‘Mrs Midas”
Overview

Mrs Midas is a poem written from the viewpoint of the wife of the mythological King Midas, from Ovid’s Metamorphoses. King Midas was granted a wish by the god Dionysus whereby everything he touched would turn to gold. With comical undertones, a wide range of emotions is presented through the persona of Mrs Midas as she speaks out against her husband’s foolish actions and gradually separates herself from him, leaving him to waste away in isolation whilst she laments the loss of their physical relationship and the chance to have a baby together to fulfil their dreams.

The myth on which the poem is based is the story first told by Ovid in his “Metamorphoses”. Midas, king of Phrygia, is granted a wish by the god Dionysos and his greed prompts him to ask that everything he touches will turn to gold. The wish comes true but Midas soon comes to regret his choice, given that life becomes impossible if every morsel of food one touches changes into hard yellow metal. Midas is forced to ask Dionysos to reverse the spell.

Carol Ann Duffy’s poem tells the story as though it was happening in 20th century England, with herself as the wife of King Midas, although the name only appears in the poem’s title and there is no indication in the poem that anyone is royal or has a particularly elevated station in life.
Structure

Dramatic monologue – eleven stanzas of irregular line length to reflect their unpredictable lives.

Stanzas 1 to 6 deal with the discovery of King Midas’ granted wish and the realisation and then sheer panic of how he has been given such a tremendous power, whilst a comic tone is maintained throughout, as Mrs Midas even catalogues everyday items being turned to gold. 

The remainder of the poem reveals the harsh heartfelt implications of Midas’ gift, highlighting the damage it has done to the couple’s relationship and their future together. The final line in the poem sums up Mrs Midas’ regret at the loss of physical contact with her isolated husband. 

Title
The fact that Duffy has called her “Mrs’ rather than ‘Queen adds immediate comic value.

Stanza One: The poem opens with a scene of domestic order and normality. The language used to describe the scene reflects the mood of Mrs Midas as she unwinds. The unexceptional nature of the day is illustrated through the flat, prose-like language used to describe the setting in the opening two sentences. The ordinariness contrasts sharply with the later revelation of the extraordinary power of the speaker’s husband.
1. Word Choice – ‘It was late September’ – a time we would associate with the golden colours of autumn. The setting of the autumn landscape reminds us of the colours of yellow and orange foreshadowing Mr Midas’ ability to turn everything he touches into gold. The end of summer and the beginning of autumn also illustrates a period in which something comes to an end.  In the Midas household this time signifies the end of their relationship. 

2. Imagery / Enjambment / Half Rhyme / Contrast – ‘I’d just poured a glass of wine’, begun to unwind, while the vegetables cooked’ -  mundane domestic imagery. Enjambment and Half Rhyme create sense of comfort and a relaxed domestic scene – ‘wine’ / ‘unwind’. Half rhyme suggests that speaker is at ease in her surroundings. Contrast to later moods of fear and anger.
3. Imagery / Word Choice / Personification / Contrast / Connotation – ‘The kitchen filled with the smell of itself, relaxed, its steamy breath gently blanching the windows’ – Personification of kitchen to create a sense of homeliness and being alive. Creates a warm and appealing atmosphere.  Contrast to life-sapping events taking place in the garden. Helps to establish a warm, domestic scene.  The Word Choice of ‘relaxed’ suggests that everything is calm.  ‘Steamy breath’ – perhaps sexual connotations – hints at loving relationship between husband and wife. Again by contrast it emphasises the abnormality of Mr Midas and his foolish choice which results in the loss of his family. The only intimation of the strangeness to come is the personification of the kitchen – ‘ its steamy breath’.  This imbues the kitchen with a supernatural strangeness, possibly anticipating the supernatural strangeness of Mr Midas’ power.
4. Caesura – opened one,’ – before this line, Duffy had used enjambment to indicate a degree of continuum. The use of the caesura indicates something is amiss as the pause forces the reader to pay even more attention to the situation at hand.

