[image: http://ecx.images-amazon.com/images/I/51w%2B8AAnF5L.jpg]

‘Bold Girls’ by Rona Munro


[image: http://ecx.images-amazon.com/images/I/51w%2B8AAnF5L.jpg]
















Bannockburn High School
National 5 Unit


About the play: 
It was written in 1991 by Scottish playwright, Rona Munro. It examines the lives of four women in West Belfast forced to look closely at the harsh reality of their lives. The setting is one of constant conflict, which has already had an effect on the lives of these women. We can also see the poverty in which they live.


Structure: 

The play is divided into four scenes and it takes place over the course of one evening and night.  The scenes are divided conventionally with each change of scene signalling a change of location.  Scene One takes place in Marie’s front room, Scene Two takes place in the club, Scene Three on some wasteground outside the club and Scene Four takes us back to Marie’s front room. 

The effect of the play’s timescale is to emphasise how little time it can take to change people’s lives completely.  Secrets which have been hidden and perhaps even forgotten are uncovered and discovered.  This is mostly due to the sudden appearance of Deirdre, who stirs up the lives of all three of the other ‘bold girls’. 

Characters:
Marie: a young widow with 2 children.
Cassie: Marie’s best friend whose husband and brother are in prison for paramilitary activities.
Nora: Cassie’s mother and Marie’s neighbour whose husband has died and whose son is in prison.
Deirdre: A young girl who arrives on Marie’s doorstep, disrupting the lives of the 3 other women.


‘Bold Girls’ in Context
Task 1 – Analysis and Evaluation Outcome 1 – Reading Non-Fiction
Read the following passage once from beginning to end and then answer the questions which follow in your own words as far as possible. 
While you are reading, highlight or underline the vocabulary you are unsure of. 
Look it up in a dictionary and take note of the word and definition. 
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Northern Ireland and the Troubles 

1. In the last three decades of the 20th century, the world watched in despair as Northern Ireland collapsed into unrest and violence. The Troubles, as this period is known, began in 1968. But trouble had in fact been brewing in Northern Ireland for generations. Created by the partition of Ireland in 1920, Northern Ireland was a state plagued by division. On one side of this divide were Unionists: staunchly Protestant, loyal to their British heritage and determined to remain part of the United Kingdom. On the other side were Northern Ireland’s Catholics, a minority which for decades had endured political and economic marginalisation. Caught between them was the British government, desperate to achieve reconciliation and peace in Northern Ireland but unsure how to facilitate it. Outside the law, paramilitary groups like the Irish Republican Army (IRA) and Ulster Volunteer Force (UVF) used violence and terrorism to impose their political will. For three decades these groups struggled against each other for ascendancy in Northern Ireland. Their actions ended more than 3,500 lives, including many civilians and innocent children caught in the crossfire.

2. To really understand the Troubles, one must first understand Ireland’s deeper history and its political and religious divisions. While most Irish were and are Catholic, English invasions, victories and land claims in the 16th and 17th centuries left Ireland with a sizeable Protestant population. By the late 1600s the majority of land was owned by the Protestant Anglo-Irish, who became Ireland’s ruling class. Most of the nation’s Catholics remained as poor tenant-farmers. Repressive and discriminatory Penal Laws kept Catholics out of education, prestigious professions and government. In the late 1700s rising Irish nationalism called for greater autonomy for the Irish parliament. It also triggered uprisings like the Wolfe Tone rebellion, an unsuccessful attempt to drive the English from Ireland. London responded by crushing these rebellions and passing the 1800 Act of Union, which formed the United Kingdom and placed Ireland under British control. In the 19th century Irish Catholics fought to regain their rights, demanding emancipation and participation in their own government, a goal they achieved in 1829. 

3. By the 1880s many Irish parliamentarians were lobbying for Home Rule, or Irish self government. But Home Rule was bitterly opposed by Anglo-Irish Protestants, most of whom were clustered in the north-east in what they called Ulster. Through trade and connections with Britain, Ulster’s Protestants had built up large and successful industries around Belfast. Home Rule, they argued, would place them under the heel of a Catholic parliament in Dublin and jeopardise their economic livelihood and political and religious freedom. But the push for Home Rule continued, regardless of Unionist opposition. 

4. The Home Rule legislation was passed in September 1914 but was immediately deferred, due to the outbreak of World War I. The years following saw a surge in support for Sinn Fein, a fringe Republican party, and the newly formed IRA. In 1919 they formed an alternative government, declared an independent Irish republic and vowed to fight until the British were driven from Ireland. Meanwhile, in late 1920, the British government attempted to implement Home Rule by partitioning Ireland, separating six Protestant counties in Ulster from the rest of the country. Thus began the development of Northern Ireland and its southern neighbour as separate states. By 1948 the Free State had evolved into an independent republic, free of any obligations to London, while Northern Ireland remained an autonomous but loyal dominion of the United Kingdom.

