National 5
Homework
Close Reading

Close Reading

This booklet gives you the opportunity to practise your Close Reading skills.  These skills are a vital part of your assessment in 
To make it easier to understand the different skills that are involved in Close Reading, this booklet simplifies the questions into 3 sections: Understanding, Analysis and Evaluation.  

Understanding

This means you have to grasp the main ideas, the supporting details and the relationship between them.

· Answering questions in your own words

· Working out the meaning from the context

· Key points

· Supporting detail

· Topic sentences

· Summarising an argument or line of thought

Analysis

This means you have to examine how the writer has written the passage.  This is also known as the writer’s style.  Questions on analysis will focus on structure and language.

Structure

· Sentence structure

· Punctuation

· Repetition

· Sentence length

· Paragraphing

· Ordering of material

Language

· Word choice

· Choice of images

· Tone

Evaluation
This means that you have to weigh up how well the writer has achieved the purpose that he/she intended.  You are therefore required to make a judgement and to back up your judgement with references to the text.

In answering these questions you should build on the answers you gave in the Understanding and Analysis section as these will highlight significant points of the text that you have read and will be important in any attempt at evaluation.

You may also be asked to assess the effectiveness of the writer’s stance on the issue he/she is writing about.  Very often the title of a piece will inform you of the writer’s stance or point-of-view.

Evaluation questions ask you to:

· Use language that shows you are making a judgement

· Comment on research carried out by the writer to add to his/her argument

· Comment on any weakness that you can see in the writer’s argument

In answering evaluation questions you should:

· Use any suggestions that are offered in the question to guide you answer

· Justify each evaluation you make with a quotation

· Be guided by the number of marks allocated to the question

Exercise 1

Understanding

1.  Look at Paragraph 1.  How could the girls tell that the foreman was “genuinely upset?” (2/1/0)

2. Look at Paragraph 1.  What was the foreman’s reason for being “genuinely upset?”  (2/0)
3. Look at Paragraph 2.  Bella is “riled by this injustice.”  Explain, in your own words, why she calls their situation an “injustice.” (2/1/0)
4. Look at Paragraph 6.  When they enter the manager’s office, Bella notices something about it which she might not have expected to see. What is it? (2/0)
Analysis

5.  What difference do you notice between the way the foreman speaks to the girls (Paragraph 1) and the way he announces them to the manager (Paragraph 5)? (2/1/0)
6. When they enter the manager’s office (Paragraph 6), Bella notices something about it which she might not have expected to see.

a) Why did she not expect to see this? (2/0)
b) Why does she find this an “encouragement?” (2/1/0)
Total Marks 14

	The passage which follows is taken from a novel set during the First World War.  It tells the story of two factory girls, Bella and Emily, who find themselves in trouble with the manager after organising a meeting in the canteen.

1.  The foreman led them into a small reception hall.  He seemed genuinely upset.  It showed in his walk and now in his words.  “Blowing off steam about yer wages?  Why didn’t you come to me?  He don’t hold with underhand methods.”

2. Bella was riled by this injustice.  “Talking ain’t underhand ….we was only talking.”

3. The foreman crossed the worn Turkey rug which covered most of the floor and tapped on the manager’s door.

4. A voice called: “Enter.”

5. “The ladies asked to see, sir.”

6. They went into a large square room.  There was a smell of lavender floor polish and cigarette smoke.  Mr Heliwell was sitting behind a heavy oak desk with a leather top and a lot of papers piled in untidy heaps.  Not in keeping with the way he dresses, Bell though, faintly surprised to find this an encouragement, as if she’d spied a crack in his armour.  The dragon himself sat very upright behind the semi-chaos, his thin face and hooked nose fringed with neatly trimmed mutton-chop whiskers.  He wore a gold-topped stick pin in his tie which was black, and had a black armband round the sleeve of his gold tweed jacket.  Somebody close to him must have died recently.  Bella felt unwilling sympathy for him.  He waved towards the two hard chairs.




