‘Anne Hathaway”
Epigraph:

1. Such a gift would have been seen as uncomplimentary but Duffy turns it around in her poem, showing it to be the special place of their love-making.
Quatrain One: 
Much of the imagery in this poem is sexual and allows us to see the relationship between husband and wife as one that is both spiritually and physically fulfilling. Duffy  creates a fantasy landscape where Shakespeare’s writing and his love for Anne are intertwined.
1. Past tense / Word Choice  - ‘Loved’ – reminiscing after his death. Love = passion and affection in their relationship. ‘We’ – together, not ‘he’ or ‘I’.
2.  Metaphor – ‘a spinning world’.  A striking image. Connotations of dizziness and excitement. ‘World’ emphasises they meant ‘everything’ to each other. Fact ‘spinning world’ was their bed implies their close intimate relationship. From being a mundane gift to a neglected spouse, the bed in Anne’s eyes is transformed into “a spinning world/of forests, castles, torchlight, clifftops, seas”. 
3. Word Choice  / Connotation – Duffy creates a magical world of romance and intrigue, with subtle nods towards key elements in Shakespeare’s own plays, such as the forest and castle in Macbeth or the sea of The Tempest.Duffy neatly presents the bed as a microcosmic centre of an imaginative, expansive universe ‘of forests, castles, torchlight, clifftops, seas’ suggesting, at the very least, the plays As You Like It, Macbeth, Hamlet and The Tempest as ‘forests, castles…seas’ – recall settings of some of Shakespeare’s most famous works.  Connotations of romance and love. ’Forests’ – adventure/exploration. ‘Castles’ – romance/fairy tales. ‘Torchlight’ – romance/idea of unknown. ‘Clifftops’ – romance and adventure.  Metaphor transforms the bedroom into the exciting, adventurous romantic world.  Implication is that Shakespeare’s imagination( by allusions to Shakespeare’s plays) is shared with her and becomes  part and parcel with their love-making
4.  Metaphor - Pearls = precious and valuable like their love, sexual relationship and  marriage. ‘Dive’ suggests excitement in their relationship. Erotic image emphasises the physicality of relationship
5.  Word Choice / Assonance - describes her husband as a ‘lover’  suggesting that their physical relationship was vital and exciting. The vitality of their sexual union fits in well with the sort of people we might expect Anne and her husband to be. “My” conveys sense of pride and possession
6. Enjambment – after ‘words’ / ‘kisses’ - Shakespeare’s words seduced her. This is given further emphasis by the words ‘spinning’, ‘shooting’, ‘dancing’ and ‘laughing’ which show the physical vitality of their relationship. Use of enjambment conveys i) how freely loved flowed between couple  ii) place emphasis on important words. Emphasises importance of Shakespeare’s language.
7. Metaphor – compares Shakespeare's language to stars. Shakespeare’s words become “shooting stars which fell to earth as kisses/on these lips”. Shooting stars are special and rare, just like his work. His words are stars up in the sky that everyone can see and admire, but his poetry is also something intimate that only Anne can experience and fully comprehend. For her, his works are something physical that she can touch, an experience of Shakespeare that nobody else can have.
Suggests that his language was heavenly, celestial, beautiful and for everyone to see.  Hathaway was seduced by her lover’s language and poetry  which seemed to fall from the heavens as though a gift from the gods before transforming into the physical touch of a kiss. ‘Kisses’ reinforces intimate nature of his poetry and suggests he spoke affectionately / lovingly to his wife.  
8. Sibilance / Assonance -  use of  soft sounds throughout the quatrain reflect the sensual nature of their relationship –‘kisses’ / ‘his’ / ‘now’ and ‘noun’.  The words ‘on’, ‘body’, ‘softer’, ‘to’, ‘echo’, ‘assonance’, ‘touch’ and ‘noun’ are all linked by assonance; the ‘o’ sound echoes through the lines as a softer rhyme.  Assonance, also for example in “world” and “words”.  The sibilance in lines such as “shooting stars which fell to earth as kisses”, allow Duffy to evoke the sense of Shakespeare’s words sweeping across the sky in an arc that begins and ends with Anne.
Quatrain Two:

