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In his darkroom he is finally alone
with spools of suffering set out in ordered rows.	Comment by Amy Mackintosh: Alliteration/sibilance emphasising these words and elongating our reading of them. Enhances a powerful image. Personification as suffering seems to be contained within the spools, when actually it is images of suffering which are contained. These spools bring others’ suffering to life.	Comment by Amy Mackintosh: Contrast between the chaos of suffering and the spools being set out in a neat and tidy order.
The only light is red and softly glows,
as though this were a church and he	Comment by Amy Mackintosh: Simile – comparing  the darkroom to a church and the photographer to a priest. Religious symbolism emphasising importance of job. Development of photographs compared to religious ritual – a specific process which must be completed.
a priest preparing to intone a mass.
Belfast. Beirut. Phnom Penh. All flesh is grass.	Comment by Amy Mackintosh: Sentence structure: A list of places which were synonymous with war at the time of publication. Use of minor sentences for each place as opposed to commas  - full stops add a sense of gravity and finality to the words.	Comment by Amy Mackintosh: Biblical reference: metaphor which means that all human flesh will return to the earth on death – emphasising the transient nature of life. In the bible, Isaiah goes on to compare this to the word of God, which is eternal. In this case, could the religious symbolism be extended to the war photographer, who is preserving these images of war for posterity? He has already been compared to a priest.

He has a job to do. Solutions slop in trays	Comment by Amy Mackintosh: Alliteration/sibilance again emphasises this phrase. ‘Solutions’ has a double meaning here – both a liquid solution for developing photographs and relating to the solutions for the world conflicts documented in the photograph.
beneath his hands which did not tremble then	Comment by Amy Mackintosh: Importance here of the two different responses from the war photographer – at the point of danger, taking the photographs, he is calm. When developing the photographs in safety, and reflecting on his experiences, he trembles.
though seem to now. Rural England. Home again	Comment by Amy Mackintosh: Sentence structure – a short sentence which conjures up a vivid picture. We imagine a  peaceful rural idyll which contrasts with the war torn countries the photographer sees.
to ordinary pain which simple weather can dispel,	Comment by Amy Mackintosh: Oxymoron: ordinary means something normal or everyday, pain is something that is unpleasant that we know when we feel. By stating the pain is ordinary, the poet is suggesting that what British people see as suffering is something very different to those in a war torn country.	Comment by Amy Mackintosh: Word choice of ‘simple’ suggesting that suffering in Britain is easily stopped, simply by a change in the weather.
to fields which don't explode beneath the feet	Comment by Amy Mackintosh:  Contrast between the fields of rural England, which is peaceful versus the violent landscape of warzones. A powerful image, especially when read with the next line.
of running children in a nightmare heat.	Comment by Amy Mackintosh: Word choice ‘children’ and ‘nightmare’ – children suggests innocence and therefore we are more sympathetic towards their suffering. 'nightmare' highlights the unimaginableness of this experience, and even the disbelief that humans could allow it to happen.

Something is happening. A stranger's features
faintly start to twist before his eyes,	Comment by Amy Mackintosh: Word choice: ‘foreign’ again highlights the fact that this is very far removed from reality for the people of England
a half formed ghost. He remembers the cries	Comment by Amy Mackintosh: Word choice: ‘hundred’ suggests a lot of something and ‘agonies’ is an emotive word choice. Contrast that word choice with 'ordinary pain' from before.
of this man's wife, how he sought approval
without words to do what someone must
and how the blood stained into foreign dust.	Comment by Amy Mackintosh: ‘Black and white’ – to see something in a clear record, that is kept forever. Also suggests a clear split between good versus evil.
A hundred agonies in black-and-white	Comment by Amy Mackintosh: Tone: sardonic – the photographer and speaker are cynical about the importance of these images to news outlets.	Comment by Amy Mackintosh: ‘Black and white’ can mean a record of something, if you want something in black and white you want to see it in writing in order to believe it. It also suggests the idea of a simple choice between good and bad, suggesting that people involved in the conflicts cannot see good and bad on both sides.
from which his editor will pick out five or six	Comment by Amy Mackintosh: Tone is sardonic – the speaker is cynical about the editor’s motives for using the photographs and suggests that they are not treated with the time and consideration they deserve.
for Sunday's supplement. The reader's eyeballs prick
with tears between the bath and pre-lunch beers.	Comment by Amy Mackintosh: ‘between’ two things which are very normal, suggesting that life carries on regardless and that these atrocities do not change anything.
From the aeroplane he stares impassively at where 	Comment by Amy Mackintosh: ‘From the aeroplane’ – suggests a literal sense of perspective as the war photographer takes off on his next assignment. 	Comment by Amy Mackintosh: Word choice: ‘impassively’ suggests no facial expression. Again seems jaded and cynical.
he earns his living and they do not care.
	Comment by Amy Mackintosh: Word choice ‘they’sense of disconnect between him and them, them being the British public. Suggestion that nothing will change in the world as so many are apathetic towards others’ suffering.
Havisham