5. The lack of connection and common ground between Protestant and Catholic populations in Northern Ireland continued to cause problems. Decades of segregationist policies produced a society where Protestants and Catholics lived in separate areas, were educated in different schools, employed in different workplaces and drank in different pubs. Even in crowded cities like Belfast and Derry, most Protestants and Catholics lived their lives without significant interaction. In Western countries like the United States, South Africa and Australia, racial and religious minorities were crying out for rights and equality. Inspired by these movements, Northern Ireland’s Catholics initiated their own struggle for civil rights, protesting against discriminatory housing allocations, unfair employment conditions, voting restrictions and electoral gerrymandering. The formation of the Northern Ireland Civil Rights Association (NICRA) in 1967 gave this movement organisation and leadership. On the other side of the line, Unionists interpreted the civil rights movement as a threat to their heritage, privileged position and political dominance.

6. The first significant violence of the Troubles erupted in Bogside, Derry in 1969. In August rioting in Derry exploded into a fully fledged street war – the ‘Battle of the Bogside’ – between Nationalists, Loyalists and the Royal Ulster Constabulary (RUC). This fighting left eight dead and almost 800 injured. Violence continued across Northern Ireland for the next two years, leading to the rise of paramilitary groups and the deployment of British soldiers. On January 30th 1972 British paratroopers opened fire on civilian protesters in Derry, killing 14 civilians. Bloody Sunday, as it became known, caused outrage across Ireland and indeed the world. With Northern Ireland descending into anarchy, London dissolved the government in Belfast and introduced Direct Rule. Meanwhile the IRA, now split into two, continued to grow, equip and mobilise. Loyalists too formed paramilitary groups to protect their communities and suppress Catholic and Nationalist discontent. In 1971 the secretive and well drilled Provisional IRA declared war on British soldiers and RUC officers, doing its best to drive out the British and make Northern Ireland ungovernable. In the mid 1970s the IRA exported its fight against the British to Britain itself, where volunteers bombed military facilities, infrastructure, financial areas and even shopping districts.

7. For outsiders, the Troubles in Northern Ireland was a horrific media parade of bombings, civilian casualties, bloodthirsty assassinations and destructive riots. But the story of the Troubles is also the story of how to find peace in what seemed an endless and irresolvable conflict. While thugs and radicals wanted to shape Ireland’s future at the point of a gun, others strived to find resolution and peace, an infinitely more difficult battle. There were many failed attempts at peace: temporary ceasefires, disastrous peace talks, broken promises and shattered agreements. In the end it took the involvement of Sinn Fein, the IRA and moderate Unionists, as well as several world leaders, to craft a productive and optimistic peace process. The culmination of this process was the 1998 Good Friday Agreement, a commitment to a more collaborative, more inclusive and more democratic Northern Ireland. But there were too many compromises in the Good Friday Agreement for it to please everyone. Even as the ink was drying on this historic document, some vowed to destroy it.

8. Northern Ireland today seems to have travelled well down the road to peace. Derry, once an anarchic place wracked by violent riots, is now a UK City of Culture. Belfast, where once only the bravest traveller might have ventured, now hums and bustles with tourists. Yet reminders of the Troubles still scar the majestic landscape and busy urban areas of Northern Ireland. Visitors walking the small streets of Belfast and Derry encounter memorial gardens to the victims of paramilitary violence. Buildings and walls are bedecked with colourful murals painted by talented local artists. Some of these murals recall significant events of the Troubles, like the civil rights marches and Bloody Sunday. Some are markers of political allegiance; some are tributes to dead paramilitary fighters; some are heartbreaking memorials to murdered children. Just a few feet from where British soldiers gunned down civilians in 1972, the Museum of Free Derry houses images and artefacts of the early years of the Troubles. In English cities too, plaques and memorials remember IRA bombings and their victims, many of them children. All of these symbols contribute to the peace process by serving as a constant reminder of the real cost of war. They also remind the people of Northern Ireland that peace is not an achievement of the past, but an ongoing struggle for the future.

Adapted from: R. Poole & J. Llewellyn, “Northern Ireland and the Troubles”, Alpha History, accessed 16.7.14
http://alphahistory.com/northernireland/
Questions

1. What is the purpose of this passage: to entertain, inform or persuade? 

2. Explain why you think this, using quotations from the passage.

3. Who is likely to read this? Think about:
· Age and/or
· Interests and/or
· Nationality and/or
· Another audience you can identify
Explain how you reached this conclusion, quoting if necessary.

4. What are the main points of the passage? Write down at least 6.

5. Read paragraph 1.
How does this paragraph act as an introduction to the rest of the passage?

6. Read paragraphs 2-4.
Summarise what the writer is saying about conflict in Ireland before 1969.

7. Read paragraph 5.
What is the effect of the writer’s use of repetition in the sentence beginning, “Decades of segregationist…”?