5. Simile – ‘wiped the other’s glass like a brow’ – introduces the importance of the sense of touch to Mrs Midas as later she is no longer able to touch her husband. Reinforces the idea of the current loving relationship enjoyed by the couple.
6. Sound / Imagery  / Contrast - ‘ under the pear tree snapping a twig’ -  the calm, relaxed atmosphere is shattered by the final line. ‘Snapping’ has connotations of violence and foreshadows the troubles that the Midas family will face. The harsh consonant sounds contrast with the softer consonant sounds earlier in the stanza. In our first introduction to Mr Midas, he is being destructive.
Stanza Two:
7. Word Choice / Sentence length – ‘Now the garden was long and the visibility poor…sky’  - such is the oddness of what she is witnessing, Mrs Midas thinks that her eyes may be deceiving her. Mrs Midas’ disbelief over what she is seeing is emphasised by the length of the sentence and the length of time she takes to comprehend what she is actually seeing. She is unsure of what she is seeing and puts it down to poor visibility.  She still doesn’t understand the reality of the situation.

8. Imagery / Personification – ‘dark of the ground seems to drink the light of the sky’ – an ominous image. Shows the dark nature of the garden and suggests that something is going wrong. The concept of a life-force being drained and replaced by something evil is well expressed here. Foreshadows the tragedy to follow and suggestive of the end of hope.  Immediately after this line the first odd thing happens: “that twig in his hand was gold”, and from this point on the poem descends into strangeness.
9. Contrast – ‘twig in his hand was gold’ – contrast between the lack of light in the first two lines and the brightness of the ‘gold twig… and pear’

10. Alliteration – ‘plucked a pear’ – alliteration emphasises the casualness of the action by Mr Midas. He does not think that anything will happen.  
11. Parenthesis / Contrast ‘ – we grew Fondante d’Automne-‘  parenthesis adds extra information about their normal life together. Idea that they grew/created something – contrast to later.

12. Simile / Punctuation – ‘like a lightbulb’. – conveying both the shape of the pear and its brightness after Mr Midas has touched it. Full stop adds comedic effect –reflects her shock and disbelief.
13. Structure – ‘On’ – adds dramatic effect. Again reflects her shock and disbelief – she is not completing her sentences. This is the turning point moment when he makes his wish – she sees him picking a pear. Just as a lightbulb goes on quickly and shines brilliantly,  so too his wish had an immediate effect and its golden results could be seen. Short sentence: “On.” Draws attention to a number of things: It was his wish which switched the trouble on.
It also repeats the idea of quickness and the speed with which Midas’ family life was destroyed

14. Sentence structure / Tone / Imagery / Contrast  – ‘Is he putting fairy lights into the tree’ – question – shows that Mrs Midas is puzzled and highlights her disbelief. She has yet to comprehend the nature of her husband’s power. Whimsical tone and humorous imagery contrasts with the seriousness of what has just happened.
Stanza Three:
15. Word Choice – ‘He’ – Mrs Midas does not use his name, perhaps reflecting the blame that she puts on him for what he does.

16. Sentence Structure – The return of Midas to the house is depicted in a string of short, simple sentences. The two short sentences show how quickly he changed things.

17. Word Choice – ‘I thought of / the Field of the Cloth and of Miss Macready’ – the Field of Cloth refers to a meeting between King henry VIII of England and King Francis I of France at Calais in 1520 – a famously opulent occasion as both built lavish palaces embellished with golden cloth. Miss Macready is presumably the History teacher who taught Mrs Midas about the event.

