
Choose a play in which the concluding scene provides 
effective clarification of the central concerns. 
 
By referring in detail to the concluding scene, discuss in what 
ways it is important for your understanding of the play as a 
whole. 
 
A play in which the concluding scene provides effective clarification of the central 
concerns is ‘A View from the Bridge’ by Arthur Miller. The play centres around the 
Carbone family who welcome two relatives from Italy, who are illegal immigrants, 
into their home in Brooklyn, New York. The main protagonist’s (Eddie) fate seems 
inevitable from the start of the play. He is characterised as the man of the house and 
this establishes the themes of masculinity and respect. When the immigrants arrive 
tensions arise and Eddie feels his sense of masculinity and respect threatened. This 
leads to him trying to retain this through desperate means and significantly, in the 
concluding scene, his actions lead to his tragic downfall.   
 
The opening scenes lay the groundwork in foreshadowing the tragic and inevitable 
fate of Eddie in the concluding scene. The character of Alfieri fulfils a role very similar 
to the chorus in a traditional Greek tragedy; he talks about the events directly to the 
audience and already knows how the events will play out; since he is recalling the 
events. Alfieri describes seeing the events unfolding as like “[Sitting] there… 
powerless and [watching] it run its bloody course.” The stage directions specify that 
this should be directed towards the audience and this is significant as the result of 
the concluding scene is made clear to us through these opening remarks. The 
audience should recognise that much like a Greek tragedy the ending is inevitable 
and they must simply watch the events unfold. They should also be prepared to look 
for the flaws in Eddie’s character and the clues as to the reasons for his impending 
demise in the concluding scene.  
 
One of Eddie’s significant flaws, his desire to be a strong respected masculine figure, 
is tied closely to the theme of masculinity and has a part to play in the concluding 
scene. Miller characterises Eddie as the ‘man of the house’ in the early scenes. He is 
the provider for the family and is clearly respected by his family. Catherine shows 
her respect when she continually seeks his approval for her dress by asking 
repeatedly if Eddie “[Likes] it.” She also offers to “Get [him] a beer.” The dialogue 
and use of repetition are significant in making clear to the audience that Catherine 
craves Eddie’s approval and also runs around after him. The audience will recognise 
that Eddie is fulfilling the masculine role in the household and the respect of his 
family is important to him. It is also clear that Eddie is a respected member of the 
community, Alfieri states that he is “As good a man as he had to be” and his wife 
thinks of him as an “Angel” who will be blessed by god. The audience should 
recognise here that through the views of others it is clear that in Eddie’s world 
respect and masculinity are very closely linked. Eddie also recognises the 
consequences for people who do not act respectfully and lose their honour. Beatrice 



tells the story of a fourteen year old boy who informed the authorities about his 
Uncle: 
 

BEATRICE:  …He had five brothers… they grabbed 
him… and pulled him down the stairs… his 
head was bouncin’ like a coconut. And 
they spit on him in the street, his own 
father and his brothers.  

EDDIE:  …A guy do a thing like that? How’s he 
gonna show his face. 

 
This story first of all illuminates Eddie’s views that a dishonest betrayal like this 
should rightfully be dealt with in this way but it should also encourage the 
particularly observant audience members to start to wonder if this will be significant 
in the concluding scenes and Eddie’s eventual fate.  
 
The theme of masculinity is significant in understanding how the initial tensions arise 
in the household, following the arrival of the cousins. These tensions start Eddie on 
the path to his fate in the concluding scenes. The stage directions in the scene when 
the cousins arrive with Eddie’s face “Puffed with trouble” when he observes 
Catherine pouring sugar into Rodolpho’s cup are important in showing the very 
beginnings of tension. Almost immediately Eddie has been usurped and instead of 
Catherine running around after Eddie she is looking after Rodolpho – the audience 
should at this point recognise the potential for this tension to escalate from tension 
to conflict. While there is tension between Rodolpho and Eddie there is none initially 
between Eddie and Marco. This may be because Marco is masculine like Eddie – 
shown through his desire to provide for his family and the fact he is strong and a 
good worker; Mike believes Marco could “load the whole ship by himself.” Eddie 
describes Marco as going “around like a man.” He is here describing to his wife the 
contrasts that he sees between Rodolpho who sings on the ships all day and Marco 
who works hard and behaves like a man. The audience here though may recognise 
that there is the potential for conflict between Marco and Eddie, as later in this 
conversation it appears Eddie isn’t as masculine as he thinks. Beatrice complains 
about the lack of attention she is receiving from Eddie: 
 

BEATRICE: When am I gonna be a wife again, Eddie? 
EDDIE: I ain’t been feelin’ good.  
… 
BEATRICE: It’s almost three months you don’t feel 

good… 
… 
BEATRICE: What’s the matter, Eddie, you don’t like 

me, heh? 
 