Beloved sweetheart bastard. Not a day since then 	Comment by Amy Mackintosh: Short sentence. Creates a shocking impact. We do not know who she is talking about and read on to find out. Alliteration of ‘beloved’ and ‘bastard’ – highlights the contrast in these two words. Oxymoron – contradiction between words associated with love: ‘beloved  sweetheart’ and ‘bastard’ This shows her conflicting feelings.
I haven’t wished him dead. Prayed for it 	Comment by Amy Mackintosh: Image that she has wished and thought about this so much and with such feeling that her eyes have turned to pebbles. Idea of physical strain caused by her anger. Pebbles are cold, suggesting that her eyes look a bit dead. Green is associated with envy, she is envious perhaps of other people and the person who left her who has been able to get on with his life.
so hard I’ve dark green pebbles for eyes, 
ropes on the back of my hands I could strangle with. 	Comment by Amy Mackintosh: Image that shows the bones and veins on the back of her hand look like ropes. This suggests that she is straining them and that they look old, showing that she has aged. Says she could strangle with her hands like ropes, kill with her bare hands, that’s how angry she is.

Spinster. I stink and remember. Whole days 	Comment by Amy Mackintosh: Word choice, short sentence. One word sentence to create impact and emphasise the importance of this word. Spinster means an unmarried woman but has connotations of someone who is not desirable and who nobody wants to marry.	Comment by Amy Mackintosh: Short sentence. Sums up her whole existence. She sits in her wedding dress, stinking and is stuck in the past, remembering. 
in bed cawing Nooooo at the wall; the dress 	Comment by Amy Mackintosh: Word choice: ‘cawing’ is onomatopoeia – suggesting the animalistic noises she makes in distress. Elongating the word nooooo shows the narrative voice is distressed.
yellowing, trembling if I open the wardrobe; 	Comment by Amy Mackintosh: Word choice – verbs: ‘yellowing’ suggests decaying over time, emphasising the process of decay and the amount of time she’s spent in the dress. 'Trembling' suggests emotional distress - but it is Havisham, not the dress that is emotionally distressed.
the slewed mirror, full-length, her, myself, who did this 	Comment by Amy Mackintosh: Sentence structure - commas used to separate the pronouns as Havisham does not recognise herself in the mirror. This sentence structure shows her realisation in real time that she is the person in the mirror.

to me? Puce curses that are sounds not words. 	Comment by Amy Mackintosh: Enjambment: 'who did this/to me' - this mirrors the pause in her speech as she begins to fully recognise herself in the mirror. Posing the question - did he do this to her, or has she done it to herself?	Comment by Amy Mackintosh: ‘Puce curses' - word choice here is using a colour to describe the sound of a word. Technique = synesthesia. Puce is a bileous colour, again suggesting notions of decay.	Comment by Amy Mackintosh: ‘Sounds not words’ – this shows that language is breaking down, she cannot express her anguish so it just comes out as a noise.
Some nights better, the lost body over me, 	Comment by Amy Mackintosh: 'lost body' - word choice ‘lost’ emphasises the idea of something out of reach and 'body' emphasising the lack of real identity - emphasising physical desire over anything else.
my fluent tongue in its mouth in its ear 	Comment by Amy Mackintosh: word choice: fluent - suggesting skilful or something familiar. Contrast soft sound of this word with the harsher 'bite awake' - mouth imagery. Bite suggests the suddenness of her waking from this dream, being faced with harsh reality.
then down till I suddenly bite awake. Love’s 	Comment by Amy Mackintosh: Oxymoron: 'Love's hate' - back to the contradictions of 'beloved sweetheart bastard' as she sums up the contradictory feelings she has towards him. 
Enjambment separating 'love's hate' - suggesting the transition from the fantasy of the previous stanza to the embarrasment and shame of the following stanza.

