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‘Lord of the Flies’, by William Golding is an acclaimed piece of literature renowned worldwide for capturing man’s natural ability to become savage and cease with civilisation. Set during World War II this poignant and thought -provoking novel ventures into a world where right and wrong constantly battle against one another. It opens the eyes of its readers, forcing them to think about what mankind inherently has the capacity to do. The story presents the hardships and traumas faced by a group of young English boys stranded on an unknown and mysterious island. The horrific events which unfold force the boys to transform themselves beyond recognition into savage monsters whose origins festered deep within their former selves. There are five main characters which Golding uses to demonstrate each side of the human personality. They consist of Ralph, Piggy, Jack, Roger and Simon. In order to convey the emotions and thoughts of his characters Golding employs the methods of characterisation and symbolism. This assists his readers in being able to clearly identify the significance of each character.
   This captivating piece tells the tale of a group of young English boys who, after a plane crash become stranded on a remote, tropical island with no inhabitants. The group starts off in the correct democratic manner. However, as the duration of their time on the island progresses, civilisation deteriorates and before long becomes a thing of the past, despite a small minority’ s best efforts to keep it alive. This is mainly due to the group electing a new leader, Jack, who appears to look upon their unfortunate circumstances as one big game. However their previous chief Ralph was more focused with being rescued and keeping everything fair and diplomatic. 
Throughout the novel Golding’s central point is that the conflict between the impulse toward civilisation and the impulse toward savagery ranges within each individual. Ralph is Golding’s example of a typical human being with the equal capacity to be both civilised and savage. 

Due to Ralph being in possession of the conch (a beautiful, exotic shell) he is separated from the rest instantly.  This is in Ralph’s favour as when it comes to the election of chief the boys see him as important and superior, resulting in Ralph becoming their leader. Having called the assembly the boys would also recognise him as someone who can take control and care for them:

        ‘The being that had blown that, had sat waiting on the platform with the delicate thing balanced on his knees, was set apart.’
The conch becomes a powerful symbol of civilisation and order in the novel due to its sounding bringing about the first sign of order since the crash. The shell effectively governs the boys’ meetings, for the boy who holds the shell holds the right to speak. In this regard, the shell is more than a symbol—it is an actual vessel of political legitimacy and democratic power.                                               
Although Ralph winning the election was completely co-incidental, he instantly demonstrates leadership qualities. Ralph has the best interests of his voters at heart when deciding to make the fire his main priority in order to be rescued. Ralph is also diplomatic in that he held and election and took everyone’s views into account. He also possesses tact as he wins graciously and gives Jack control of the choir as conciliation. This could be out of pity for Jack’s bruised ego or to ensure he has no enemies who in time, are able to consort against him and unsettle their already shaky circumstances:

           ‘Ralph looked at him, eager to offer him something. “The choir belongs to you, of course.”’

Ralph is neither to cruel or kind. This is displayed when he betrays Piggy’s trust telling everyone the unfortunate nickname which he was christened with at school. He instantly feels remorse after doing so and this shows Ralph is aware his actions were unfair and that he has a conscience. He then attempts to seek absolution from Piggy. This demonstrates it is not enough for Ralph to recognise he has done wrong, he then must try to fix it. This proves that whilst capable of selfish deeds Ralph is pure of heart. This is also evident from the author’s description of Ralph:

       ‘There was a mildness around his mouth and eyes which proclaimed no devil.’

Ralph relies on Piggy. He has the natural ability to lead but lacks the logic and organisation which Piggy possesses. When they combine their strengths everything runs smoothly. This is demonstrated through the conch at the beginning of the novel. Ralph finds the conch though Piggy shows him what to do with it and gives him the idea of calling an assembly.

Piggy is representative of the logical, civilised and mature side of humanity. Piggy acts as the voice of reason and logic throughout the novel. When everyone decides to go off and make a fire Piggy sees that this should not have been their first course of action, that in fact they should have counted the number of boys and built shelters to ensure they could stay dry and warm throughout the night. It does appear at times as though Piggy ruins the boys’ fun, however, he is quite entitled to do so as their actions not only effect themselves but those around them, including him:
     ‘The first thing we ought to have made was shelters down there by the beach. But the first time Ralph says “fire” you goes howling and screaming up this here mountain. Little pack of kids!’
Piggy has the ability to speak to the boys as though they are small children and he an adult. This may annoy the boys a little being spoken down to and result in Piggy becoming unpopular amongst the group. This could be to his detriment as well as the others around him. Piggy is sensible and if he can make his thoughts and ideas known to the group they are able to act on them. This will benefit everyone; however no one will listen to him if he persists in speaking to them as though he is giving them a lecture regardless if he is in possession of the conch:

       ‘“I got the conch. I got the right to speak.” They looked at him with eyes that lacked interest.’
 Piggy is the most intelligent, rational boy in the group, and his glasses represent the power of science and intellectual endeavour in society. As Piggy’s glasses begin to break; first a cracked lens, then a missing lens and eventually them being stolen, Piggy becomes of less significance within the group. His glasses in a sense represent Piggy’s place in the group. Everyone needs them for fire to be saved just as they need Piggy to guide them in the direction of civilisation. Both the glasses and Piggy are essential though the boys end up destroying both.
Jack and his hunters sing with great emotion and passion a motivational song; ‘kill the pig’ being the chorus. This is not coincidental that Piggy is referred to as Piggy and they are singing about killing the pig. Golding cleverly incorporated this into his novel as an indirect metaphor and this hints towards killing a part of Piggy. 
Jack represents the more self-centred side of the human personality one with little more than a second thought to how their actions will affect those around them. Jack appears to live by a ‘if it feels good, do it’ philosophy, regardless of the consequences. Jack wants to hunt, he likes the feeling he gets from killing and providing food. Whilst away doing this he forgets about his other commitment of keeping the fire going, the one thing that will ensure they are seen and rescued. The fire goes out and a ship passes by unaware of their presence on the island:
              ‘“Then you go off hunting and let out the fire.” Shouted Ralph “We needed meat.” exclaimed Jack.’