18. Simile – ‘He sat in that chair like a  king’ – simile alludes to the myth of King Midas as does the later reference to Pan. He has the power of a King, but can’t control it.  Suggests that he is very pleased with his powers however she is already beginning to resent his actions. This begins the suggestion of division between them

19. Word Choice – ‘burnished’ – suggests polished brightly. A reference to the gleam that Midas gives articles and objects when he touches them. It is also a polysyllabic word which juxtaposes the other words within the sentence.  This dissimilarity suggests how the speaker views her husband’s powers as out of place within the household.
20. Listing  / Word Choice – ‘the look on his face was strange, wild, vain’ – list of adjectives is used to describe the variety of feelings that Midas experiences as he becomes aware of his power. ‘Strange’ may foreshadow his later madness. ‘Wild’ may anticipate his later banishment to the woods and ‘vain’ may foreshadow his wife’s later view of him as selfish. Idea that he realises the power that he has been given, but doesn’t know how to cope. Suggestion that he has been taken over by the power of his talent.  Greed has consumed him.
21. Sentence Structure / Tone – ‘What in the name of God is going on?’ – question.  The question underlines the confusion of Mrs Midas at this particular point. The exasperated tone also foreshadows her later anger towards her spouse.
22. Word Choice / Contrast – ‘He started to laugh’ – conveys that Midas is delighted by his new ability.  Contrasts with his later despair when the narrator tells us that he ‘sank to his knees’.  His laughter also suggests that he is not taking his wife’s feelings into consideration – a failing she criticises him for in the last stanza when she accuses him of ‘pure selfishness’.

Stanza Four:
23. Word Choice / Tone – ‘I served up the meal. For starter, corn on the cob’ – Mrs Midas attempts to recapture the normalcy of the opening stanza. Tries to inject a sense of normalcy by using a matter of fact tone. Comic effect as she tries to go about her domestic chores despite the absurd situation.
24. Metaphor / Tone – ‘Within seconds he was spitting out the teeth of the rich’. This image equates the shape of the individual pieces of the corn with teeth.  The reference to ‘rich’ suggests that the corn has been turned to gold by  the touch of Mr Midas.  Emphasises that gold teeth are usually only found in the mouths of the rich. It foreshadows the later starvation of Midas. Connotations of ‘spitting’ perhaps suggests that he already regrets his gift. Fact, however, that corn has turned to gold adds a comical tone.
25. Word Choice / Listing – ‘He toyed with his spoon, then mine, then with the knives, the forks’. Word Choice of ‘toyed’ suggests that he is enjoying his new found ability in the same way that a child would enjoy playing with a new toy.  The list of items that he touches suggests that he is enjoying his new found talent and is deriving pleasure from watching commonplace objects turn into treasure. The fact that rather than eating he ‘toys’ with the cutlery, introduces an important theme in the poem – the gap between ambition and need.  Midas desires riches, but needs to eat.  His ambition will cause him to starve as even the simple act of dining has become difficult, if not impossible.
26. Word Choice / Internal Rhyme / Contrast  – ‘He asked where was the wine. I poured with a shaking hand’ – His question about the wine, reveals his expectations both of the meal and of his wife. This is the first sign that she is becoming fearful of his power. It is not so funny anymore.  The use of assonance in the words – ‘where/ was/ wine’ creates an internal rhyming within the line, suggesting a degree of excitement as the alliteration of the vowel sounding words increases the speed at which the text is read, thereby reflecting the enthusiasm he feels towards his power.
27. Word Choice – ‘a fragrant, bone-dry white from Italy’ – alludes to chatty personality of Mrs Midas as she cannot resist this irrelevant mention.
28. Listing / Alliteration  / Connotation / Sound – ‘glass, goblet, golden chalice’ – Domestic scene is continued from the kitchen to the meal.  List demonstrates how the glass changes after it has been touched by  Midas.  Further suggests quick progression of the object after he has touched it. The alliteration of the hash ‘g’ sound suggests that there is something unpleasant about his power, which foreshadows the darker mood that predominates as the narrative unfolds. The term ‘chalice’ has religious connotations – the Last Supper - or may be a reference to the poisoned chalice in Macbeth – this would relate to the representation of an opportunity which seems promising, but is seen to have hidden disadvantages. Both interpretations are relevant as Mr and Mrs Midas are eating their last meal together and Mr Midas is soon to realise that his miraculous gift will carry a hidden price. Repetitive sounds in the words using the blend of vowels with the letter ‘l’ highlights the idea of luxury.
Stanza Five: 
29. Word Choice  /Tone – ‘scream’ – darkens the mood. Both Mr and Mrs Midas become aware of the dangers associated with his new power.  ‘Scream’ suggests that she is terrified.  Her fear has increased considerably since the ‘shaking hand’ in the last stanza. Tone has become negative. THIS IS THE TURNING POINT IN THE POEM WHEN THE CONSEQUENCES BECOME CLEARER.
30. Imagery / Tone – ‘he sank to his knees’ – the gravity of the situation is now dawning on Midas causing him to buckle in despair. Tone has become negative.
31. Word Choice – ‘I finished the wine on my own’ – her feelings of horror/shock are combined with comedy.  It seems absurd that both would be calmed so quickly and that Mrs Midas would simply continue to drink. Further foreshadows her later loneliness when the pair part.
32. Word Choice – ‘I made him sit / on the other side of the room and keep his hands to himself’ – suggests that Mrs Midas no longer trusts her husband.  Reference to ‘keep his hands to himself’ is relevant because the couple used to enjoy a very passionate physical relationship.  This revelation has implications as it foreshadows Mrs Midas’ later realisation that she won’t be able to have any children with her husband. The abundance of monosyllabic words in the line increases the speed at which the reader reads,  suggesting how blunt the woman is towards her husband. Emphasises the clear change in the relationship and the start of their separation. Suggestion of loss of touch / intimacy.
33. Sentence Length  – ‘I locked the cat in the cellar. I moved the phone.’ – short sentences emphasise the speed / extent to which she had to change things.