hate behind a white veil; a red balloon bursting 	Comment by Amy Mackintosh: Again, a mention of colour. This time, the colour white is used to symbolise innocence - both in the sense of Miss Havisham's youth but also the sense of her not yet knowing about her fiance's abandonment of her.	Comment by Amy Mackintosh: Contrasting colour used here – associated with anger and/or embarassment. Use of metaphor, her shock and surprise of finding out she has been jilted is described as a red balloon bursting, suggesting suddenness. Bursting also suggests the end of something, 'burst my bubble' is a common suggests the ending of an idea or the dawning of a reality.
in my face. Bang. I stabbed at a wedding-cake. 	Comment by Amy Mackintosh: Use of onomatopoeia to emphasise the suddenness.	Comment by Amy Mackintosh: Word choice: ‘stabbed’ suggesting a violent action which mirrors her anger. Not associated with cutting a wedding cake, supposed to be a tender moment.
Give me a male corpse for a long slow honeymoon. 	Comment by Amy Mackintosh: Command – returning to the idea of physical desire, doesn't matter if her partner is alive. Combined with the idea of 'a long slow honeymoon' makes for a sinister and menacing tone.
Don’t think it’s only the heart that b-b-b-breaks	Comment by Amy Mackintosh: Use of repeated 'b' indicates how Havisham would say this aloud, indicating her distress and representing the breakdown not of language and by extension, her mind.
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Valentine 

Not a red rose or a satin heart.	Comment by Amy Mackintosh: Starts off the poem with a negative – telling us what the valentine is not suggests it is going to defy our expectations.	Comment by Amy Mackintosh: Both of these items are clichéd associations with Valentines

I give you an onion.
It is a moon wrapped in brown paper.	Comment by Amy Mackintosh: Use of a metaphor – compares the onion to a moon wrapped in brown paper, centre of onion is white and the skin is like brown paper, suggests the idea of something interesting being covered by a more boring exterior. Suggests intrigue of getting to know someone in a relationship.
It promises light	Comment by Amy Mackintosh: Extended metaphor. Promise of something better underneath/inside – suggesting the getting to know someone process.
like the careful undressing of love.

Here. 	Comment by Amy Mackintosh: One word sentence/line. Suggests giving something forcefully.
It will blind you with tears 	Comment by Amy Mackintosh: Simile: compares the onion’s ability to make you cry to the ability of a lover to make you cry. This suggests an inevitability, or a natural biological reaction, not something extreme.	Comment by Amy Mackintosh: Word choice: blind suggests being unable to see. Link to the saying ‘love is blind’. Suggesting that love stops you from seeing the truth.
like a lover.
It will make your reflection	Comment by Amy Mackintosh: Metaphor compares the lover’s reflection in the mirror to a photograph, blurred to the viewer by their tears. It continues the idea of not seeing properly which is begun in this stanza. There is also an element of personification here as the photograph is imbued with the emotion of ‘grief’.  All in all, this complex image is used to show the effect that a partner can have on a person in the eyes of the speaker. 
a wobbling photo of grief.	Comment by Amy Mackintosh: Word choice: ‘grief’ is a word associated with the feeling after a bereavement, not one associated with a loving relationship. This word is out-of-place and shows the desire of the speaker to distance themselves from the traditional, or cliched idea of Valentine's day is presented.

