


The character's final act and his affitude to what he has done reveals a shocking and (A ‘
disturbing side to his personality. When he achieves his heart's desire, instead of being
content in his happy moment, his mind is calculating. He sat and 'debated what to do’,

the fact that he feels he needs to do anything shows he thinks very differently from -

other people. The word ‘debated’ indicates a two-sided argument; perhaps suggesting

he has multiple ppinions or voices in his head. The response he decides upon is

shocking to us,flowever the big reveal, And strangled her’, does not even get a separate

line in the poem indicating it is not a jfig thing to the character. He does not seem to

look on death as an end to something or as a tragedy but more of a salunon toa

problem, showing his psychosis. \{.eg,

After Porphyria's death the character tries to maintain his moment of perfectio

further. He ‘propp'd her head up as before' Mmiﬂﬁ;s controlling nature,fhe feels
a power over her now - he wants to feel like he is supporting her. His attitude is almost
like nothing has changed and everything is 'as before) further degrading the
importance of his act. His strange thought processes and psychosis are hinted at earlier
in the poem when he says of himself 'ne voice rephed giving him a kind of detachment ‘
from the moment like he is not all there. This gives us an idea of his strange and slightly
creepy personality which is revealed more and more as the poem progresses, Finally -
he says 'God has not said a word"'tmls shows he feels justified in his actions and not .
guilty for killing someone he loved addmg to his complex an___dlsmhmg character
whwh the poet creates.

Through the poem the reader graduéliy becomég yof aspects‘%&i}ﬁahﬂor 'S V?

character which bydld up a bigger picture of an interesting and unusual personality. At
first we see an ap@ry and passionate person who is not content with his lover. However
a very different aspect of the narrator's personality is revealed to the reader where we
see a loving and tender man who is deeply happy and surprised to have earned
Porphyria's love. With the character’s response to achieving his moment of perfection
we finally see his true nature which is almost inhuman in its disregard for the value of
life and startlingly understandable in its logic and reasoning. This complex personality
is effectively created by Browning in the language techniques and content throughout.
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Choose a'noem thatis wrltten in a particular poetic form or Wthl’l has a :
particularly effective: structure. Disciiss how. the poet's use of form or structur
i contrlbutes to the impact of the poems central concernfsl o

A Very effectlve use of poetlc form canbe found i in Robert Brownmg s poem :
Porphyna s Lover Porphyrra sLoverisa dramatic monologue, ina. dramatic

e monologue there i isa speaker who.is speakmg dlrectly to.an aud1ence/person
- 'who'is not the reader. As a dramatlc monologue goes on the. speaker slowly

S reveals flaws i inhis personahty the speaker does not reahse they are gwlng away

i dark aspects to the personahty and the reader becomes. 1ncreas:ngly

' shocked/ concerned, Browmng s poem; fits into the form ofa dramatic. -
-_'--_'monologue asthereisa speaker who is not speakmg to the reader and as the
.story goes on the speaker begms to reveal darkness to l’llS personahty w1thout

The weather is described as The persomflcation of :
the weather leads us to believe it is. .a metaphor for how the speaker is feeling.
The: speaker is 51tt1ng by htmself in a cold dark’ cottage we assume to be in the
woods’ (as there is mention of trees.and a 1ake) when Porphyr1a ghdes in and
lights the fire. The word glldes gives. the reader the i image of something that is :

o elegant and ma;estlc Porphyrla enterlng the cottage and hghtmg the ﬁre isa

: "."‘_-symbollc act for how she brings warmth and light into the speak :

“also tell that Porphyna is.an estabhshed woman as not only her)
" also we are told she is wearing a cloak and a shawl. ‘This could: beto. '
" “reader that Porphyrla may | bea higher.class than the speaker After she hghts the
- fire she walks to the speaker and puts his. hand about her waist and places his
' head on her, shoulder “And stoopmg made my cheek lie there ' the use of the
e worcl stoopmg shows us that she is taller than him’ as she has to bend her head




down to reach his. This adds to the image of her being a higher class than he is as
it gives an image of her being above him. As he is lying on her shoulder the
speaker says that she is struggling to set her passions free- which we take to
mean that she wishes to be with him but she can't as something is holding her
back. At this point we are unsure what that is. “From pride, and vainer ties
dissever”. “Vainer ties” could be a reference to a marriage, as there is a phrase
that when you are married you are tied together. ‘

At the end of the stanza he says “and give herself to me forever” from this
sentence we begin to see the flaws in the speaker as he is talking about this
woman as if she were his possession, as if her sole purpose was for the benefit of
him. Another example of this happening is when he looks up into her eyes and
says, “Porphyria worshipped me” which again shows he does not care for heras -
a person but only cares about what she does for him. The word “worshipped” is a
word often used when speaking about a religion, people worshipping a higher
power. When people worship a god they don’t expectthe god to love them back
in the same way. The use of this word by the speaker shows us he doesn’t think
of Porphyria as an equal lover, he thinks of her as someone who needs him and

When Porphyria first entered the cottage she was doing all the actions such as
putting his hand on her and when she spoke he did not reply. Now as we've come
to discover ho s he is the ong doing all he actions, He strangles
her with her own hair, opens her eyes up once she’s dead, kisses her on the
cheek and then sets her head to be laying on his sheulder. “Burning kiss”. Cattle
used to be fire branded where a piece of metal would be put in the fire and then
put onto the cattle so they would have a permanent mark on them, The speaker
gives Porphyria a burning kiss, which could symbolise him hranding her as his.

" The fact that he is now doing actions shows us that he has calmed down and
become more comfortahle now that he has killed Porphyria. He thinks that he
has done her a favour, as her “utmost will” was to be with him. There is a huge
gap between what the speaker thinks he is teiling us and what we are actually
hearing. The perspectives are so different as he still thinks he is in the right and
has done her a huge favour yet we only see him as a mentally ill murderer.

An ambiguity is something that has the quality to being open to more than one
interpretation. At the end of the poem one Porphyria is dead and her dead head
is resting on the speakers shoulder with her open eyes he says

“And all night long we have not stirred, :

. And yet God has not said a word!”

- This meaning in the last line is ambiguous in the way that we are not sure what




'monologue The only 1ncons1stency is that the reader is, net- ne. hendred per cen

‘certain on whom the speaker is taking to. At the ¢nd we come to realise that he

*'has been’ 51ttmg inthe. cottage w1th her: laymg on h:m while she's been dead for

: f-_:-_at least a few hours Thisleads.us to believe that he may be speaklng to himself
- “as'there is no one, else there ‘that we knew of.If this is the case then it. only adds -

: :-te our proof that heis mentaily insane, The form of the poem is very effective as:
©..-is correlates to the content of the story asit leaves the reader horrtﬁed and the
Y speaker obh\nous RS R i 3 i

Th;e is very good Il d(.al ly knews the peun It enalyses a 1ot ef dxtie: em .
; techmques LRhyme scheme, meter, wo:dehe]ce symbolism, imagery, amblgmty)_

-+ which proves a br eadth of knewled},e The only: thing it-couid maybe improye is.

a little more ahout the sound {aihteratlon, sibilance, assonance, use efpleswes
e etc). Ithasa umierstandmg of the key aspect of a Dramatic Monologue - that the -
i Speaker does not vealise he is giving away his faults, and indeed that the. readel

S is buﬂdmg up an cempletelv different’ congept than he is trymg to create.

' Also, and unpermnﬂy, because it speude some time defining what a the 'Poetm
Form isin the mtmduefaon it answerq the questmn very wel? _ i