8. Read paragraph 6.
How does the writer’s word choice emphasise the “violence of the Troubles”?

9. In paragraph 7, how does the writer use sentence structure to emphasise the “failed attempts at peace”?

10. List the reminders of the Troubles which still exist in Belfast today, described in paragraph 8.
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Task 2 – Analysis and Evaluation Outcome 2 – Listening to Non-Fiction

1. Watch the clip: it is just over 4 minutes long. You should avoid taking notes at this point.
2. After watching the clip once, read through the questions carefully.
3. Watch the clip again, this time taking detailed notes.
4. Answer the questions, leaving space for any information you have missed.
5. Watch the clip again, adding to your notes.


Questions


1. Who is likely to watch this clip? Think about:
· Age and/or
· Interests and/or
· Nationality and/or
· Another audience you can identify
Explain how you reached this conclusion.

2. Which 2 politicians are named as Sinn Fein and the Nationalists’ chief negotiators?

3. What does McGuiness suggest is preventing the peace agreement from being “agonisingly close”?

4. What is one of the advantages suggested by the programme’s narrator if a peace agreement can be reached?

5. What would convince David Trimble to speak to Gerry Adams?

6. Choose one of the 3 politicians we have heard from so far in the clip: Martin McGuiness, David Trimble or John Hume. Summarise what he says in the clip.

7. Summarise what Bertie Ahern believes is important in order to reach a workable agreement.

8. Towards the end, the mood of the clip changes. Describe the clip and discuss how it is made clear to the audience.


For more information about the history of Northern Ireland, go to http://passage-new.cappelendamm.no/c453153/artikkel/vis.html?tid=498532
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Task 3 – Dramatic Techniques



Match up each of the following techniques with the appropriate definition.




 (
where
 characters and props are; what characters are doing; how they are speaking; what lighting effects are in place.
tells
 us how characters are feeling; moves the action of the play along; can give us clues about characters’ relationships.
can
 be on or offstage; helps to create an atmosphere.
the
 way characters behave and what they say tell us a great deal about the kind of people they are.
focus
 attention on a particular character; create atmosphere.
) (
Lighting
Stage Directions
Characterisation
Dialogue
Sound
)
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Task 4 – Understanding the Play: Scene One (Part 1)


Answer the following questions in sentences:


1. Reread the stage directions at the beginning of the scene. What do they tell us about the person who lives there? Use quotations to illustrate your answer.

2. The first character to speak is Deirdre. What does her dialogue tell us about the setting of the play?

3. What have the women just been doing?

4. What is the relationship between Cassie and Nora? 

5. What does the dialogue tell us about how they get on?

6. Cassie encourages Marie’s son not to drink raspberry syrup. How does she do this? What does it tell us about her? What has else has happened so far in the scene to give us the same impression?

7. What is Nora buying from “your man at the club”?

8. Why doesn’t Marie feel like going out with the others?

9. What do the stage directions on p.10 tell us about the setting?

10. Explain how the atmosphere changes on pages 10 and 11.

11. Who are the Brits?

12. What is the purpose of the lighting change at the bottom of p.12?

13. What mood does Deirdre’s monologue create?

14. What do we learn from Marie’s monologue?





Task 5 – Creation and Production Outcome 2 - Discussion: Conflict



The women are living in an area which is frequently affected by conflict. Discuss the following questions in groups and be prepared to feed back to the rest of the class.



1. Tell the group about a time when you have been involved in any type of conflict: verbal, physical, as a witness or a participant.
2. Was it resolved? How?
3. What kind of conflict have we seen so far in the play?
4. How do you think the women feel about living where they do? Can we tell from the play?
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Task 6 – Analysis and Evaluation Outcome 1 – Reading Fiction


The following passage is an extract from the novel, ‘The Twelfth Day of July’ by Joan Lingard. It explores the difficulties of the situation in Northern Ireland through the eyes of Protestant and Catholic teenagers. In this extract Sadie Jackson and her brother, Tommy, who are Protestant, are sneaking out to the Catholic section of the city to cause trouble.

Read the extract and answer the questions in as much detail as possible.

1. At last the  noise ceased downstairs, then the stairs creaked as first her father and then her mother came up to bed. After half an hour twin snores could be heard from their room out of step with one another. Sadie slipped out of bed, put on her plimsolls and tied a dark scarf over her hair. Tommy was ready. He had the paint in one hand, the brushes in the other.

2. They did not speak. They crept down the staircase, missing the stairs which creaked. They knew them well. At the foot they paused. Wait. Upstairs someone was turning over. The bed springs twanged. They subsided. Two steps and Sadie and Tommy were at the front door. Carefully Sadie turned the key. She peered into the street. All clear. She signalled Tommy out, then eased the door shut behind her. In a second they were round the corner.

3. ‘Whew!’ Tommy leaned back against the wall.
‘We mustn’t hang about. The bobby’ll be out on his beat. Will I carry the brushes?’
‘Tuck them under your arm so that no one will know what they are.’