I am trying to be truthful.	Comment by Amy Mackintosh: Structure: This one-line stanza is isolated for emphasising. The language is simple to reflect its honesty. This is the line in the very centre of the poem, and contains its main idea - that the speaker wishes to tell the truth about their relationship, rather than go along with the commercial idea of Valentine's day.


Not a cute card or a kissogram.	Comment by Amy Mackintosh: Sentence structure: again, this line is begun with a negative, repeating the structure of the first line. This emphasises the point being made throughout the poem and most distinctly in the previous line, that the speaker aims to set out a more honest presentation of romantic relationships.

I give you an onion.
Its fierce kiss will stay on your lips,	Comment by Amy Mackintosh: Oxymoron: 'fierce' is associated with something dangerous, deadly or violent. 'kiss' is associated with tenderness. Together, the contradictory words suggest a passionate kiss, but whether or not this is a good thing or not is ambiguous, especially when followed by words such as 'possessive.'
possessive and faithful	Comment by Amy Mackintosh: Word choice: 'possessive' suggests jealousy or a desire to own someone else 'faithful' suggests loyalty. By putting the two together, the effect is to acknowledge the good and bad side of loyalty in a relationship. Does the speaker think that it's natural to be possessive in a relationship? The tone here may suggest so.
as we are,
for as long as we are.	Comment by Amy Mackintosh: The last sentence of this stanza casts doubt on the longevity of the relationship. Up until this point the speaker has been quite passionate and intense in describing her feelings, but in this line there is a more non-commital tone. Having said some serious things about feelings of 'grief' and being 'possessive' there is quite a contrast in this line. This perhaps shows the changing feelings in a relationship, even from one minute to the next.

Take it.	Comment by Amy Mackintosh: Structure: another short line, giving a command. Forces the person being addressed to listen, suggesting the importance of the message contained within the present.
Its platinum loops shrink to a wedding-ring,	Comment by Amy Mackintosh: Metaphor: the speaker continues the extended metaphor, comparing the rings of the onion to wedding rings, getting smaller and smaller as they reach the middle. In the metaphorical sense, it suggests becoming trapped in a commited relationship.	Comment by Amy Mackintosh: Word choice: ‘shrink’ means for something to get smaller, in this case it suggests claustrophobia as the couple become involved in a more serious relationship than one or either of them want.
if you like.

Lethal.	Comment by Amy Mackintosh: Structure: Another single word line, effect is to emphasise shock due to the word choice. By putting it by itself, the reader seeks an explanation as to why they have used this particular word.
Word choice: 'lethal' means something that causes death. This is another word that we don't associate with romance and which suggests the more destructive side of a relationship.
Its scent will cling to your fingers,	Comment by Amy Mackintosh: Metaphor: this continues the extended metaphor of the onion, but the scent is not directly compared to anything to do with a romantic relationship. It is upt to the reader to interpret this, taking clues from the word choice of 'cling'. We are here to make the association ourselves, between the scent of an onion clinging on to someone else, and a person hanging around someone when they are no longer wanted, or even just the memory of someone else hanging around.	Comment by Amy Mackintosh: Word choice: 'cling' means for something to stick to something else. It has associations with people being possessive or needy. The idea here is that something is hanging around for longer than it is wanted.
cling to your knife.	Comment by Amy Mackintosh: Word choice: again the word choice is not what we would expect in a love poem. Although we have come to expect this in this particular poem, it does leave the poem on quite a sinister tone. It continues the 'lethal' connotations, suggesting that the relationship described in this poem is a very destructive one.
Originally

