Stanislavski’ s Important Facts and Links
1863 - Born 

1885 – Enrols in Moscow Art School but leaves after three weeks – appalled by the training system or lack of training.

1888 – Founds the Society of Art and Literature with colleagues, Komisarjevski and Fedotov. Also travels abroad, researches the rehearsal process at the ComedieFrancaise and the teaching programme at the Conservatoire.

Productions
· 1888: Moliere’s Georges Dandin, Stan was directed by Fedotov. Fedotov took the young actor, Stan apart. He learned to work from observation not by copying other men clichés. Understood what Gogol’s meant by aiming for essentials, by keeping the meaning of the perpetually in mind, by building characters round the ideas – psychology.   

· The Polish Jew

· 1888: Gogol’s The Gamblers – Fedotovtransformed Stan from a self-indulgent actor into a mature artist, focusing him in close contact with the real world,

· Aleksey Pisemsky's historical play Men Above The Law - Stanislavski discovered his "principle of opposites”

1890 – Tour of the Company Duke of Saxe-Meningen = Stan influenced by radical production style, resulting in disciplined and artistically coherent productions. Stan’s first production which he used this in was 1891 production of Tolstoi’s The Fruits of Enlightment is a success which he acted in and directed.

1891: Takes absolute control of the Society of Art and Literature
· 1891: Tolstoi’sThe Fruits of Enlightmentis a success which he acted in and first directed – used “mise-en-scene” and influences of Meinenger Theatre Company

1892 – Acts with the MalyTheatre, Russia’s professional theatre company which focused on psycho- realism. 

· 1892: Uriel Acosta – influences of Maly Theatre company, painstaking rehearsals.

· 1896: Othello – – influenced by all the above, so much so went to Paris to buy books on costume and fabrics and to Venice to research architecture and props.  Stan influencedMeyerhold from this production – however, still struggled with how to portray genuine human truth. ‘The theatre undoubtedly demands something special that is not found in life. So the task is; to bring life to the stage, while avoiding the theatrical but at the same time respecting the nature of the stage itself…’ Realised that an actor needed ‘a good control of nerves and measure of self-confidence.’ 

1898 – MXAT is formed 


Productions

· Opens MXAT with Stans production of Tolstoy’s Tsar Fyodor Ioannovich
· 1898: Chekov’s The Seagull
· 1899: Chekov’s Uncle Vanya
· 1899: Ibsen’s HeddaGabler
· 1900: Ibsen’s Enemy of the People
· 1901: Chekov’s Three Sisters
· 1901: Ibsen’s The Wild Duck
· 1902: Tolstoi’s – The Power of Darkness, which highlights the conflict between realism and Naturalism

· 1902: Gorki’s The Lower Depths and Small People
· 1903: Chekov’sThe Cherry Orchard; Stan looks at the psychological motivations of the characters in some detail.

· 1903: Nemirovch’s production of Julius Caesar – Stan was an actor in this production and was subjected to his method and experienced nothing but frustration. The whole operatic apparatus of the production became oppressive to him. Influenced, ‘making Strange’ 

1904 – begins to be influenced by Symbolists – plays of Maeterlinck, a Belgium playwright 

1905: Creates the Theatre Studio for experimental work in new theatrical forms and texts. Meyerhold was in charge, Stan found him full of ideas, confident and articulate in a way he was not. Meyerhold introduced Stan to the notion of exploring a play through improvisation.  However, the studio closes in the same year due to the abortive revolution of 1905 

· 1904-5: Experimentation - Directs 3 symbolic plays by Maeterlinck – thiswas badly received as no one understood the style including Stan.Started to pull away from director/ actor relationship. Realised that actors need to take on their own research of a role and a director needs to be less prescriptive, hence the actor need trained in creating true characters.

· 1905: Ibsen’s Ghosts – Stan thought MXAT was in a rut and in danger of developing a rigid house style

· 1906: tours with Uncle Vanya, Three sisters and The Lower Depths to Berlin and other towns in Germany. However, he has a crisis of confidence in his system so far.