4. They walked close to the houses, hugging the shadows, avoiding the pools of light cast by the street lamps. They saw a couple of old men. Both were drunk. One asked for the lend of a shilling, but Tommy said they had no money on them. ‘A tanner, even a tanner for a cup of tea?’ ‘Nothing at all,’ said Sadie. ‘Sorry.’ The old men sat down on the edge of the kerb. The boy and girl moved on.
‘All the strange ones are out at night,’ said Sadie.
‘Including us! I’m thinking maybe we need our heads seen to.’

5. They saw the flash of a torch ahead. The policeman on his beat, prying in doorways and alleys. He would probably pick up the drunks. They nipped back quickly and went along a parallel street to avoid him.

6. When they came to no-man’s-land, they paused. Crossing it, they would be exposed.
‘It’s only a street,’ said Sadie. ‘Not a whole field.’
‘Let’s go quickly if we’re going,’ said Tommy.
It was like jumping off the high diving board. As they reached the other side a church clock struck one. The note sounded ominous in the quietness of the night.

7. They walked with long smooth strides. Each foot felt the ground carefully. Their eyes swivelled from left to right.
‘The streets are no different to ours,’ whispered Tommy.
‘There’s one difference. No red, white and blue. Look, Tommy, there’s a tricolour in that window!’
The tricolour was green, white and orange, the flag of the Republic. It stood defiantly in a jug between parted lace curtains.
‘What a cheek!’ Sadie stopped before it.
‘It’s inside the house.’
The curtains of all the other windows were shut. Tommy hoped the people were sleeping sound inside. He pulled Sadie on until they reached the end of the row.
‘This’ll do,’ he said. ‘One gable end’s as good as another.’

8. There was only one message written on this wall. GOD BLESS THE POPE.

9. Tommy prised the lid off the paint tin with a screwdriver he had bought for the purpose. Sadie looked round both corners.
‘O.K.,’ she said.
They dipped their brushes into the thick paint and lifted them dripping to the wall.
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The following questions ask you to show that you can understand, analyse and evaluate the language and ideas of the prose passage.

1	Most authors want to do more than simply tell a story. They also want to 	appeal to a particular audience. 

	a	Identify readers who you think would enjoy this text, suggesting a key 		theme that they would be interested in.

	b	With close reference to the text, give evidence for your view.

2	Read paragraph 1. How does Lingard emphasise that Sadie and Tommy are leaving the house in secret?

3	Explain how Lingard uses word choice and sentence structure to create tension in paragraph 2..

4	What do we learn about the different areas of Belfast in this extract? Give evidence for your answer. 
5	Paragraph 6 gives a very clear insight into the atmosphere, along with Sadie and Tommy’s feelings.

	a	From the following, choose and write down the phrase which you think 		best sum them up:

		i)	Nerves and fear
		ii)	Mistrust and prejudice
		iii)	Anger and submission 
		iv)	Inadequacy and weakness
		v)	Boldness and rage

	b	Quote a sentence or expression which helped you make your choice.


6	Provide a suitable title for each of the following paragraphs; in each case the title should sum up the main idea or event of that paragraph:

	a	Paragraph 1
	b	Paragraph 2
	c	Paragraph 4
	d	The final paragraph



Homework Task – Research and Presentation
Creation and Production Outcome 2 - Assessment

As part of the National 5 course you must deliver a talk or presentation. This is Outcome 2 of the Creation and Production unit.


You are going to research an aspect of the Troubles and present it to the class. This should be something that you have strong feelings about since the purpose of your talk/presentation is to persuade through use of language. 

· Your point of view should be clear at the beginning of the presentation.
· You should be able to talk for 4-6 minutes
· The presentation can be a PowerPoint, a poster or a simple individual talk
· You can include short video clips, photographs or anything else that you think will help the audience to understand your point of view more clearly.
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Look at the next page to see what the SQA are looking for from your presentation!

Judging Evidence for English: 
Creation and Production (National 5) Outcome 2: talking
(Adapted from SQA website)
Candidates will perform an individual talk.

	Making assessment
judgements 
	Assessment for candidates (Appendix 1): 
commentary on assessment judgements

	· can contribute a range of relevant  ideas/views/
· opinions with appropriate linkage
· can take account of other group/ audience members’ contributions
· shows consistent, alert attention to purpose

	Candidates should communicate relevant ideas and opinions on an aspect of the Troubles in Northern Ireland

In individual talk, the response will be structured in a way that is suitable for the purpose and audience in that it will show a progression of ideas using appropriate linkage. The talk will show sustained attention to the purpose, which is to persuade through use of language. 


	· can use detailed vocabulary that is appropriate to the purpose and audience
· handles a range of language and structures with a degree of accuracy sufficient to ensure that communication is achieved

	Candidates should use language appropriate for the topic and context. 

Candidates will show the ability to use at least one rhetorical technique such as climax, hyperbole, understatement, emotive vocabulary.

Word choice will be appropriate and used for effect, for example, the use of slang or informal language for effect.

The candidate will attempt to persuade the audience to a point of view on the topic, for example, by clearly stating a personal view at the beginning of an individual talk.