34. Tone – ‘the toilet I didn’t mind’ – adds humour as it softens the tone. She is presumably quite tickled by the thought of having a golden toilet. The random placing of ‘toilet’ in the verse may suggest that she does see some quality in certain aspects of his powers.
35. Word Choice – ‘I couldn’t believe my ears’ – mirrors her earlier incredulity.

36. Colon – introduces a dramatic pause before the revelation of how Midas acquired his strange power. Emphasises the shock of Mrs Midas at what she is about to hear.
Stanza Six: 

37. Enjambment – ‘how he’d had a wish’ – enjambment reflects the disbelief of Mrs Midas as she hears her husband’s confession. 
38. Pun / Rhetorical Question – ‘Look, we all have wishes; granted. / But who has wishes granted?’ – creates a comic effect.  The word choice of ‘granted’ has a double meaning. Idea that everyone has wishes, but her fool of a husband had to have his wish granted.
39.  Sentence structure – ‘ Him. ’ – monosyllabic minor sentence conveys her disgust with her husband. Short single word sentence shows how bitter she is about it. His wife acknowledges that it is granted that everyone has the right to have wishes, but to have wishes actually granted seems to offend her.

40.  Rhetorical question / Irony – ‘Do you know about gold? It feeds no one’ – She answers her own rhetorical question. Here,  Mrs Midas is bemoaning the fact that gold does not have any practical value and that it cannot satisfy any of her husband’s physiological needs.  The irony here is that gold is usually considered to be very valuable.  She mocks him as she is annoyed by his foolish wish – they gain nothing from his choice.
41. Word Choice / Connotation – ‘luteous’  - connotations of gold.

