Dulce et Decorum est   -   Analysis

Wilfred Owen was a Captain of the British Army and as such, witnessed the atrocities of war first hand. He wanted to dispel the notions associated with patriotism and nationalism that were propagated by the media during his lifetime; thus his poetry portrays war as a dehumanising and horrific event. His poems "Dulce et Decorum Est," "Anthem for Doomed Youth" and "The Send Off" are significant in conveying his negative attitudes towards the effects of war on the soldiers.

Within "Dulce et Decorum Est" the poet utilises a variety of powerful poetic devices in order to depict death in war as a brutal and horrifying experience. Alliteration serves to draw the attention of the reader, as expressed in: "And watch the white eyes writhing in his face," which creates a stark and confronting image within the reader's mind. Further, in "his hanging face, like a devil's sick of sin" it is through the use of simile that the poet arouses the sympathy of the responder as they witness the grotesque nature of such a death.

What we observe, therefore, is that Wilfred Owen's poetry is effective in conveying his negative attitudes towards war. His poetry is infused with a profound depth of emotion as he laments and mourns those who lost their lives and attempts to portray the devastating consequences of war, as he perceived them through his own experiences.

Horror of War in Dulce et Decorum Est 

  

Wilfred Owen's "Dulce et Decorum Est" is a magnificent, and terrible, description of a gas attack suffered by a group of soldiers in World War 1. One of this group is unable to get on his helmet, and suffers horribly. Through his shifting rhythms, dramatic description, and rich, raw images, Owen seeks to convince us that the horror of war far outweighs the patriotic cliches of those who glamorize war. 

  

 In the first of four stanzas, Owen presents the death-like calm before the storm of the gas attack. Alliteration and onomatopoeia join with powerful figurative and literal images of war to produce a pitiful sense of despair. "Bent beggars", "knock-kneed", cough and "curse" like "hags" through "sludge." All of this compressed into just two lines! The third line places the speaker of the poem with this trudging group. In the simple "Men marched asleep" sentence, the three beats imitate the falling rhythm of these exhausted men. The pun "blood-shod" makes its grim effect on us slowly. We guess, too, that "blind" and "lame" suggest several levels of debilitation. The stanza ends with the ironic-quiet sounds of the "shells" dropping "softly behind." 

  

In contrast to the first stanza, the second stanza is full of action. The oxymoron,"ecstasy of fumbling", seems at first odd, but then perfect, as a way to describe the controlled panic -instantly awakened with heightened sensibility- of men with just seconds to find a gas mask. "But..." tells all. One man is too late and is seen only through the "green sea" of mustard gas, "yelling... stumbling...drowning...guttering...choking." 

  

The third stanza's brief two lines emphasize the nightmare these events continue to be for our speaker. 

  

In the last stanza, Owen becomes more insistent as he drives atus with the steady rhythmic beat of iambic pentameter. We feel the "jolt" of the wagon, see the "white eyes writhing" in this "hanging face," and, most horribly, hear the "gargling "of the blood choked lungs. The amazing sound-filled simile, "like a devil's sick of sin," testifies, along with all the rest, to the overwhelming truth of this experience. It is not "if" we could see the horror of this scene. We do see it - through the vitality and freshness of Owen's language. And, as he predicted, having seen it, we agree with him that the old Latin proverb -dulce et decorum est...- is indeed an odious Lie. 

  

Professors Comments:  This essay is short but still tries to cover a lot of ground. It is all too easy to write a thousand words and say less. The trick is to organize the essay and sentences so as to draw the reader in as easily as the material will allow.
Imagery, Metaphors, and Diction in Dulce et Decorum Est   

All exceptional poetry displays a good use of figurative language, imagery, and diction. Wilfred Owen's "Dulce et Decorum Est" is a powerful antiwar poem which takes place on a battlefield during World War I. Through dramatic use of imagery, metaphors, and diction, he clearly states his theme that war is terrible and horrific. 

The use of compelling figurative language helps to reveal the reality of war. In the first line, "Bent double, like old beggars under sacks,"(1) shows us that the troops are so tired that they can be compared to old beggars. Another great use of simile, "His hanging face, like a devil's sick of sin,"(20) suggests that his face is probably covered with blood which is the colour symbolizing the devil. A very powerful metaphor is the comparison of painful experiences of the troops to "[v]ile, incurable sores on innocent tongues."(24) This metaphor emphasizes that the troops will never forget these horrific experiences. As you can see, Owen has used figurative language so effectively that the reader gets drawn into the poem. 

The images drawn in this poem are so graphic that it could make readers feel sick. For example, in these lines: "If you could hear, at every jolt, the blood/ Come gargling from the froth-corrupted lungs/ Obscene as cancer, bitter as the cud,"(21-23) shows us that so many men were brutally killed during this war. Also, when the gas bomb was dropped, "[s]omeone still yelling out and stumbling/ [a]nd flound'ring like a man in fire or lime.../ [h]e plunges at me, guttering, choking, drowning."(11-12,16) These compelling lines indicate that men drowned helplessly in the toxic gasses. These graphic images are very disturbing but play a very effective role in the development of the poem. 

Another tool in developing the effectiveness of the poem is the excellent use of diction. The word "blood-shod" explains how the troops have been on their feet for days without rest. Also, words like "guttering", "choking", and "drowning" shows us that the troops are suffering in extreme pain and misery. If you haven't noticed, most of these words are examples of cacophony, which are words with harsh and discordant sounds. As this poem is about how harsh and terrible war is, Owen's use of cacophony is very effective in generating the tone of the poem. 