	· can speak with expression and display some fluency and confidence
	The candidate should be clear and show some signs of varying intonation to point up meaning or adjusting pace to suit the circumstances. 
Candidates are expected to speak with reasonable fluency while allowing for hesitations that can arise from thoughtful discourse.


	· can communicate using appropriate non-verbal cues
	The candidate should use a range of appropriate features of non-verbal communication to enhance the presentation. This might include for example: facial expression, gesture, eye contact, posture, tone and/or emphasis…






Task 7 – Understanding the Play

Read to the end of Scene 1. 

In groups of 2 or 3, create a series of 10 questions which will test your classmates’ knowledge of the play.
There should be questions which deal with the following aspects of the scene:
1. Characterisation
2. Lighting
3. Stage directions
4. Plot

Make sure that your group keeps a note of acceptable answers to your questions!

When everyone has completed their questions, swap and answer another group’s question in as much detail as possible.
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Task 8 – Theme


Every piece of literature you study contains one or more themes: a message or issue that the writer wants us to think about.

1. In drama, as well as being a dramatic technique, conflict is a common theme.
What examples of conflict can you see in ‘Bold Girls’? Write down your answer, giving evidence from the play.

2. What other themes do you think are being explored? Discuss this with your group and be prepared to feed back to the rest of the class. Remember to include evidence from the play in your response.

Task 9 – Understanding the Play: Scene One (Part 2)


1. What are Cassie and Marie talking about when they hear the gunshots on p.16? What is the effect of this juxtaposition?

2. Look at p.18. What is our first impression of Deirdre?

3. How does Marie treat Deirdre throughout the remainder of this scene? What does this say about the kind of person she is?

4. What does Cassie say on p.22 to let Deirdre know she thinks Marie is being taken advantage of?

5. Deirdre has a monologue on pages 24 and 25 which alerts us to another of the main themes in the play. What is it? 

6. How does the lighting help to show that this is a monologue and not part of a conversation?

7. The women retell the story of Cassie’s husband’s arrest. What is the tone of this account? Give evidence to illustrate your answer.

8. What are Cassie’s feelings about her husband being in prison?

9. What does Marie want to do on p.29? What does this add to our picture of her?

10. Towards the end of this scene, we hear descriptions of two of the absent men: who are they and what do we really learn about them?

11. What does Deirdre do at the end of Scene one?

Task 10 – Creation and Production Outcome 1 - Imaginative Writing

Think about Scene 1. Imagine you are Cassie. Write a diary entry describing your day and how you feel. 
How do you get along with Nora, your mother?
What are your feelings about Marie and her children?
Are you happy?
What do you look forward to?



Task 11 – Characterisation: Who Said...?

a) Fill in your copy of the table below and stick it into your jotter, identifying who is responsible for each quotation and explaining what it tells us about the character(s) involved. The first one is done for you.

	Character
	Quotation
	Explanation

	Marie
	It’s pots and pans and the kettle always hot for tea; it’s furniture that’s bald with age and a hearth in front of the coal fire that’s gleaming clean
	This description of Marie’s house tells us that she is a homemaker with the pots and pans and kettle. The kettle ‘always hot for tea’ also suggests that she is welcoming and hospitable. The old furniture suggests she’s poor and the pristine hearth shows that she has pride in her home.

	
	Anyway, they won’t cut off the electric or gas this month and we must be due some summer by next month and who knows if I’ll live longer than that, so I’ll be alright for a while, and I’ll have my room the way I want it.


	

	
	Will you look at what that woman’s wearing!...She looks like she’s ready to go in the oven for Christmas dinner.

I suppose she’s got a weekend to find something better than the singing spring onion she picked for herself there.
	

	
	Deirdre gives no response...Deirdre shrugs...Deirdre gives no response...Deirdre gives a brief nod




	





b) Write a short paragraph about each of the 4 main characters: Marie, Cassie, Nora and Deirdre. 

Explain  
· What kind of person each character is 
· Her relationship to the others 
· Her family life / situation
· Anything else that you have learned about her life in Scene One.

Include quotations to illustrate your points.
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Task 12 – Understanding the Play: Scene Two
Group Discussion

Answer the following questions in groups. Be prepared to feed back to the class.

1. Why is everyone silent at the start of the scene?

2. What impression does the audience have of Michael and Sean from the story told by Nora and Marie?

3. What is Nora’s problem with Cassie tonight? What news does she have for her? 

4. What is your opinion of what people are saying? Should Cassie have the freedom to live her own life while her husband is in prison?

5. Explain the differences of opinion between Cassie and Nora about Martin, Cassie’s brother and Nora’s son. Who do you think is in the right?

6. Who brings Marie’s prize over to the table? What is she wearing? What do you think of this? What would you do if you were Marie?

7. Summarise Cassie’s monologue on p.44.

8. What is Nora’s story on pages 45 and 46 about?

9. How does Cassie feel about her husband, Joe, getting out of prison?

10. Reread the extract on p.49 where Deirdre and Marie are speaking. What is happening? Summarise what Deirdre is saying.

