – repetition / onomatopoeia. Actually sounds like moaning.   The black stone could be the remains of a hearth or perhaps indicating a grave stones 
Stanza Five

· ‘Sky leans on me, me, the one upright / among all horizontals – imagery.  Idea that she stands out.  She doesn’t belong. Emphasises her feelings of loneliness and isolation. Sense of sky pushing her down / pressed to the ground.  Emotional pressure? Allure of death?
· ‘It is too delicate  / for a life in such company’ – reference to grass, but also to herself.

· ‘Darkness terrifies it’ – imagery.  Grass seems immortal. By comparison, human life is mortal ended by darkness. Night or death.  Again nature has the power.

· ‘Now, in valleys narrow and black as purses’ – ‘now – suggestion of movement/ progress in her walk.

· ‘House lights’ imagery.  Produced by humans.  Seems a comfort in comparison to grass / nature.  Sees humanity as a saviour here. Civilisation, but also life.  Beckons her out of the darkness.

· ‘Small change’ – connotations. Back in civilisation she sees lights on.  Small / insignificant.  Welcoming. Small comfort.

