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Choose a play with a scene that acts as a key turning point.

Explain why you think the scenc is a turning point and show how it helps your
understanding of central concerns of the fext.

“The Crucible’, writtn by Arthur Mille, has  scene which is a uming point inthe
drama as a whole. Act 1l can be Seen s & tuming point fo neatly everyone in the drama. 1t i
the first e that the main character, John Proctor, i involved in the central events of the
play, the wichhunt s iial in Salem. He has come o the Court o free is wife from the
accusation of being 4 witch. The area has been afflcted with fear of supernatual giels ever
since some of the girs were caught dancing, a thing forbidden by the Puritans ofthe time, and
used the excuse o the supernatural 10 escape punishment. This also had the effectof giving
them power and atention.

“The accusation made against Proctor’ wie was by a young woman wih whor he
had an affair. She hapes to marry John Proctor. Proctor bitrly reates the affir, but i ot
entiely fee of is feclings for her, and he i frghtened thatshe vill sccuse him of lechery.
thereby ruining his reputatin inthe villge.

The Actis a turning point because we see Proctor as @ more determined, grester
eharacte, e see that the Court has ot its search for Truth and now is desioying people
with e rationale; we see the realsation of the Court Judges that events are spiraling out of
ther control; and we see Abigail a3 fr more wiley and manipulative characte than exer
belore. Proctor after this scene i artsted, betrayed by the irl he haped would discredit the
Withesses 10 the Court and damned by his own adission in 3 moment of despair

“Asfar a5 Proctor s concerned foregoing the opporturity o save his wife and leave
with her when his told that she s pregnant and carmnot be hanged is  key tuming point fo the
character:

“Danforth:  You say your only purpose s o save your wife. Good then,she s
saved at least this year, and a year i long, What sy you,sir? It is
done now. Will you drop ths charze?

Proctor: I~ think 1 camot”

From this point onward Proctor, although it i not quite clea set, i on a collision
‘course with the Court and this wil have huge for himself and the other charactrs. His
ditection in the play hos taken a tum. This characterisation of Proctor by the plaright
increases the appreciation of the play by the reader.In the dialogue. his hsitation at this
erucial point shows hat he i at least parly aware of the sep he i taking and the possible
consequences it might have. For the reader this increases the stature of Proctor which makes
the end of the play s0 much more moving.

When Abigai theatens Danforth and hints that she may ery out against him we sce
how the playwright uses dialogue cleverly to hid direct meanings, but st convey what is
meant

“Abigal:  Let you beware, Mr Danforth. Think you to be so mighty tht the
power of Hell may not urn your wits? Beware of i

“This warning in the dialogue between Danforth and Abigail is subtle. It i nota direct

threatbut the playwight has made i clear 1o he audience that Abigail is wasning Danforth of

what she can do. This increases the audience’s appreciation of the play s it makes clear

very cleverly that even Danforth himself i ot in control f events, despite being a powerful

judge, and that the hyseria unleashed by the il may be tumed on him. 1 is makes clar to

s, the audience, the fluidit of power and how, because o tis, situations can tun 50 quickly
el in tragic outcoms.
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“The dialogue between Hale and Danforth shows the power and effectiveness of
linguage to move peaple, to gt your own way and to gt things done, When Hale argues that
the Court i possibly unjust a there is  fea of it inthe country, Danforh tetliats with .
piece of thetoric worthy of a poliiian:

“Danforth:  Reproachme not wih the fear in the country: there s fear in the.
ounty because there s 4 moving plot o topple Chiist in the
country?

Danforth's emotional words and gives Danforth the clear upper hand in the dialogue.
From this in the point on Danforth i the dominant and authoriative person for much of the
scene. The playwiight's ability to convey Danforth's power in specch not only adds tension
‘and dhama o the play which impacts upon the audience, and s the audience appreciation
ofthe power of words throughout the play. nd above that highlights the effct that linguage
will have on the events o the play: where people sre manipulated by langiage and imprecise
satements are jumped upon.