Exercise 2

Understanding
1.  Look at Paragraphs 1 to 6.  Bella feels some sympathy for Mr Heliwell.  Why does she feel sympathy? (2/0)
2. Why is this sympathy unwilling? (2/1/0)
3. Look at Paragraph 22.  What effect does his “stare” have on Emily?  Answer in your own words. (2/1/0)

4. Why does Bella speak out at this point? (2/1/0)
Analysis

5. Look at Paragraphs 7 to 15.  Write down TWO ways in which Mr Heliwell’s actions show that he is annoyed. (2/0)

6. How does the way he speaks show that he is annoyed? (2/0)
7. Look at Paragraph 22.  “He gave her an icicle stare.”  Explain why this is a good expression for the writer to use. (2/1/0)
Total Marks: 14

	7. “Sit down, sit down.”

8. It was more than Bella had expected even though his testy manner was not welcoming.  They sat edgily while Mr Heliwell got up, went to the window and stood looking out, hands clasped behind his back.  The atmosphere changed noticeably.  Bella’s sympathy began to wilt and when he said without turning round: “What’s all this about a meeting in the canteen?” in a voice that would have kippered a herring, her heart skipped a beat and her arms weakened.

9. Neither of them replied, each waiting for the other, and he turned, coming back to the desk and the chair which he spun round in a way that revealed his annoyance.

10. “Come along …….. you’ve got tongues haven’t you?”

11. “It’s like this…”

12. “We were only…” they said together then stopped.

13. “I’ll hear one at a time. You first,” pointing at Bella.

14. Speaking in the canteen had cost an effort, but it was nothing to this.  Mouth and mind went dry simultaneously.

15. “Well?”  He had put on spectacles with gold wire trims, and was impatiently tapping a pencil on his blotter.

16. Bella said nervously: “We only wanted to see if we were of a mind.”

17. “About what?”

18. “Wages.”

19. “Ah!” he said softly, allowing the silence to develop again, then cracking it with a rapid:”And were you of a mind?”

20. Bella felt trapped.  “I…I dunno.  The buzzer went before we’d time for a proper vote.”

21. “There was a good show of hands in favour.” Emily said

22. He gave her an icicle stare.  Emily’s colour heightened, but she didn’t look away.  Impressed and wanting to match her in nerve, Bella said hastily:


Exercise 3

Analysis
1.  Look at Paragraphs 24 to 26.  The manager does not know or remember Bella’s name.  What might this suggest about his relations with his staff (2/0)
2. Why does he regard what Bella and Emily have done as very serious? (2/1/0)
3. Look at Paragraphs 27 and 28.  Bella suggests that the manager does not really “know the half” of what is going on in the factory.

a) What reason might she have for saying this? (2/1/0)
b) Explain why she is “staggered at herself for saying such things.” (2/1/0)
4. Mr Heliwell says “I am not a vindictive man” (Paragraph 28).  Which ONE statement from the list below comes closest in meaning to Mr Heliwell’s remark?  (Just write the letter.) (2/0)

a) I don’t like being critical.

b) I don’t have a reputation to think of.

c) I am not acting out of spite.

d) I am not renowned for being miserly.

e) I am not just being stubborn.

5.  Look at Paragraph 29.  What annoys Bella most when she hears the words of dismissal? (2/1/0)
Total Marks: 12

	23. “We’ll take another vote and if it’s in favour then we’ll come to you with the findings.”

24. “You’re a troublemaker, Miss..er….Miss……”

25. “Knight,” in a croaky whisper which was ignored.

26. “I don’t quite know what you are doing or why, but I’ll tell you this – there has never been any problem in my works and I don’t intend that there should be now.  We have a fine record. Fine. High output. It will stay that way.”

27. “But it aint true!” Bella protested, a fierce sense of injustice overcoming her awe.  “I’ve had me tool drawer broke into and I ain’t the only one.  Not that I’m complaining now.  It’s over and done with, but if you think everybody is content, then you don’t know the half.”  She was staggered at herself for saying such things and was not really surprised when he snapped:

28. “That’s quite enough.  I had hoped to settle this matter in a civilised way but I see that it is quite out of the question.  I shall, however, settle it.  You may finish your day’s work.  Fortunately it is Friday, so you can collect your wages as usual.  I shall not expect you to return.  I am not a vindictive man so I shall allow you a Leaving Certificate.  As for you,” he looked sternly at Emily. “If you are prepared to behave yourself and make no more trouble, then you may stay on. That is all.”