11. Nora has a very short speech at the end of this scene: what is the purpose of it?



Task 13 – Character Update
What new information have we learned about the characters by the end of this scene? Add to your notes, quoting to illustrate your points.




Task 14 – Analysis and Evaluation Outcome 2 – Listening to Non-Fiction


You are going to watch and listen to 2 clips about murals in Belfast.  While listening to each one take notes under the following headings:

Purpose and Audience
Summary
Narration – trustworthy/untrustworthy
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Listen again, this time answering the following questions for each clip:


1. Who is likely to watch this clip? Think about:
· Age and/or
· Interests and/or
· Nationality and/or
· Another audience you can identify
Explain how you reached this conclusion.

2. Listen to the clip’s narrator. What are their thoughts about the Belfast murals? Do you agree? Why/why not?

3. Summarise the main points of the clip and write them out in bullet points. You should have between 8 and 12 points per clip. Make sure that you have not missed out any important information.

Task 15 – Understanding the Play: Scene Three


Write a summary of this scene.  
Explain clearly what happens and what we learn (or suspect) about the characters involved.
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Task 16 – Symbolism

Symbolism is when one thing is used to represent another, for example, in Deirdre’s monologue when she describes the knife she saw as ‘the truth’.
Discuss the following in your groups. Be prepared to feed back to the class.

What symbols have we encountered so far in ‘Bold Girls’? Think about:
Nora’s interior decorating obsession
Deirdre’s colour choice for clothing 
Marie’s bird-feeding
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Task 17 – Understanding the Play: Scene Four

a) This is the final scene in the play and all of its themes are clarified here. Answer the understanding questions below and then complete the task on theme.

1. The mood of this scene starts off tense and menacing, thanks to Cassie’s discussion of ways she has thought about killing her husband.  How does this contrast with Marie’s behaviour and attitude?

2. What does Nora think Cassie should be grateful for, regarding her marriage?

3. What do we discover about Nora and Sean’s marriage in this scene?

4. Explain the differences between Nora and Cassie’s points of view regarding Sean. What are your thoughts about this? Who do you agree with?

5. Explain why Nora is so upset about the loss of her remnant (think about symbolism). What happened to it?

6. How does Nora feel about Cassie going away? Give evidence for your answer.

7. What do we finally find out about Michael and Cassie? How does Marie react? Is this what you would expect from her? Why/why not?

8. What do we discover has been the purpose of Deirdre coming to Marie’s?

9. Why does Deirdre return the money and clothes?

10. Why does Marie destroy Michael’s picture?

11. Look at Marie’s final piece of dialogue. She is talking about the birds but what (or who) else could she referring to? Explain why.


b) Theme

1. Truth: how is this theme made clearer in Scene Four? What do we discover? What are the characters’ reactions? How does Munro use the symbolism of the knife here?
2. Relationships: Marie and Deirdre seem to be beginning a new friendship at the play’s close: what do you think of this? Why is Marie sympathetic towards Deirdre?
3. Escapism: how is each of the characters’ attempts at escapism thwarted in this scene? What does this tell us about the likelihood of them escaping from the reality of their lives?


Task 18 – Theme


In groups create a mind map outlining one of the 2 major themes of the play:
· Truth/Delusion
· Relationships


Your mind map should do the following:
1. Explain what the theme means
2. Show which characters help to illustrate the theme
3. List points in the play where this theme is obvious
4. Provide quotations to back up your points
5. Make clear your thoughts and feelings about the theme
[image: https://info.examtime.com/files/2012/11/How-to-create-a-mind-map-mindmap.jpg]

The following questions should help to focus your thinking. Answer them first then get started on the mind map:
Truth/Delusion
1. What escape device does Nora employ in order to avoid the harsh truth/reality of her life? (pages 6, 7, 11, 12, 44, 45, 46 and 54)
2. How does Marie use birds to cope with the grim reality of her life?
3. How does Marie constantly delude herself about Michael? (30, 31)
4. What about Cassie? What is her coping device? (61, 64)
5. The 3 older women all have their illusory worlds shattered. Who or what is the common factor in each case?
6. Did you feel any empathy or sympathy towards any of the characters for ‘hiding’ in these inner worlds?
7. Which of the characters best comes to terms with the truth by the end of play?
The Relationship Between Men and Women

Look at the women’s dialogue to help you build a picture of how they feel about men in general and their men in particular.

Michael: pages 8, 10, 13, 14, 30-37, 74-76.

Joe: pages 33, 38, 40, 41, 48, 56, 57.

Sean: pages 36, 37, 46, 47, 62, 63.

Martin: pages 27, 41, 42, 63.

1. How does Nora’s view of men change as the play progresses? (pages 25-28, 35-38, 41, 42, 61-63).

2. Follow Cassie’s views on men, quoting where appropriate. (pages 8, 15, 16, 25-31, 41-48, 53-56, 69-71).
3. Marie has a more complex attitude towards men than the other women. Read her speech on p. 78 and outline her attitude to men and their problems.

