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Outcome 1 Drama Skills

1 Apply a range of Complex Drama Skills by:

1.1 Exploring ideas in response to a variety of methodologies, theatre practices and texts of one or more key practitioners.

1.2 Developing ideas based on research informed by one or more key practitioners

Outcome 2

2 Contribute effectively to the drama process by:

2.1 Planning, researching and devising, informed by practices and methodologies of one or more key practitioners

2.2 Applying complex drama skills within a presentation

2.3 Evaluating their drama

Outcome 1 Production Skills

1 Explore a range of complex production Skills informed by theories and practices of one or more practitioners by:

1.1 Researching the theories and practice of one or more key practitioners

1.2 Developing complex production skills informed by research of one or more practitioners

1.3  Applying selected production skills informed by research of one or more practitioners

Outcome 2

2 Evaluate complex production Skills by:

2.1 Analysing the use of complex production skills in a current performance

2.2 Analysing aspects of a performance that reflect or contrast with the theories, methodologies and practices of one or more key practitioners.

Drama Skills LO1 1.1

Production Skills LO1 1.1
In this outcome you will be asked to research and gather information on two Key practitioners.
 The Practitioners you will be working on are Stanislavski and Brecht.

Each of the practitioners has questions that you must find the answers for. 
At the end of your research you will be asked to create a presentation, either poster or pp to relate your findings to your fellow students.

Stanislavski
1.Give an account of the circumstances and traditions of Russian Theatre that confronted Stanislavski at the beginning of his career.

2. Name the 5 separate qualities that concerned Stanislavski when setting up the Moscow Arts Theatre. (MAT) 

3.  Explain Subtext and its importance in the development of Stanislavski’s work.

4. Outline in brief the main components of Stanislavski’s ‘System for Acting’.

5. Who were Stanislavski’s main influences, explain how they influenced his ideas and practice from 1888 – 1933

Notes for Power Point Presentation on Stanislavski
Presentation Date …………………………………
Assessor’s signature:…………………………………………….

Drama Skills and Production Skills LO1 1.

Stanislavski directed and collaborated with many writers and practitioners throughout his career. 
In his early years at MAT he worked closely with the writer Chekov. He also worked on pieces that were clearly innovative for the time and helped him develop his system for acting.

Below is a list of plays, which he directed at the MAT and was paramount in his search for believability and truth on the stage. Research each play and answer the questions in each box.
The Seagull By Anton Chekhov

· Date the play was performed and it’s significance

· Brief synopsis of the play

· The message/ purpose of the play

· Genre of the play

· Innovations used in rehearsal and performance.
Uncle Vanya by Anton Chekhov

· Date the play was performed and it’s significance.

· Brief synopsis of the play

· The message/purpose of the play

· Genre of the play

· Innovation used in rehearsal and performance

The Cherry Orchard by Anton Chekhov

· Date the play was performed and it’s significance

· Brief synopsis of the play

· The message/ purpose of the play

· Genre of the play

· Innovations used in rehearsal and performance.

The Blue Bird by Maurice Matterlink
· Date the play was performed and it’s significance

· Brief synopsis of the play

· The message/ purpose of the play

· Genre of the play

· Innovations used in rehearsal and performance
A Month in the Country by Ivan Turgenev

· Date the play was performed and it’s significance

· Brief synopsis of the play

· The message/ purpose of the play

· Genre of the play

· Innovations used in rehearsal and performance.

Hamlet by William Shakespeare -
Collaboration with Stanislavski and Edward Gordon Craig
· Date the play was performed and it’s significance

· Innovations used in rehearsal and performance

· Significance of Edward Gordon Craig’s collaboration.

Bertholt Brecht

1.Give a brief account of Artaud’s background and circumstances that influenced him in his career as a writer and director.

2.Give an account of Artaud’s aim to invent the theatrical experience and he did he go about doing this?
3. Give an explanation of the components of ‘Theatre of Cruelty’.
4.What was Artaud’s definition of  ‘Cruelty’.  Explain his innovative use of the theatre space and the philosophy behind this.
5/ Describe, explain and give examples of Artaud’s main influences. 
6.  What was the basis of the work he produced at ‘The Alfred Jarry Theatre’, give an account of the back ground of the theatre and examples of the work produced there.
Notes on Artaud Power Point Presentation :

Date of Presentation …………………………………….

Signature of Assessor

Give an account of three performances by Antoine Artaud, outline any special features Artaud used. Also specify the purpose of the play and any particular message it contained. 
1/
2/
3/
 LO1 1.1 Final Assessment of Outcome 1
Compare and Contrast the Theories and Practice of two Practitioners in context of the application of a production skill, e.g. acting, directing, design.
Communication could be through for example:

A presentation to the class (e.g. the key contrasts between Stanislavski’s and Artaud’s design concepts in key productions.

Lead a practical workshop for the class exploring the contrasting aims as a director between Theatre of Cruelty and dramatic theatre.

Leading the class in a practical exploration to show the contrasting methods of acting between Artaud and Stanislavski using textual extracts.

My Chosen Production Skill is…………………………………….
Clearly state the title and aims of your presentation / workshop.

…………………………………………………………………………………….

…………………………………………………………………………………….

Date of Workshop/ Presentation…………………………………..

Signature of Assessor……………………………………………………

LO1 1.1 Drama Skills and Production Skills completed

Date…………………..  Signature of Assessor…………………………
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