We came from our own country in a red room	Comment by Amy Mackintosh: Word choice/alliteration: Alliteration emphasises the importance of these words, the pronoun ‘our’ meaning her family and ‘own’ suggesting that the area that they came from belonged to them.	Comment by Amy Mackintosh: Metaphor – the car is described as a room. Suggestion of home. Suggests that at this stage, while they are in transit between two homes, the car is their home.
which fell through the fields, our mother singing	Comment by Amy Mackintosh: Word choice of fell suggests something out of control.	Comment by Amy Mackintosh: Metaphor – the mother repeating the father’s name is compared to a song. This suggests that the mother is continually talking and is a sort of background noise along with the wheels turning.
our father’s name to the turn of the wheels.
My brothers cried, one of them bawling Home,	Comment by Amy Mackintosh: Word choice – suggests an uncontrollable, loud crying which shows that the brother is highly distressed.
Home, as the miles rushed back to the city,	Comment by Amy Mackintosh: Sentence structure: use of a list to show the movement away from the house, showing that they are leaving behind a building but also to a certain extent a local culture.
the street, the house, the vacant rooms
where we didn’t live any more. I stared	Comment by Amy Mackintosh: Personification of the ‘blind toy’ – usually eyes are first to go on childhood teddy bears, but the idea of blindness suggests not being able to see, in this case not knowing where they are going or what will happen next.
at the eyes of a blind toy, holding its paw.

All childhood is an emigration. Some are slow,	Comment by Amy Mackintosh: Metaphor – comparing childhood to moving between countries. Suggesting that there is always change going on in one’s life as a child 	Comment by Amy Mackintosh: Alliteration of some and slow – changes pace of reading, slows us down. 
leaving you standing, resigned, up an avenue	Comment by Amy Mackintosh: Literally ‘up an avenue where no one you know stays’ – in that she has moved to a new area. Metaphorically in the sense that everything is unfamiliar.
where no one you know stays. Others are sudden.	Comment by Amy Mackintosh: Sentence structure – short sentences to indicate sudden changes. Word choice of ‘wrong’ is fairly strong, suggesting the idea that she is completely out of place in the new place.
Your accent wrong. Corners, which seem familiar,
leading to unimagined, pebble­-dashed estates, big boys
eating worms and shouting words you don’t understand.
My parents’ anxiety stirred like a loose tooth	Comment by Amy Mackintosh: Simile – comparing speaker’s parents’ anxiety about moving and child’s growing independence is a constant presence in the speaker’s life - she is aware of it and it is annoying but it's not very obvious on the outside.
in my head. I want our own country, I said.	Comment by Amy Mackintosh: Repetition from first stanza – idea of one country belonging to speaker, and it’s not the one they are living in.

But then you forget, or don’t recall, or change,	Comment by Amy Mackintosh: ‘But’ indicates change of direction. Suggestion of change in poem. This change is that she starts to become more like the people she didn't identify with previously	Comment by Amy Mackintosh: Sentence structure: list which shows the pace of change as she slowly forgets her past.
and, seeing your brother swallow a slug, feel only	Comment by Amy Mackintosh:  Alliteration/sibilance – emphasises this phrase and the disgusting image that it portrays
a skelf of shame. I remember my tongue	Comment by Amy Mackintosh: Alliteration/sibilance – emphasising the lack of embarrassment. Mirrors change which takes place with her accent/language.
shedding its skin like a snake, my voice	Comment by Amy Mackintosh: Simile: tongue compared to snake and her accent sheds like a snake’s skin. This shows that it is involuntary, she has little control over it. A surreal image which highlights strange feeling.
in the classroom sounding just like the rest. Do I only think	Comment by Amy Mackintosh: Use of rhetorical question – no sense of an answer. Highlights uncertainty. Use of word ‘only’ also suggests this.
I lost a river, culture, speech, sense of first space
and the right place? Now, Where do you come from?
strangers ask. Originally? And I hesitate.	Comment by Amy Mackintosh: Ends on a short sentence which leaves a pause. There is no sense of having a definitive answer.


Anne Hathaway

'Item I gyve unto my wife my second best bed ...'
(from Shakespeare's will)