Is it really that sweet to die for one's country? Is it really worth it? Isn't family, love, and life much more important than proving one's bravery? During World War II, Japanese troops volunteered for kamikaze missions because they considered it a privilege to die for one's emperor. I think it's utterly stupid. Is it not suicide? Owen uses good comparison, graphic imagery, and exceptional diction to persuade the reader that war is absolutely terrible and horrific. Owen also incorporates a unique use of rhyme and rhythm. It is written in iambic pentameter with a rhyme scheme of abab. This shows the cleverness of Owen's style of writing. It is extremely difficult to write such excellent rhyming poem; but, then again Owen is naturally talented in choosing the right diction. This poem is extremely effective in showing the gruesome, heartless, and horrifying effects of war. I guess Hitler, Mussolini, Stalin, or any other pro-war leaders should really read this poem. If they had any sympathy for their troops they would make an effort to put an end to war.
These are a few of my anylysis....
my first one.
The poem �Dulce et Decorum Est�, by Wilfred Owen, details the horrors of World War One from the point of view of the soldiers using fantastic and violent imagery. The third stanza contains excellent examples of Owen�s use of imagery. The unknown speaker internally shouts �Gas! GAS! Quick, boys!�, placing the reader in the moment. The exclamatory �Gas!� and then even more emphatic �GAS!� are more descriptive of the situation than if the speaker had elaborated intensively on the poison. The sudden jolt mimics the attack and the terror of the soldiers as they race to don the �clumsy helmets just in time. The phrases �Quick, boys!�, �ecstasy of fumbling�, and �clumsy helmets� recalls the young age of the inexperienced comrades, providing a stark contrast with the pitted landscape �Dim through the misty panes and thick green light.� 
Throughout the poem, the speaker crescendos in sound, color, speed, and image. The third stanza begins with the jolt of panic and attempt to save their own lives. �Just in time� progresses to �But someone still was yelling out and stumbling/ Like a man in fire or lime.�� The crescendo is of a lone man representing the worst of the gas that the rest of the men escaped, and caught in a bright spotlight of imagery of �fire or lime.� The dash at the end of the line pulls us to the next lines � �Dim through the misty panes and thick green light,/ As under a green sea, I saw him drowning.� � abruptly decrescendoing to a faded spotlight, �misty� and �thick.� The lime dulls to green and the man in fire becomes the muted, more euphemistic �drowning.� These images allow us to experience not the minute details of the scene, as a bystander would witness, but the fury and pain of fear and toxic air that precisely serve Owen�s purpose to warn us against the so-called �glories� of war marketed to their paradoxically juvenile audience.
My second one.
Dulce et Decorum est
Owen describes a group of young soldiers leaving the front line trenches after a spell of duty there. Owen attacks those who express the �old Lie� that it is sweet and decorous to die for one�s country. Owens bitter anger is clearly conveyed through his vivid imagery and disparaging tone. 
Owen uses vivid imagery selecting textured, guttural diction to convey the traumatic events that he experiences. The soldiers exhaustion is effectively conveyd n the metaphor �drunk with fatigue.� This conjures up the image of men staggering uncoordinatedly, exhausted and deprived of sleep. Their unkempt dishevelled state heightens the readers understanding of the hardship they have endured. They are described as being �like old beggars under sacks.� The word �beggars� is effective as it implicates a sense of weakness and helplessness. The connotations associated with beggars are mirrored in the soldiers dirty and torn uniforms which are likened to �sacks.� The dishevelled description is the opposite to the image of the smart young men marching off to war. The men�s movement is described as a �trudge� also enhancing their apparent state of exhaustion. Their slow laborious pace is echoed in the slow moving pace of poem. The movements are again opposite to that of the marching, smart uniformed perception of soldiers. The pace of the [oem is slowed due to the large amounts of punctuation which is very effective. However in the second verse the ace quickens as the danger for the men increases. This effective change in speed reflects what is happening to the soles making the reader feel more involved. The monosyllabic commands of �Gas! GAS! Quick boys� is a mean so quickening the pace as the speakers voice becomes more panicked and urgent. The exclamation of Gas is effective due to the use of capitals and exclamation marks indicating the volume and urgency of the information ultimately making the command more emphatic. The literary device of repetition emphasising and highlighting it�s significance. As the soldiers react to this danger there is an �ecstacy of fumbling� as they reach for their gas masks. They are �clumsy� as they cannot seem to react quickly enough in their soporific state.
My third one.
The opening stanza is characterised by language about 'fatigue': the soldiers 'marched asleep', they 'trudge', and 'limped on'. They are 'deaf', 'lame' and 'blind'; all rather pitiful language intended to reveal the reality of war and its effects.
The speaker describes a vision in a dream of a gas victim 'guttering, choking, drowning'. The listed verbs are associated with a lack of air and death.
The language used in the sections depicting the gas attack is strong, representing both the anguish of the victims of the gas attack as well as the effect on those haunted by what they have seen: 'watch the white eyes writhing in his face, / His hanging face'. The repetition of the word 'face' makes it clear which element disturbs the speaker most: the transformation in the face of the victim. The use of alliteration on the 'w' sound reflects the agonised twisting of the gas victim.There is not a clearly defined structure to the poem, although Owen does make use of rhyme, mostly on alternate line endings.
The poem opens with a description of trench life and the conditions faced by the soldiers. Then comes the gas attack, and the poem offers a graphic description of the effects of such an attack.