“The dramatic power of dialogue is shown very well when Danorth and Proctor batile
over Mary Warten's testmony. Danforth, fightened by Abigail's threat, wanis Mary to
withdraw her testimony; Proctor, knowing tht i is vitl for him and his frends tha Mary
maintain her tesinony, is desperately rying to ive her siength. The dialogue is poverul
and helps the appreciation of the play's handling of the abuse of pover and character and.
dramatic tension:

“Mary Warren: 1-

Procior: Mary, God damns all liars!

Danforth:  You have seen the Devil, you have made a compact with Lucife,
hate you not?

Procto: damns lirs, Mary!

Danforth: T cannat hear you. What do you say? You will confess or you will
hand! Do you know who Tam? 1 say you will hang ifyou do not
open with me!”

Danforth, clearly, i threatening Mary with death. The power of the writng vividly
pantrags this and allows the audience to appreciate the purpose of drama and the play s 2
hole i moves people. We the audience are willing Mary 10 sty strong. We are involved
through this dramsatc dialogue. 1t adds to the audience’s appeeciation of the play: the
playwright’s skil with dialogue
In Act I the theme of abuse of power tecurs. The playwight details Danorhs

abuse of power by puttng Giles Corey in an impossible situation. When asked to give the
name of @ witness because the witness willlanguish injail’. Danforth wants the name:

“Danforth:  Oh, it s a proper lawyer! Do you wish me o declare the court n full
session here? Or will you give me a good reply?

Gles: Teannat give you o name, si, | cumo,

Danforth:  You are. foolish old man. Mr Cheeter, begin the record. The court
s nowin session. Task you, Mr Corey - *

Danforth abuses his power 25  judge o rsp Giles Corey. This shows blawanily the
theme of povier abuse i the most outrageous way. We appreciate the theme os it s resentcd
naturaly, a5 it would happen and not made awkyvard orinnocuous by making the theme too
obious.

“Again Danforth abuses his power when he has @ warrant drawi up o arest all ninety-
one persons who testiy that Rebecea Nurse is a good Chiistan. He arrests these people for
very lile, and possibly because they represent a threat 10 his authority
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“Danforth Mr.Cheever, have warmants drawn for all of these - rrest for
examination. (To Proctor) Now, Mister, what other infommation do
you have for us? (Francis is il sanding horrified.

Danforhs question to Proctor after just having arrested ninety one people seems @ clearcase
ofintimidation. In such crcunstances how many people would come forward with evidence
that migh controdict the assumptions of the Court? Danforth's i clarly dealing with those
who do nat feverishly favour the Court a5 encmics. He may think he s doing the right hing,
but he s abusing his power o a judge. This theme, cleverly revealed in this small detal,
allows the reader 10 appreciate these smallact, words tha abuse power throughout the play

Neadless 1o say there is a conflet betwien Proctor and Danforth in this Act. I this
conflct,a simple relatively powerles man, taking on & powerful mun that gives Proctor his
hercic stature. Without tsking on Danforth, Proctor wauld not become the noble fizue that
appears i Act 1V. We would also nat lean 50 tuch sbout him or undersand so well the
hysteria that rips characters in the play:

“Danforth:  (To Proctor) Will ou confess yourselfbefouled with Hel, or do you
Keep that black allegiance yet? What say you?
Proctor: Tsay - Isay - Godis dead

Proctor tefuses 0 answer or buckle under an impossible question. What direct answer
ould he give 1o this question which would not damn hin? This conflict illuminates the way
Danforth ensures he can get an answer suiable o his needs. By piving us charactes that o
conflct with each other on such important subjects Athur Miler makes the play more.
sealisic. The reader can appreciate that this gives the play a reater serse ofteality and
therefore a greater power 10 npact upon the reader’s cmotions.

‘Conflet s been used throughout to draw the characters more sharply and allow the
reader to understand the ey themes.

In conclusion, Act 11 s  tning point for the play. It has consequences for allthe
haracters which stem dircely from the events in Act 11 The dialogue, themes, conflcts
presented in the third Act al contibute 10 n appreciaion of these features throughout the
play and ae used o good effect n the Act I
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