The bed we loved in was a spinning world
of forests, castles, torchlight, clifftops, seas	Comment by Amy Mackintosh: Use of a list: places associated with fantasy and romance – grand associations. Endless fantastical possibilities. Suggestion of adventure.
where he would dive for pearls. My lover's words	Comment by Amy Mackintosh: Metaphor – magical properties of shooting stars associated with lover’s words. 
were shooting stars which fell to earth as kisses
on these lips; my body now a softer rhyme	Comment by Amy Mackintosh: Start of extended metaphor of language. Their bodies are being described as rhyming, suggesting that they are in sync. When Shakespeare was alive, the rhyme would have been harsh due to his physical presence, now he is gone the rhyme is softer as he is present only in memory.
to his, now echo, assonance; his touch	Comment by Amy Mackintosh: Continuation of the extended metaphor – ‘a verb’ highlighting action – she is the noun in this comparison. Suggestion of his power/control over her.
a verb dancing in the centre of a noun.
Some nights, I dreamed he'd written me, the bed	Comment by Amy Mackintosh: Further development of extended metaphor – this time she has been ‘written’ by Shakespeare – again suggesting his control over her.
a page beneath his writer's hands. Romance
and drama played by touch, by scent, by taste.	Comment by Amy Mackintosh: List of senses suggesting sensual pleasure and physical attraction between two.
In the other bed, the best, our guests dozed on,	Comment by Amy Mackintosh: Word choice – ‘dozed’ contrasts with previous dramatic imagery and wordplay – suggests boredom of guests – they do not have the same kind of relationship.
dribbling their prose. My living laughing love -	Comment by Amy Mackintosh: Word choice of dribbling continues ideas of boredom, not glamorous or dramatic.
Continuation of extended metaphor – prose is compared unfavourably to the poetry used in rest of extended metaphor – poetry is alive and awake whereas prose is asleep.	Comment by Amy Mackintosh: Alliteration – turns to a bittersweet tone as she has fond memories but is struck with grief. Interesting that she describes him as living just before she talks about holding his ashes.
I hold him in the casket of my widow's head	Comment by Amy Mackintosh: Comparison of her holding him now that he is gone – link back to the idea of his control over her and now he can no longer have that power over her and she must now hold him,
as he held me upon that next best bed.



Mrs Midas

It was late September. I'd just poured a glass of wine, begun	Comment by Amy Mackintosh: Opening line sets the scene. Autumn setting also later becomes appropriate due to recurring motif of gold.
to unwind, while the vegetables cooked. The kitchen
filled with the smell of itself, relaxed, its steamy breath	Comment by Amy Mackintosh: Personification of the kitchen – idea of slow breathing suggesting level of calm. Sets up mood at this point in the story – all was well. Relaxed and content.
gently blanching the windows. So I opened one,	Comment by Amy Mackintosh: Colloquial tone – use of ‘so’ at the start of the story as if she is verbally telling the story to a friend.
then with my fingers wiped the other's glass like a brow.	Comment by Amy Mackintosh: Simile here relates to the personification of the kitchen – window compared to a forehead. Windows being steamed up means she cannot see what Midas is doing.
He was standing under the pear tree snapping a twig.

Now the garden was long and the visibility poor, the way	Comment by Amy Mackintosh: Again, the use of the word ‘now’ develops colloquial tone.
the dark of the ground seems to drink the light of the sky,	Comment by Amy Mackintosh: Suggestion of darkness from the ground up means that speaker can still not see clearly, darkness increasing.
but that twig in his hand was gold. And then he plucked
a pear from a branch - we grew Fondante d'Automne - 
and it sat in his palm like a light bulb. On.	Comment by Amy Mackintosh:  Simile – like a lightbulb. Contrast with the image of darkness which is portrayed earlier in the stanza. Pear is lightbulb shaped. Further clarification through short sentence at the end: ‘On’ – this means that it looks like it is lit up. Short sentence also highlights speaker’s surprise at this odd sight.
I thought to myself, Is he putting fairy lights in the tree?	Comment by Amy Mackintosh: Again drawing attention to the storytelling style through colloquial language. She is recalling this story from the past.

He came into the house. The doorknobs gleamed.
He drew the blinds. You know the mind; I thought of	Comment by Amy Mackintosh: Further colloquialism – involving the person being told the story, asking them to visualise the situation by making other comparisons
the Field of the Cloth of Gold and of Miss Macready.
He sat in that chair like a king on a burnished throne.	Comment by Amy Mackintosh: Simile comparing Midas to a king on a throne. This links to the myth where Midas really was a king.
The look on his face was strange, wild, vain. I said,	Comment by Amy Mackintosh: List of words to demonstrate change in Midas – he is unfamiliar and unsettling to Mrs Midas now and this is highlighted in this list.
What in the name of God is going on? He started to laugh.