4. Look at Deirdre’s speeches in Scenes Three and Four. What is her attitude towards men, and why do you think she feels this way?

Conflict is an important dramatic technique. Show how the absent men trigger the conflict between:

a) Cassie and Nora

b) Cassie and Deirdre
[image: http://puccipirtle.com/wp-content/uploads/2014/02/women-men.jpg]
c) Cassie and Marie



Task 19 – Revision of Symbolism and Stagecraft

Answer the questions below in as much detail as possible to check your understanding of these dramatic techniques. Be prepared to share your answers with the rest of the class.


Lighting, Stage Directions and Sound

1. Give some examples of how lighting is used to isolate a character and say what the dramatic effect of this technique is.
2. Consider the scene at the club. How is lighting used to make this scene more dramatic?
3. How are sound effects used to suggest the ‘troubles’ taking place in the city outside their homes?
4. What role do the stage directions play in developing the dramatic impact of the action of pages 70-72?
5. Thinking particularly about Deirdre’s appearances, how does Munro use lighting to highlight the dramatic and symbolic effect of her speeches? Look at pages 1, 12, 24 and 49.


Symbolism


Remember, a symbol in drama is an object or action which is used to represent something else.


6. How does Munro use the women’s viewing of television symbolically, as on p. 19?
7. How can the character of Deirdre herself be said to be symbolic?
8. Comment on the symbolic significance of the knife:
a) How is it used by Marie and what does this symbolise?
b) How is it used by Deirdre and what does this symbolise?
9. What is the symbolic significance of Nora’s remnant of material? See pages 6, 7 and 67.
10. How does Munro use birds symbolically in this play?(pages 29, 32, 60, 76 and 80.)
11. What is the symbolic significance of the pictures of Michael and the Virgin Mary? Consider their relative size and position.
12. Look at Deirdre’s appearances. How are the following elements of these appearances used symbolically? Refer to pages 1, 18, 49 and 75.
a) Colours
b) Everyday items such as food; the brick (p.49); piles of ironing
c) Weather


Task 20 – Characterisation: Poster

You are going to work in groups to create posters for each of the 4 main characters in ‘Bold Girls’. 

Each poster will include the following information:
1. What are your initial impressions of the character? How do you feel about her? Quote and explain. 
2. How is she connected to the other characters? What are their relationships like? Quote and explain.
3. Use 3 words or phrases which describe the character. Quote from the play to illustrate your answer.
4. What are your impressions of the character by the end of the play? Have your feelings changed? In what way? Quote and explain.


You can choose as a group what your poster will look like but it must follow these rules:


Bright and eye-catching
Clear, legible writing
Lots of information

Illustration is not essential but if your group has a budding artist, set them to work!
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Task 21 – Revision Quiz

Plot
1. Outline the play’s main events, scene by scene.
2. What happens to damage the relationship between Marie and Cassie?
3. What happens in the club?
4. Why has Deirdre come into the lives of these women?
5. How does the play end? 

Character
1. What is the relationship between Nora and Cassie? Write a sentence describing each one.
2. Who was Marie married to? What kind of person was he? What has happened to him?
3. What kind of person is Marie? 
4. Who is Joe?
5. Who is Deirdre? What do we learn about her by the end of the play?

Theme
1. What are the main themes of the play? Identify 2 or 3.
2. Which character is most closely linked with each one?
3. What does the knife mean?

Setting
1. Why is the setting of the play appropriate to Munro’s message?
2. How does Munro use sound to create the outside setting?
3. What does the description of Marie’s living room add to our understanding of her?

Lighting
1. Munro uses blackouts and fade-ups on particular characters. What is the effect of these? 
2. Choose one and explain its effect at the point in the play where it is used.


Task 22 – Exam Practice 1

 (SQA Specimen Paper 2014)

This extract is taken from scene two of the play. In the social club. Marie has just
reluctantly joined Cassie on the dance floor.

MARIE: 	Cassie, what’s wrong?
CASSIE: 	Oh, I’m just bad Marie, didn’t you know?
MARIE: 	No. I never knew that.
CASSIE: 	You remember that wee girl in Turf lodge, the one Martin couldn’t get enough of? She was a decent wee girl. She’s bad now. Ask my mummy.
MARIE: 	Have you had words?
CASSIE: 	He’s out in less than a year, Marie.
MARIE: 	Martin!?
CASSIE: 	Joe.
MARIE: 	I know. It will be all right Cassie.

They stop dancing, they look at each other

It’ll be all right, Cassie.
CASSIE: 	I tell you Marie I can’t stand the smell of him. The greasy, grinning beer bellied smell of him. And he’s winking away about all he’s been dreaming of, wriggling his fat fingers over me like I’m a poke of chips—I don’t want him in the house in my bed, Marie.
MARIE: 	You’ll cope.
CASSIE: 	Oh I’m just bad. I am.
MARIE: 	Don’t. Don’t say that about yourself.
CASSIE: 	I’ll go crazy.
MARIE: 	I won’t let you. You won’t get a chance Cassie, I’ll just be across the road, I won’t let you go crazy. You just see what you’ll get if you try it.