42. Tone – ‘you’ll be able to give up smoking for good’ – the humorous tone returns here after the bitterness of the previous lines. Injects some humour into a shocking situation.
Stanza Seven: 

43.Sentence structure / Contrast – ‘Separate beds’ – this short, minor sentence stands out coming as it does at the beginning of the stanza.  Stanza seven begins to show the damage done to their relationship.  It is a short sentence to show the abruptness of the change and of their situation. The unusual sentence structure emphasises the unusual situation as Mrs Midas and her husband normally enjoy a very physical relationship.  The use of a minor sentence (verb omitted) is appropriate as the Midas’ love life, will now be characterised by inaction.  The image of the separate beds contrasts with the later comparison of ‘undressing each other, rapidly, like presents’,  whereas the couple used to enjoy an intensely physical relationship, they can no longer touch each other. The short sentence shows that the first consequence is the end of their sexual relationship.
44. Word Choice / Tone – ‘near petrified’ – Mrs Midas is terrified that her husband cannot control his desire and touches her, inadvertently turning her to gold. Tone has become more serious.
45. Word Choice – ‘He was below’ – firstly the couple must sleep on separate beds and then it transpires on separate floors.  This indicates the widening gulf between them.

46. Imagery / Tone  / Connotation / Sound – ‘turning the spare room into the tomb of Tutankhamun. The humorous imagery returns as Mr Midas’ touch will make the spare room as opulent as a Pharaoh’s tomb. However, does the imagery with its reference to ‘tomb’ also suggest connotations of death? Appropriate as their relationship will die and it appears that Midas is dying at the end of the poem. A humorous reference to his actions but it reveals that their relationship is now, like the ancient King, dead. Sound -  ‘into’ / ‘tomb’ / ‘Tutankhamun’ – the use of assonance in the alliteration of the ‘too’ sounds, may suggest the distaste and monotony which the speaker feels has been brought upon her by her husband.  It may also suggest the excessiveness of her husband’s power as the ‘too’ sound may be a reference to ‘too much’.

47. Word Choice / Contrast – ‘halcyon’ – suggests nostalgivally looking back on best days of youth / ‘rapidly’ – suggests they were desperate to have sex with each other / ‘presents’ – suggests a gift; receiving something desirable that will bring joy / ‘fast’ – suggests they desired each other desperately / ‘food’ – suggests that satisfying their love / lust for each other was just as essential as food – they couldn’t live without it. Contrast between their previous happiness and their current situation. Mrs Midas remembers how ‘we were passionate then,/ in those halcyon days’. Suggestion that they used to have passionate sex and now all of this is lost. The separateness of the couple is further highlighted as she focuses on the physical suffering they must now endure in contrast to the fulfilling relationship they enjoyed before he was granted his wish.
48. Simile – ‘unwrapping each other, rapidly, like presents, fast food’ – simile compares undressing each other to opening a gift or something that is anticipated greatly.  This contrasts strongly their new relationship.
49.  Word Choice – ‘But’ – signals a clear turning point.  She is no longer desperate for physical intimacy with him.

50. Word Choice – ‘feared’ – recalls earlier examples of word choice suggesting that she is scared of her husband.

51. Metaphor / Irony – ‘honeyed embrace’ – here the colour of honey is being equated to the colour of gold.  Honey is typically sweet, but ironically the ‘honeyed’ nature of this embrace would be deadly. What was once sweet and golden could kill her and transform her into a dead statue.
52. Word Choice – ‘kiss that would turn my lips into a work of art’ – Mrs Midas fears being changed into a golden statue by her husband. Though Mrs Midas understands the value of gold, she also understands the fact that any form of intimate contact with her husband would result in her downfall. The harsh consequence of his wish/actions is that his love for her could now kill her. 
Stanza Eight: 

53. Pun/ ironic question  – ‘Who … can live with a heart of gold’ – the comic tone is resumed here. Duffy uses an ironic question to reveal Mrs Midas’ central concern.  A ‘heart of gold’ is supposed to be someone who is kind and has empathy, but this has been distorted – his ‘heart of gold’ literally kills everything off.  Usually, this expression has positive connotations and is associated with kindness and empathy. Here, this familiar metaphor is ironically inverted as the literal meaning is implied, inferring that it would be impossible to survive as a living being with such a heart.  The ‘heart of gold’ though used as a proverbial expression to denote charity and virtue, cannot actually sustain life.
54. Pun – ‘bore’ – as in ‘bear’ the child and ‘bore’ as in drill for a precious metal like gold.