9. Extended metaphor. Deliberate comparison of their physical relationship to various poetic techniques elevates their lovemaking to something poetic.  Many references to literary features to create an extended metaphor relating skill of writer to that of lover: coupled with gentle words: increases impact in romantic, sensual way. Continued extended metaphor of her body as  a ‘softer rhyme’ to his  continues the  metaphor related to  words and shows  the lovers connected,  in their relationship, like rhyme  in the same poem. But their difference,  reflecting the male and female, portrays her as softer, and an echo , like assonance. He is associated with action, “a verb”, at the centre of her being,“ a noun”. The description of Shakespeare’s touch as ‘a verb dancing in the centre of a noun’ creates a vital impression of joyous action. It is sexually suggestive in that his hands could be ‘dancing’ in the ‘centre’ of his wife. Verb = doing word.  Noun = person.  Literary representation of them having sex. Enjambment of ‘touch’ to pause on the sensation of his touch. The line also alerts us to one of Shakespeare’s most famous means of energising language; he would often turn nouns into verbs. For example, in The Winter’s Tale Perdita says, ‘I’ll queen it no inch further.’ The fact that Duffy associates him with action, reflects the stereo-typical view of males at the time. Anne also uses very innovative imagery, ‘echoing’ Shakespeare but forging the language of conceit in her own way. The imagery develops from being implicitly about words, to words as subject and finally, to words as the centre of the image itself. Where “words” turned to “kisses”, now “touch” turns to words. The image also shows her power: where before the focus was Shakespeare’s imagination and words, now his touch is transformed by her into words. Words and actions are interchangeable: both art and life have the same weight in reality.
10. Word Choice  -  My body… to his’ – suggests closeness / mutual understanding and that they know each other intimately. Her femininity is contrasted with his masculinity. Another reference to sound and words tying in to the idea of their love being like poetry.
11. Enjambment – adds emphasis to the words ‘his touch’.
12.  Personification of ‘verb dancing’ – suggests energy / excitement that their intimacy brought her.
13.  Word Choice -  ‘written her’. Hathaway imagines that Shakespeare has written her like a character in his plays.  Suggests that it is only when she regards herself through his eyes and imagination that she feels fully alive. Is she his inspiration? She doesn’t just inspire him to create great literature, she becomes part of it.

14.  Positioning  -   reference to ‘bed’ creates link to opening line of poem and reinforces symbolism of bed as a representation of their love.

Quatrain 3:
Lines 8–10 use theatrical imagery to powerful effect in presenting a scene of lovemaking.
15.Metaphor  - comparing the bed to the writer’s parchment on which the passion and excitement so associated with Shakespeare was written. ‘Some nights, I dreamed he’d written me’ - sexually confident woman. He writes her – his touch brings her to life: his prowess as writer and lover. She is his ultimate muse, not just inspiring him to produce great works but actually becoming them.   Metaphors are consistent with Shakespeare’s occupation but they also make a forceful statement about the imaginative power of his wife. She desires him so much that she would like to have been one of his dramatic creations. The bed as site of dramatic action is there as a blank for her husband’s imagination to be unleashed upon. Visually, sheets could easily be thought of as paper in this context. 
16. Enjambment -  emphasises Romance is what she associates with their relationship. Emphasises ‘Drama’.
17. Word Choice -   suggestion that all the ‘romance and drama’ contained in his work was inspired from their own relationship. Rather than living in an atmosphere of hostility, the couple lives in a world of “romance and drama”, brought into being through their physical and emotional love for each other.  Romance and drama: relationship is exciting and adventurous.