I served up the meal. For starters, corn on the cob.
Within seconds he was spitting out the teeth of the rich.	Comment by Amy Mackintosh:  Gold associated with wealth but the sweetcorn is compared to teeth falling out. Starting to become aware of how dangerous his wish is becoming.
He toyed with his spoon, then mine, then with the knives, the forks.
He asked where was the wine. I poured with shaking hand,	Comment by Amy Mackintosh: Mrs Midas described as shaking – this word choice highlights fear.
a fragrant, bone-dry white from Italy, then watched
as he picked up the glass, goblet, golden chalice, drank.	Comment by Amy Mackintosh: List, use of alliteration. List highlights the change as the glass literally transforms. Highlighting strangeness.

It was then that I started to scream. He sank to his knees.
After we had both calmed down, I finished the wine
on my own, hearing him out. I made him sit	Comment by Amy Mackintosh: Enjambment highlights pause between these lines. Highlights the fact that she is now on her own.
on the other side of the room and keep his hands to himself.
I locked the cat in the cellar. I moved the phone.	Comment by Amy Mackintosh: Short sentences highlight her methodical coming-to-terms with the change. 
The toilet I didn't mind. I couldn't believe my ears:	Comment by Amy Mackintosh: Enjambment – dramatic pause as she states she couldn’t believe what he said – highlights story-like structure. The reader should be eagerly anticipating what he says.

how he'd had a wish. Look, we all have wishes; granted.	Comment by Amy Mackintosh: 
But who has wishes granted? Him. Do you know about gold?	Comment by Amy Mackintosh: 
It feeds no one; aurum, soft, untarnishable; slakes
no thirst. He tried to light a cigarette; I gazed, entranced,
as the blue flame played on its luteous stem. At least,	Comment by Amy Mackintosh: 
I said, you'll be able to give up smoking for good.

Seperate beds. In fact, I put a chair against my door,	Comment by Amy Mackintosh: 
near petrified. He was below, turning the spare room	Comment by Amy Mackintosh: 	Comment by Amy Mackintosh: 
into the tomb of Tutankhamun. You see, we were passionate then,
in those halcyon days; unwrapping each other, rapidly,	Comment by Amy Mackintosh: 	Comment by Amy Mackintosh: 
like presents, fast food. But now I feared his honeyed embrace,	Comment by Amy Mackintosh: 	Comment by Amy Mackintosh: 	Comment by Amy Mackintosh: 
the kiss that would turn my lips to a work of art.	Comment by Amy Mackintosh: 

And who, when it comes to the crunch, can live	Comment by Amy Mackintosh: 
with a heart of gold? That night, I dreamt I bore
his child, its perfect ore limbs, its little tongue	Comment by Amy Mackintosh: 
like a precious latch, its amber eyes	Comment by Amy Mackintosh: 
holding their pupils like flies. My dream-milk
burned in my breasts. I woke to the streaming sun.

So he had to move out. We'd a caravan	Comment by Amy Mackintosh: 
in the wilds, in a glade of its own. I drove him up
under cover of dark. He sat in the back.
And then I came home, the woman who married the fool
who wished for gold. At first I visited, odd times,
parking the car a good way off, then walking.

You knew you were getting close. Golden trout
on the grass. One day, a hare hung from a larch,
a beautiful lemon mistake. And then his footprints,	Comment by Amy Mackintosh: 
glistening next to the river's path. He was thin,
delirious; hearing, he said, the music of Pan	Comment by Amy Mackintosh: 
from the woods. Listen. That was the last straw.

What gets me now is not the idiocy or greed
but lack of thought for me. Pure selfishness. I sold	Comment by Amy Mackintosh: 
the contents of the house and came down here.
I think of him in certain lights, dawn, late afternoon,
and once a bowl of apples stopped me dead. I miss most,	Comment by Amy Mackintosh: 
even now, his hands, his warm hands on my skin, his touch.	Comment by Amy Mackintosh: 