Slowly Cassie smiles at her
(Putting a hand on Cassie’s arm)
 
Now will you come and sit down?

The doors at the back bang open
Hard white light floods everything

Oh Jesus it’s a raid!

All the women freeze, legs apart, arms raised as if they’re being searched
The same hard light stays on them

DEIRDRE: 	Brick in your hand, hard in your hand, hit skin and it will burst open and bleed, hit bones and they’ll break, you can hear them break, hear them snap.

MARIE: 	Why are you asking my name, you know my name.
DEIRDRE: 	Smell the petrol, lungs full of the smell of it. Blow it out again and you’ll be breathing fire. Throw fire in a bottle and it runs everywhere like it’s water.
MARIE: 	Everyone knows where I live.
DEIRDRE: 	Get a car, fast car, drive it till its wheels burn, leave it smoking, burning, exploding.
MARIE: 	Everyone knows all about me, don’t they? So what do you want to know?
What do you want?
DEIRDRE: 	The whole town’s a prison, smash chunks off the walls ’cause we’re all in a prison.

Cut the hard white light

Questions

6. Summarise what happens in this extract. Make at least three key points. (3 marks)

7. By close reference to one example of word choice, show how Cassie’s attitude to Joe is made clear in this scene. (2 marks)

8. Look closely at the dialogue and stage directions and then explain what they tell us about:

(a) the difference in personality between Cassie and Marie (4 marks)
(b) Deirdre’s personality. (3 marks)


9. By referring to both this extract and to the play as a whole, comment on the
playwright’s use of at least two different dramatic techniques used in the play. (8 marks)

(You may want to comment on: characterisation, setting, stage directions, lighting changes, monologues, cross conversations, use of colloquialisms, symbolism or any other dramatic technique.)


Task 23 – Exam Practice 2
This extract is taken from scene 4 of the play. In Marie’s living room.  Marie has just smashed the picture of Michael and put it in the bin after Deirdre’s confession that he was her father. 

Deirdre flinches, then allows the touch. 

Marie turns her gently. She looks at her bruised body. Marie touches Deirdre’s back.

MARIE:	Who did this to you?
DEIRDRE: 	Just the fella she’s got living with her just now.
MARIE:	(stroking Deirdre’s back) They took the lying head off Michael, didn’t you know? Didn’t they tell you that story?
DEIRDRE:	(quietly) Yes. (She pulls away from Marie)

Marie seems to focus on her again.

MARIE:	Ah God forgive me…(She sways momentarily. She runs her hands over her face.) You should go home. It’s late.

Deirdre doesn’t move.

		Here. (She offers the clothes again.)

Deirdre shakes her head again.

Marie takes a blanket off the sofa and drapes it over her

Well whoever your daddy was, it’s a pity he didn’t give you the sense to look after yourself. Are you hungry just now?

Deidre shakes her head

Marie goes and sits closer to her.

(Gentler) The thing about daddys, all the daddys, is they up and leave you; they go out with their friends, they go inside, they die, they leave you.  You’ll always have it all to do so there’s no good wishing on them. (Pause)  Half the time I don’t think they want to go. Sure half the time all they want to do is something better for us all, for them, for us.  They don’t want to be raging and screaming and hurting more than they can ever forget in the booze or the crack or the men beating men.  I don’t think they know what they want at all or how to get it if they did.  So they leave and we’ve it all to do but we’re missing each other even when we’re together and so it goes on and so it goes on and so it always will go on, till we learn some way to change – because this place is no different to anywhere else. (Pause) I never told him that. It wasn’t that I lied. I just didn’t tell all the truth that was in me.  Sure, what good would telling that kind of truth do you? What man would listen to that? If he heard you he’d have to change.  Maybe he’d sooner leave.  I didn’t want him to leave. I loved him.  You see I’m just a mug, Deirdre. Cassie was right.  I knew who you were the first time I saw you.  I knew.


Questions:

1. Summarise what happens in this extract. Make at least 3 key points. (3 marks)
2. By close reference to one example of word choice, show how Marie expresses her frustration at the relationship she had with her husband. (2 marks)
3. Look closely at the dialogue and stage directions and then explain what they tell us about:
4. Deirdre’s feelings towards Marie in this scene (2 marks)
5. Marie’s personality in the first half of the scene (2 marks)
6. To what extent does Marie’s speech illustrate the theme of truth explored in the play? (3 marks)
7. By referring to both this extract and to the play as a whole, comment on the
playwright’s use of at least two different dramatic techniques used in the play. (8 marks)

(You may want to comment on: characterisation, setting, stage directions, lighting changes, monologues, cross conversations, use of colloquialisms, symbolism or any other dramatic technique.)
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