Graphic Communication

Design Elements
and Principles




Design Elements and Principles

The purpose of graphic design is to create documents and publications that have visual
impact and hold the attention of the viewer or reader. To achieve visual impact, graphic
designers, refer to a list of important guidelines called design elements and principles.

T R

Run Fast Now = 4
How hills help * Open Water Tricks

S Best ever tips 5 -
from the Superfish M | L agiid aath [ adoe
\ - . , g TO WATCH
. - e eep 2 PAST PICKS
CHOOSE

THE NEXT
GENERATION

Half ironman

] = ; \ e | o 300+
T o [ -~ ; TIPS, &
— v = : == 2 HE 3 INSIGHTS
SEATTLE 3 AR
wsso Boomer - '’ _Thes
- _r nYegs 4

Vernay’s Victory

Designer rooms from
THE HAMPTONS SHOWHOUSE p41




Design Elements

Design elements can be thought of as the essential building blocks of successful graphic
design. It is essential for a graphic designer to understand how to use design elements
and how to combine them for the best possible effect.
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Design Elements

Line

Lines or Rules are used to divide up a layout or connect elements in a layout. Lines can
vary in thickness and be coloured. Underlining words emphasise a point.
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Publishing a magazine is not always as easy as it seems. You need to trust
several different experts in order to get the job done right. Corporate imagination
not only designs clean and professional layouts, but can also manage your
entire project team.

Whether you're starting a new publication or redesigning an existing one,
Corporate imagination can be your complete layout and design resource
From organizing the editorial to guiding the print vendors, Corporate
imagination will take your magazine publication to the next step.

856.797.8891
info@corporateimagination.com

The red line is use here to
close of this area of the article.

CONTENTS

A CAMERON *Torbidden’ 10 lisiea ¥ THE ST
by Gitarist & Soagwriter XaDOrY MaXS.

GALLAGHER relcasca detais BDOUE BEADY EYE
A album “Diferent Goas, Sl Spocdmng’

g Chestts Light”concveend
The X Fackor ko e Chriemas Neber Ot pot.

{istory of Ir C i
rre——
B mtas e 28|ZAIN.
“You can’t slag me off!”
We review oar top bands of 2010. r
Whre will your favourtte place?
The Fe ght Returr

oav lmw«hwxﬂm\lwﬂx
averdove. and thexr briliard oew album.

B pp——
i courTEaes spesk sbout their predecensers

$th December 1980, 30 Years oa - We ook ek
atthe Logend who was xus Lo,

Yo e, B, Pooseul s cer e,
of incosssstly mundune communicatian o

¢ 37c 2 racar desecton, and notably besier than
24203t fincling young, new artsts,

O bicweskly poking of fm st aews
e cana takes o the hotsest s woek December 2010[§[§K]

The red and black lines are used
to emphasise the text the page.




Design Elements

Shape

Creative use of shape can help to sustain readers interest. Shape can also help organise a
page by separating items and making the layout easier to follow. Shapes can be
categorised as organic (natural shapes), geometric, abstract, feminine and masculine.
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Design Elements

Texture

Texture can be considered in two ways; physical texture and is provided by the
coarseness or smoothness of paper. Visual Texture is the pattern in images such as the
pattern of tree bark in a photograph. Both forms can be employed to create moods and
add richness to a graphic display. Blocks of text can also create texture and can provide

visual balance.
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Design Elements

Size

The relationship between items and a graphic layout can be emphasized by size. Often
the most important items in a layout will be the biggest. This is done to create a
dominant focal point. Text is also used in this way- heading generally use a bigger font
size than body copy while subheadings fall in between.

The main heading

is the biggest and
most important on
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Design Elements

Colour

Perhaps the most effective visual element on a page, colour is used to create moods and
stimulate emotions. This is essential to the graphic designer when a product or service is
being marketed. Colour combinations are useful in creating a corporate identity that the
public will remember. Harmonious colours will bring unity to a graphic layout while
contrasting colours will create drama.

The warm
Reds and
Yellows
contrasts
with the
cold, blue
back ground.
This catches
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impact.
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Design Elements

Colour

Colour creates corporate identity and automatically you associate certain colours with
certain brands. Some examples are shown below.
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Design Elements

Value

Value deals with the use of colour tones in a layout. Darker tones have a higher value.

Setting dark tones against light tones creates contrast and makes a graphic display more
dramatic.
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Mass

Design Elements

All items in layout have mass. A bold heading has a greater mass than a small sub-
heading. Blocks of text also have a mass. Lines and colour fills mass but thin lines can
bring a formal elegance to a layout while heavy blocks of colour can represent fun and

playfulness.

The image has the
greatest mass as
it’s the largest on
the page creating
impact.

She’s 2009's biggest success story, with
America at her feet. So why is Florence -
Welch lying on her floor attacking herself? 7swas

The large Heading
has the biggest
mass over all the
text.

The drop capital
has a larger mass
than the
remaining text
creating impact
and attracting the
reader to the start
of the article. .




Design Principles

The principles of design refer to the way elements are assembles and to the overall
composition of the designed pages. Design principles can vary according to fashion — a
magazine design from 40 years ago would be quite different to a current magazine
design. Different design principles can also be used for different purposes- an insurance
company would probably want its document to look quite different to flyers for a sports
club, so the designers would use different sets of design principles.
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Design Principles

Balance

One way of looking at visual balance is to consider a page on which the layout of the
items is symmetrical, so that items are equally spaced around the centre. The layout
would feel stable, strong and conservative. Companies like banks and building societies
often favour this formal style. A layout that is asymmetrical can bring contrast,
movement, excitement and variety to a layout. This informality can also create a more
relaxed style. Modern design often favours an asymmetrical layout.