This is implying fairly clearly to the audience, especially when she asks if Eddie still 
likes her, that Eddie has not been participating in the physical side of their marriage. 
With virility and masculinity very closely linked, the audience should recognise the 



potential for Marco’s virility and masculinity, he has three children after all, to make 
Eddie feel vulnerable and threatened; the fact he doesn’t “want to talk about” and 
“can’t talk about” the subject with Beatrice suggests it is sore point for him. Eddie’s 
fate in the concluding scene is as a direct result of his conflict with the cousins. 
 
Miller shows very clearly that Eddie’s ideas about masculinity and respect are 
dangerous and ultimately lead to his downfall. After betraying Marco and Rodolpho 
to the immigration authorities, Eddie is driven to extremes by his desire to regain his 
respect. Eddie recognises that the accusation from Marco, that he has betrayed 
them, has meant he has lost the respect of the community. This is made clear to the 
audience when the stage directions indicate that a number of members of the 
community turn their back after Eddie is accused. Following the accusation Eddie 
vows that he “Kill [Marco] for” accusing him.  In the concluding scene Eddie’s only 
concern is his name and respect: 
 

EDDIE:  I want my respect. Didn’t you ever hear 
of that? From my wife? 

… 
EDDIE:  I want my name! … Marco’s got my 

name… he’s gonna give it back to me in 
front of this neighbourhood… 

 
The first plea for respect is in response to Beatrice’s question as to what he wants 
and it is clear that Eddie, above all, wants respect back from his wife and family. This 
is significant as Eddie is feeling disrespected and this is linked with masculinity for 
him; the only way he can feel like a man again is through gaining an apology. He 
needs to get his name back and his reputation but it must be in front of the whole 
community. In the concluding scene this comes to a climax and Eddie makes a show 
of proclaiming everything he has done for the two cousins in front of his community: 
 

EDDIE:  …I put a roof over their head and my 
food in their mouth? Like in the bible?... 
And now accusations in the bargain! 
Wipin’ the neighbourhood with my name 
like a dirty rag! I want my name, Marco.  

 
This is an important piece of dialogue that makes clear the performance Eddie is 
putting on in order to try to get the respect of the community and his masculinity 
back; this is fairly absurd for the audience to witness as they are aware that Eddie 
did betray the cousins to the immigration authorities. It is significant that in this 
scene Marco physically overpowers Eddie but in a last act of un-masculine, cowardly 
behaviour Eddie pulls a concealed knife. Louis’ reaction to this where he remarks 
“Eddie, for Christ’s sake” makes clear to the audience that this is not acceptable and 
he is surprised by the depths that Eddie has sunk to. Miller makes this prop a sign of 
cowardly behaviour and this symbol of non-masculinity is what finally seals Eddie’s 
fate when Marco “[turns] the blade inward and [presses] it home.” In a very literal 
sense it is Eddie’s ideas about masculinity and respect that lead to his death. 



 
The concluding scene of ‘A View from the Bridge’ by Arthur Miller is significant in 
making clear the central concerns of the play, particularly masculinity and respect. 
Eddie’s identity is very closely linked with his masculine role within his household 
and community, when this is under threat he behaves uncharacteristically by 
speaking to the immigration authorities – something Miller makes clear that Eddie 
thinks is extremely wrong through the example of the fourteen year old boy. In the 
concluding scene when he desperately tries to claw back his reputation, after the 
entirely accurate accusation of Marco, it is his non-masculine use of a knife that seals 
his fate. Miller makes clear in the concluding scene that masculinity and respect can 
be of extreme importance in certain cultures and this can be dangerous as 
symbolised by Eddie’s fate.  
 