18. Word Choice -   of senses – ‘touch’ / ‘scent’ / ‘taste’ reinforces how vividly she can remember them making  love. Different senses indicate again the passion and sensual nature of their relationship. Emphaisised by listing.
19. Word Choice – “In the other bed, the best’ - Abrupt and non-descript tone: “the other” – the concept of it being the best, added only as a brief passing comment. Lack of description contrasts to elaborate symbolic images of lovers.  Non-descript “other” shows it to be nothing special and “the best” is added as an after-thought.

 20. Word Choice / Connotation / Alliteration - – ‘dozed on’ / ‘dribbling their prose’ -  adjectives “dozed” and “dribbling” have negative connotations  and create images of a dull laborious relationship – and unskilful lovers. Remember it was customary in Shakespeare’s time to give up the best bed in the house for guests. Anne relishes remembering that the ‘guests dozed on’ while she and William made love.
Critical of other  relationships  – not as passionate as she or her husband. Suggestion of boredom. ‘Dribbling’ implies something unattractive, while their relationship is filled with ‘drama’ / ‘romance’. Suggestion that poetry is far more skilful than ordinary prose.
21. Alliteration / Assonance -  – “l” seductive and soft. She recalls vividly their passion and love. Contrasts with ‘dribbling their prose’.  Suggestion that her husband continues to exist within her memory. The derogatory ‘dribbling their prose’ (line 12) is contrasted sharply with ‘My living laughing love’. The lilting alliteration and the cadence of the verse at this point convey extreme happiness and affection. This contrasts with the d, b and p, sounds in ‘dozed’, ‘dribbling’ and ‘prose’. The impression created is that the guests live an inferior life of prose. Shakespeare often gave low status characters prose to speak.
22. Dash -  creates pause to allow us to reflect on this idea and prepare us for the resolution and the final couplet.  The dash preceding the conclusion of the poem acts as something of a dramatic gesture and separates the descriptions of Shakespeare alive with Anne’s acknowledgement that he can only live on in her imagination now that he is dead.
Rhyming Couplet:

23. Metaphor - The fact that she describes her head as a ‘casket’, a strongbox for keeping jewels and other precious items, indicates the deep love and affection she had for her husband. She keeps him and their love safe in her memory, “casket”, and keeps him alive through her memories. Reiterates idea presented in the previous line that our memory of a deceased one allows their continued existence.   Duffy seems to suggest that this is much more fitting than an urn or coffin which although they may contain the physical remnants of a body can never capture the energy or vitality of the person’s character.  He is preserved not in a coffin or urn, not even in his writing, but in the thoughts inside Anne’s head, implying that the real William Shakespeare was a man that only his wife could ever truly know.
24. Word Choice / Sound  - The consonance on ‘hold’ and ‘held’ recalls that the lovers rhymed with each other when alive, while the tense-change poignantly signals the irrevocable change brought about by her husband’s death. She felt secure in his hold and he held her tightly as she promises to do to his memory now. By remembering her husband and replaying the memories of their passionate relationship, Hathaway is honouring his true legacy and repaying him for the way that he held her in ‘that next best bed’.  Holding each other – it was more than just sex.
 25. Rhyme -   Final rhyme is plosive and harsh and definite just like the end of their marriage, through his death, and now to the end of the poem. The final, clinching rhyme of ‘head’ and ‘bed’ indicates that Anne Hathaway is able to keep love alive in her memory and imagination. We are left with Anne Hathaway cherishing the memory of being with her husband in ‘that next best bed’. Their true intimacy is made clear here as only she would have been able to interpret correctly Shakespeare’s intention when he wrote the famous bequest in his will. His will, in every sense, is hers.  The rhyming couplet conforms to the Shakespearean model but it does not introduce a new rhyme. By recalling ‘bed’ in line 8, the persona’s preoccupation with her physical relationship is brought to the reader’s attention. This rhyme is, incidentally, masculine so we are aware of a female voice giving her husband something of a ghostly, lasting presence in its use.

Final Notes
· The poem contains a great deal of verbs such as “dancing”, “dive”, “dozed” and “dribbling”. The verbs help to suggest that the couple’s relationship is an active and passionate one.