55. Imagery / Connotations - Dream sequence – begins positively with the references to ‘perfect’ and ‘precious, but descends into a nightmare with the simile ‘amber eyes holding their pupils like flies’ and the unpleasant imagery of ‘my dream milk burned in my breasts. The horrible imagery may reflect the horror of Mrs Midas that she will never have her husband’s child. Their planned for child would be made of gold and dead. ‘Flies’ have connotations of death and disease.  A superficial, initially attractive description of the baby she dreamt about is presented with its ‘perfect ore limbs’ and ‘amber eyes’, but this descends into a disturbing image as these flame coloured eyes are deemed to be ‘holding their pupils like flies. Sadly, her milk will remain only a ‘dream’ too as her breasts can never bear any milk as long as her husband has this ‘gift’. Perhaps the most poignant image in the poem is that of the ‘dream child’ with its ‘perfect ore limbs’  -a representation of physical beauty, ‘precious’ to its mother but its ‘amber eyes holding their pupils like flies’ are a symbol of lifelessness. The speaker’s longing for a child is encapsulated in the line – ‘my dream-milk burned in my beats’ – and this is the image of thwarted maternal love that reveals the true cost of Midas’ greed.  ‘Ore’ and ‘amber’ link to gold.
56. Simile – ‘holding their pupils like flies’ – a disturbing image as we picture the dead eyes of the child.

57. Alliteration – ‘burned in my breast’s – milk will only ever remain a dream as she can’t bear his child.  Alliteration of harsh sounds to show the pain she feels at his loss.
58.  Word Choice – ‘I awoke to the streaming sun’ – the colour of the streaming sun is golden, thereby equating it with her husband. Waking to the ‘streaming sun’, again, poignantly reminds us that each day she will awake to a world in which gold dominates every waking moment. This suggests that she will never be able to fully forget him as the beginning of each day will remind him of her. 
Stanza Nine: 

59. Tone / sentence structure  – ‘So he had to move out’ – tone is matter of fact.  Is Mrs Midas being heartless here?  Should she have more compassion for her husband given his plight? Short sentence indicates a blunt dismissal of her husband.
60.  Word Choice – ‘wilds’ – links back to the previous ‘wild’ look Midas had when he was sitting at the dinner table. He will be ostracised in the woods having to fend for himself and living like an animal rather than a man.

61. Word Choice – ‘glade of its own’ – Midas will be completely isolated and segregated from humanity.
62. Word Choice/Ambiguity / Sentence structure / Contrast  – ‘I drove him up under the cover of dark’ – short sentence reveals the ultimate consequence – their separation.  Both will now live solitary lives. ‘Under cover of dark ‘ suggests her embarrassment at his behaviour. She is embarrassed at what he has become and at what he has made her. Contrast – ‘cover  of dark’ – is she ashamed of him?  Is she scared of how others will treat him?  “Dark’ contrasts with the light rendered by his touch.
63. Word Choice – ‘the woman who married the fool’ – Mrs Midas thinks her husband has behaved in an idiotic manner for wishing for a gift that has ruined their lives. A further consequence is the loss of her self respect. His wish has made her look foolish.
64. Word Choice – ‘At first’ – shows that initially she visited him, but then stopped.

65. Pun – ‘odd times’ – suggesting now and again and the strangeness of the situation. Emphasises that she is beginning to detach herself- no regular visits. 
66. Word Choice – ‘parking the car a good way off’ – perhaps suggests that she doesn’t trust her husband.  If he turns the car into gold, she will have no means of escape.
Stanza Ten: 

67.  Second Person – ‘You knew you were getting close’ – second person pronoun is used here when we would expect ‘I’.  This suggests that the Midas myth has a universal truth and is just as relevant to ‘you’ the reader – as it is for the couple in the poem.  Moral of the tale – don’t be short-sighted and selfish if you want to perpetuate a relationship – is applicable to us all.