I need a little ritual, a conversation piece, or a challenge to
miyself. ‘Somehow I've gotta work Greek Cypriots into this song
and it’s gotta make sense.” That becomes my little kernel.

Symmetrical balance Asymmetrical balance is
is more formal. more fun and playful.




Contrast

Design Principles

Creating contrast introducing elements (colours, font styles and shapes) that are
opposites or are very different will increase the visual impact of a piece. The use of

contrast will give your publication an eye-catching quality.
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Design Principles

Emphasis/Dominance

There will be items in your layout that need to be given greater emphasis than other
items, such as headings, subheading and graphics. These items can be made to
dominate the page by making fonts bigger or bold or underlined, or by displaying them
against a background.
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http://www.behance.net/Gallery/Official-U_S_-Playstation-Magazine/82456

Design Principles

Rhythm

Creating the feeling of movement by repeating elements can help a layout to flow.
Rhythm can direct the reader and make the layout easier to understand.
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“You can’t slag me off1”

The repetition of images The repetition of red and black The repetition of bullet point
and text creates rhythm. highlighted text creates rhythm. numbers creates rhythm.




Design Principles

Proximity

Careful positioning of related elements in close proximity can make a publication easier
to follow and understand. Positioning items close together can create unity. Unity can
also be achieved with the appropriate use of colour throughout different parts of a
publication.
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Design Principles

Unity
Unity allows the design elements to work together to support the design to connect and
unite (bring together) the DTP layout . There are many ways to achieve this.

TORCH

Overlapping an image Lines can do the same! Using a colour fill behind
onto text can create Placing the lines behind two items can connect
unity. It makes a physical the image connects and them. The text and torch
connection between text unifies the combination. are connected by the
and image. blue flashbar.




Design Principles

TRIM TORCH
s —

Small but reliable,
tough and durable;
the torch everyone
should own,

TRIM TORCH

Repeating colours in different parts
of the layout (repetition) can tie
items together: use the eye-dropper
tool for this.

Repeating features in separate
positions can create unity. The
double lines tell the eye that this is
a unified layout.




Design Principles

TRIM TORCH

good DIY stores in the UK

Using harmonies colours can have a
unifying effect. The colours in the
torch are used else where in the
layout and the mid-tones all
balance across the display.

Positioning items closer to other
items can create unity. The text
wrap positions text close to the
image, creating a connection.




Design Principles

Alignment

DTP allows you to align elements (text, graphics and lines etc) anywhere on the page.
The placing of these elements should be deliberate, not random. The aim is to connect
the elements visually to achieve a neat, structured look.
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The text columns are
in line in height and at

A PIECE the same width.
OF PIERCE

“Could be better,
could be worse’

’

The images are
aligned with the
column width and
bottom on the text.
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Design Principles

White space

Leaving areas of a layout free from text and graphics creates white space that allows the
eye to rest. Wide areas of head space, foot space and margins can provide this. White
space can also create focus by directing the reader’s eye to graphics or text nearby.
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readers eye to rest and brings focus to the text. around the text is classed as ‘white space.




Design Principles

Flow

A graphic designer uses layout to help the text and graphics flow by leading the eye
through a page. We are conditioned to read from the top left to bottom right. A
magazine cover normally has the title at the top, a photograph in the middle and a
contents list down one side or along the bottom. The layout makes use of emphasis and
flow to grab browsers and entice them into the magazine.
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Analysis of Design
Elements and Principles

White space

White space doesn't have to be white. The large expanse

of black around the title focuses the eye there and creates

an impression of drama and sophistication. The white space

to the top right helps balance the layout and emphasises

the photographs below. Both white spaces allow the eye to

rest and make the layout less busy and more luxurious. This
impression is important fo the magazine's target market. *'

Contrast (fonts)

The fitle is a serif font and
the body font is sans serif
(see page 184), creating
contrast.

Visual unity

Visual unity is achieved through the use of green. It appears in
the title, in sub-headings and in the eye makeup on some of the
photographs. The reader sub-consciously connects these features
through colour. Overlapping pictures also creates unity and adds
depth fo the layout.

Think you know
everything about

The Magic's

Visual unity
The start of the article
is emphasised by
the title while the drop
capital tells readers
where fo start reading.
!

Contrast (tone/colour) J

Contrast is applied
here through lightly 4
toned pictures and a A; b
very dark background. ’/%- »

Pink and green also add ‘ W{{/ﬂ‘ﬁ“

eye-catching contrast.

in the eye make-up.-

Contrast (shapes)

Shapes here are mainly square but the close up shots of female
faces are curved and contoured, creating contrast. The columns
of body text are left aligned and leave an uneven edge on the
right to break up the square elements on the page.

Use of line

The use of line emphasises
the clean vertical lines in
the layout. It also provides
an opportunity to infroduce
the pink accent colour.

Contrast (layout)

The cluster of photographs
in the bottom right creates
contrast with the neat,
organised layout on the
rest of the page.

Colour ———
Colour is important here. The subtle pastel tones of the faces

contrasts with the severe black background. Pink appears in other
parts of the layout and creates a strong contrast with the green text.

— Alignment —M™
Alignment is crucial to this clean sharp layout. The paragraphs on
the righthand page are accurately aligned to create a crisp vertical
line and the photo and text on the lefthand page are accurately
aligned and neat.

—— Rhythm and flow
Rhythm is created by the green sub-headings and by the double
spacing between paragraphs. Both techniques create a visual flow
that leads the reader through the layout.




Analysis of Design
Elements and Principles
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Analysis of Design
Elements and Principles
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