29. It was really no more than she’d expected, but Bella was still stunned, hearing the words of dismissal spoken.  The thing that really rankled was her failure to put the case to him in a clear concise way.  She’d let down all her mates and was a failure.  There was nothing more she could do.  With the bravado of hopelessness she added:


Exercise 4

Understanding

1.  Look at Paragraphs 34-39.  Explain why Mr Heliwell says that there is “no point in continuing this conversation.” (2/1/0)
Analysis

2. Look at Paragraphs 31 to 32.  Why is Bella “horrified” when Emily speaks? (2/1/0)
3. Look at Paragraphs 34 to 39.  Why is the expression “A hard winter’s frost in his voice” a particularly suitable one for the writer to use in this situation? (2/1/0)
Evaluation
4. Look again at Paragraphs 38 and 39.  Do you think Mr Heliwell will give Emily a Leaving Certificate? YES or NO? Give a reason for your answer based on what you have read in Paragraph 39. (2/1/0)

Look at the passages for Exercises 1, 2, 3 and 4 to answer these questions.

5. Bearing in mind when the story is set and what has just happened, what do you think might happen next?  Choose ONE from the list by writing down the letter.

a)  The girls go back to the canteen and organise a strike.

b) Bella persuades Emily to go back to the manager and apologise.

c) The foreman has a word with the manager and sorts everything out.

d) The manager sticks to his word and dismisses both girls.

Explain in some detail why you think this would be a good way for the story to continue. (2/1/0)
Total Marks: 10

	30.  “You want to go and talk to some of yer work folk instead of sitting here in yer cosy room.  You might learn something then.”  That was the Leaving Certificate down the drain!  She stood up, meaning to go.  The interview had been over minutes back.  But she had reckoned without Emily.

31. “If she goes, I go.”

32. “Emmie…..no!” Bella was horrified.  She had never intended this.

33. “I mean it, Bel.  I should’ve given in my notice a long time back.”  She was talking directly to Mr Heliwell now.  “And your notion of what’s vindictive and what ain’t needs a few layers of dust knocked off.”

34. Bella felt like cheering, and Mr Heliwell’s face underwent a considerable change.  A hard winter’s frost in his voice, he said:

35. “I see.  There’s no point in continuing this conversation.  I’ve said what I said and it stands.  Good day to you.”

36. There was nothing to do but go.  At the door Emily hesitated.

37. “Well what now?”  The frost was thick with ice.

38. Emily said with difficulty.  “The Leaving Certificate. Will I get one?”

39. Mr Heliwell fixed her with a gimlet stare.  “People who make their own beds must lie on them.  If you wish to leave that is your affair, but don’t expect any help from me.”

Adapted from A Long Way to Go by Marjorie Drake.


Exercise 5

Understanding

1.  Look at Paragraphs 1 and 2.  We are told that the bed was old or well used.  Give two other pieces of information about the bed. (2/1/0)
2. Look at Paragraph 4.  “Then they did the milking and foddering.”  This suggests that the brothers were farmers.  Write down one other piece of information from Paragraph 4 which also suggests that they were farmers. (2/0)
3. Look at Paragraphs 6 to 10.  Explain two ways in which the brothers were no longer identical in appearance. (2/1/0)
Analysis
4. Look at Paragraphs 1 and 2.  Write down two words used in the passage which tell us that the bed was old or well used. (2/1/0)
5. In Paragraph 4, how does the writer suggest that the brothers followed a regular morning routine? (2/1/0)
6. The writer might have used “changed” rather that “weathered” in Paragraph 5.  Why is “weathered” a particularly good choice of word here? (2/1/0)

Total Marks: 12

	This passage is taken from the opening chapter of a novel.  In it the two main characters, Benjamin and Lewis Jones are described.

1.  For forty-two years, Lewis and Benjamin Jones slept side by side, in their parent’s bed, at their farm which was know as “The Vision.”