He feels dead on stage and he felt sterile. 

1906: He reviews his entire career with the aid of all his notebooks of 25yrs worth of work. Realised that training of an actor is a long process.Begins his writing of A Manual to Dramatic Art = foundation of the system.

1906-12: Experiments with system/ every aspect of the actor’s art: psychological, intellectual, emotional, historical.Analytical psychology was still in its infancy, as were linguistics, the nature of speech and non-verbal communication. Thought about inner life of the character and expressing that inner life in physical form. – Actor is his own instrument.

· 1908: is allowed to mount one experimental production each year in MXAT = Maeterlinck’s The Bluebird– ground-breaking production incorporating dance

· 1908: Gogol’s The Government Inspector mentions Emotional Memory & experiments with new rehearsal techniques giving back the actors responsibility for their work.

· 1909: Turgenuv’sA Month in the Country – a play which is dependent on minute, innershifts of mood and feeling. There is virtually no external action and no mise-en-scene needed. Ideal for Stan trying out his system. He had simple sets and minimal gesture and movement. Elaborate preparations were discarded; collaborative work with actors was paramount – actors knowledge of their character and their faults. The text was broken down into units – cuts were made in longer speeches and omitted sections were used as subtext. Actors were required to radiate their feelings, and do everything the eyes, by tiny changes of tone and inflexion, to commune with each other. Cast find rehearsals difficult as system is in its infancy, however it was a success.

· 1911: Hamlet with Edward Craig – the most reflective and psychological of Shakespeare’s plays not only through mood and atmosphere but also through analysis of action. The actors’ moves were motivated by a need, a want, which the actor had to experience. The centre of a production shifted from director to actor, the actor was no longer a pawn in the director’s hands. – actor had to look for the given circumstances, they had to read and analyse the play paying particular attention to the action, storyline and the individual situations that the characters find themselves in and their responses.  

1912: Establishes the First Studio – by 1914/15 the studio is established as a centre for original and exciting experimentation.  Essentially it was to teach students the system. The system reached its definitive then substantial form. Stan believed those who followed the old system could not fully adopt the new. Hence, this studio relied on the new generation. Pupils included Michael Chekov, Vakhtangov&Bolesavsky all of whom played a major role in the system.

· 1914: Goldoni’s La Locandiera – this applied aspects of the System successfully. Stan acknowledged supreme actor of his time

· 1915: Pushkin’sMozart and Salieri – failure. Acknowledges that subtext overwhelms the part and leads to incomprehension. Stan realised that his vocal technique was inadequate to match and convey the inner life of the role-his attempts to convey inner state dragged out the lines with such heavy pauses that the words came out practically one by one. 

· 1915: Pushkin’s A Miser Knight
· 1916: sacked by Nemirovich from Dostoievski’s, The village of Stepanchikovo – he is lost in the complexities of his system

1916: Second Studio created to teach more students – 4 were founded in total.

1918-22: Creates an opera Studio to help train singers

1919: The Art Theatre becomes an Academic theatre and Stan begins to lecture on his System

· 1920: Byron’s Cain – This play revealed another area that Stan neglected in his insistence on the primary of the inner state; expressive movement. Freedom from tension and muscular relaxation was not enough. Movement training for actors had to specially constructed to develop strength, stamina and flexibility – influence of Emile Jaques-Dalcroze Eurhythmics. Cain required even greater plasticity and control from his cast. Due to lack of money there could not be any elaborate sets or costumes so the play relied on the actors acting. Also Stan became preoccupied with tempo-rhythm, both inner and outer.

1920:The Art Theatre is under critical threat as it is seen as an out dated and outmoded company. Most important work is being done in the Studios leaving the main company to flounder with its out datedrepertoire

1924: My life in Art

1930’s: worked on the Method of Physical Action with a bunch of young actors.

1938: An Actor Prepares, Stan dies 