This shows that not only has Jack selfishly disregarded Ralph’s commands and done as he pleased causing them not to be rescued, he is making excuses for his actions.

Jack paints his face in order to blend in with the surrounding environment so that the pigs do not see him. This starts off as a measure taken to improve the chances of catching food however it soon becomes part of the boys everyday attire. The paint lets the boys escape their civilised English train of thought and manner and allows them to become hunting savages. The ‘masks’ make it easier for the boys to carry out these barbaric acts of cruelty as they are hiding behind a persona:
            ‘“Come on! I’ll creep up and stab-” The masks compelled them’

Jack is cold, bitter and eager to inflict pain on others. He is a twisted character who takes pleasure from seeing people suffer especially if he is the instigator. He also uses the threat of death to strike fear into his tribe and demonstrate that he is not someone you wish to get on the wrong side of. His urge to cause pain is displayed towards the beginning of the novel and is subtle in comparison to the later section of the book:

          ‘“We’ll have rules!” he cried excitedly. “Lots of rules! Then when anyone breaks ‘em-’ Whee-oh! Wacco! Bong! Doink!”’ 
However, as their time on the island progresses so does the more savage side of Jack until he is taking measures to kill others if they do or say something which he dislikes. Here he is using death as a threat to keep everyone in line:
                    ‘Viciously, with full intention, he hurled his spear at Ralph.’
Roger’s cruelty to the littluns is an important early step in the group’s decline into savagery. At this point in the novel, the boy’s civilised instinct still dominates the savage instinct. The cracks are beginning to show, however, particularly in the willingness of some of the older boys to use physical force and violence towards the younger boys in order to gain a sense of superiority and control:

               ‘Roger gathered a handful of stones and began to throw them. Yet there was a space round Henry, perhaps six yards in diameter, into which he dare not throw. Here, invisible yet strong, was the taboo of the old life. Round the squatting child was the protection of parents and school and policemen and the law.’ 

This shows us the psychological workings behind the beginning of that willingness. Roger feels the urge to harass Henry, the littlun, by throwing stones in his direction, but the remains of socially imposed standards of behaviour are still too strong for him to give in completely to his savage urges. At this point, Roger still feels constrained by “parents and school and policemen and the law”—the figures and institutions that enforce society’s moral code. Before long, Roger and most of the other boys lose their respect for these forces, and violence, torture, and murder break out as the savage instinct replaces the instinct for civilization among the group.
Roger then progress on from torment to murder. He must have blatant disregard for human life as he is prepared to take it away from someone for his own entertainment: 

     ‘Roger with a sense of delirious abandonment leaned all his weight on the leaver. The rock struck piggy a glancing blow from chin to knee; the conch exploded into a thousand tiny white fragments and ceased to exist.’

Not only has Roger murdered Piggy but has destroyed the conch signifying the demise of the civilized instinct among almost all the boys on the island.
Simon (a choir boy/ hunter) is viewed as a Christ-like figure. He takes pity on the ill treated and will put others before himself to try and preserve the unity of the group and ensure no-one is left out. When Jack denies Piggy food, Simon gives him his. This is an act of great kindness due to meat being scarce on the island and there was no guarantee that Jack would give him more. This portrays Simon in a selfless light and shames the other boys especially Jack: 

        ‘Simon, sitting between the twins and Piggy, wiped his mouth and shoved his piece of meat over the rocks to Piggy, who grabbed it.’

Simon is the only one who does not believe that the beast is an animal but a part of all of them, evil within everyone, Golding’s central idea:
     “However Simon thought of the beast, there rose before his inward sight the picture of a human at once heroic and sick."
Simon then has an encounter with ‘The Beast’ during which Simon’s awareness is confirmed, the beast IS a part of all of us. A side controlled by selfish temptations and desires.  This idea of the evil on the island being within the boys is central to the novel’s exploration of inherent human savagery. The Lord of the Flies identifies itself as the beast and makes it clear to Simon that it exists within all human beings, occurring during one of Simons epileptic fits. When they happen he takes himself away from the group until they pass. On this occasion he comes face to face with ‘The Lord of the Flies’, the sows’ head mounted on a stick:
          ‘“There isn’t anyone to help you. Only me. And I’m the Beast. . . . Fancy thinking the Beast was something you could hunt and kill! . . . You knew, didn’t you? I’m part of you? Close, close, close! I’m the reason why it’s no go? Why things are the way they are?”’

Simon is brutally murdered by ALL of the boys on the island with the exception of piggy shortly after his encounter with the beast. 
In conclusion ‘Lord of the Flies’, by William Golding is a poignant, thought provoking novel which challenges the minds of its readers, compelling them to question the good and evil within themselves and those around them. Set during World War II the author captures perfectly the outrageous ordeals faced by a group of young English boys trapped on desert island after surviving a plane crash. The writer employs the methods of characterisation and symbolism to effectively convey his message to his readers. Throughout the novel Golding explores the idea that, left to his own devices man will turn its back on civilisation and venture in to a world of savagery.               