68. Imagery / Alliteration  – ‘golden trout on the grass… hare hung from a larch’ – these images are the legacy he leaves behind him, rather than the perfect child she longed for.  Alliteration emphasises both his legacy and the damage he is causing.
69. Word choice / Connotation – ‘a beautiful lemon mistake’ – references the hue of gold.  Perhaps hints at how bitter the situation has been for both characters.

70. Word choice – ‘golden’ / ‘beautiful’ / ‘glistening’ – have positive connotations, suggesting that Mrs Midas is viewing her husband more favourably here.

71. Word Choice / Juxtaposition  – ‘mistake’ – negative connotations.  Juxtaposition with previous positive word choice suggests that her feelings towards her husband are ambivalent.

72. Word Choice ‘ –‘thin’ – Midas appears to be starving.
73.  Word Choice – ‘delirious’ – Midas appears to be going mad.

74. Analogy – ‘hearing, he said the music of Pan from the woods’ – links to the Ancient Greek mythology of the original Midas tale.  Suggests that Midas’ mental state has unravelled to such an extent that he is now hallucinating. This presents him as being in a sorrowful state. Reiterates that Midas is in a sorrowful state and is beginning to lose his mind. Pan is God of Shepherds and Flocks and was isolated from other Gods.  Just like Pan, Mr Midas is part of the wilderness now.
75.  Word Choice / Sentence Structure – ‘That was the last straw.’ – it seems to be his mental instability that has led Mrs Midas to sever all ties with her husband.  Is this reasonable behaviour? Should she disown him in the hour of his greatest need? Suggestion that she no longer cares for her husband. Short sentence indicates how abruptly she decided to cut him from her life.
Stanza Eleven: The poet is reminding us in the end that the myth of Midas, normally only viewed in connection with how it affected Midas and his life, also affected his poor wife, whom even after all her anger has been unleashed, is still left alone with nothing but a wistful, regretful sense of loss for the man she married.
76. Word Choice – ‘what gets me now’ – Duffy encourages us to consider the effect of this story on Mrs Midas.  The fact that his wish turned out for the worst, did not only affect him.  This helps us consider the selfish nature of relationships. 

77. Word Choice – ‘not the idiocy or greed / but lack of thought for me’ – gives poem its UNIVERSAL MEANING. She still loves her husband, although they can never be together.
78. Sentence Structure  / Word Choice – ‘pure selfishness’ – her final anger is revealed here.  The short sentence emphasises her conclusions about his actions. She is left to mourn what they once had. Not only has her husband’s selfishness deprived her of any physical relationship with him, it has also deprived her of the chance to have her dream baby with him. This short sentence shows how bitter she is about his blatant disregard for her feelings.

79. Irony – ‘I sold the contents of the house’ – ironically she is the one in the relationship who now has money.

80. Word Choice – ‘once a bowl of apples stopped me dead’ – she thinks about him frequently and as is typical with people who are forced apart, things she sees, can suddenly remind him of her.  Despite unleashing all her anger and separating herself, she can’t help dwelling on what she has lost and how little she has now that the person she loved is no longer in her life. 
81. Word Choice – ‘miss’ – suggests an emotional longing to be reunited.

82. Word Choice – ‘even now’ – suggests that she hasn’t seen him for a long time, yet still pines for him.

83. Repetition – ‘hands’ – conveys how desperately she longs for his touch. Repetition reminds us that his touch is now lost forever.
84. Word Choice / Contrast  – ‘warm’ – suggests love, affection, tenderness and kindness. Skin to skin contact is warm.  Contrast to the cold and hard feeling of gold.
85. ‘Word Choice  / Positioning – ‘touch’ – suggests intimacy and physical connection. This is the last word in the poem and the most significant. She remembers their once physical relationship and mourns its passing.
86. List – ‘his hands, his warm hands on my skin, his touch’ – Duffy uses a list to show Mrs Midas remembering their once full relationship and this emphasises that she mourns the loss of the physical relationship they once had.  