2. The bedstead, an oak four-poster which came from their mother’s home at Bryn-Draenog when she married in 1899, had faded curtains which shut out the mosquitoes of summer and the draughts in winter.  Calloused heels had worn holes in the linen sheets, and parts of the patchwork quilt had frayed.  Under the goose feather mattress, there was a second mattress, of horsehair, and this had sunk into two troughs, leaving a ridge between the sleepers.

3. The room was always dark and smelled of lavender and mothballs.  One of the windows looked out over the green fields of England: the other looked back into Wales, past a clump of larches, at the Black Hill.

4. Every morning their alarm went off at six.  They listened to the farmers’ broadcast as they shaved and dressed.   Downstairs, they tapped the barometer, lit the fire and boiled a kettle for tea.  Then they did the milking and foddering before coming back for breakfast.

5. The brothers were identical twins.  As boys, only their mother could tell them apart: now age and accidents had weathered them in different ways.

6. Lewis was tall and stringy, with shoulders set square and a steady ling-limbed stride.  Even at eighty he could walk over the hills all day, or wield an axe all day, and not get tired.

7. He gave off a strong smell.  His eyes – grey and dreamy – were set well back into the skull, and capped with thick round lenses in white metal frames.  He bore the scar of a cycling accident on his nose and, ever since, its tip had curved downwards and turned purple in cold weather.

8. His head would wobble as he spoke: unless he was fumbling with his watch-chain, he had no idea what to do with his hands.  In company he always wore a puzzled look; and if anyone made a statement of fact, he’d say, “Thank you!” or “Very kind of you!”  Everyone agreed he had a wonderful way with sheepdogs.

9. Benjamin was shorter, pinker, neater and sharper-tongued.  His chin fell into his neck, but he still possessed the full stretch of his nose, which he would use in conversation as a weapon.  He had less hair.

10. He did all the cooking, the darning and the ironing; and he kept the accounts.  No one could be fiercer in a haggle over stock-prices and he would go on, arguing for hours, until the dealer threw up his hands and said “Come off, you old skinflint!” and he’d smile and say, “What can you mean by that?”


Exercise 6

Understanding
1. Look at paragraphs 6 to 10.  The brothers were identical in the way they behaved in company.  Explain briefly in your own words how Lewis behaved in company. (2/1/0)
2. Explain briefly in your own words how Benjamin behaved in company. (2/1/0)
3. Look at Paragraphs 11 and 12.  “…the twins had the reputation of being incredibly mean…” Explain clearly in your own words how the writer shows that they were not always mean. (2/1/0)
4. Look at Paragraph 14.  Explain as clearly as you can why they “consulted” their silver watches. (2/1/0)
Analysis
5. Look at Paragraphs 6 to 10.  Write down a word or phrase which supports your answer to Q1. (2/0)

6. Write down a word or phrase which supports your answer to Q2. (2/0)
Total Marks: 12

	11.  For miles around the twins had the reputation of being incredibly mean – but this was not always so.

12. The refused, for example, to make a penny out of hay.  Hay, they said, was God’s gift to the farmer; and providing The Vision had hay to spare, their poorer neighbours were welcome to what they needed.  Even in the foul days of January, old Miss Fifield had only to send a message with the postman, and Lewis would drive the tractor over with a load of bales.

13. In winter and summer, the brothers went to work in striped flannel shirts with copper studs to fasten them at the neck.  Their jackets and waistcoats were made of brown whipcord, and their trousers were of dark corduroy.  They wore their moleskin hats with the brims turned down; but since Lewis had the habit of lifting his to every stranger, his fingers had rubbed the nap off the peak.

14. From time to time, with a show of mock solemnity, they consulted their silver watches – not to tell the hour but to see whose watch was beating faster.  On Saturday nights they took turns to have a hip-bath in front of they fire; and they lived for the memory of their mother.


Exercise 7

Understanding

1. Look at Paragraph 15.  After they quarrelled the brothers stood and looked at the patchwork quilt.  Explain fully in your own words why they did this. (2/1/0)
2. Look at Paragraphs 16 and 17 which describe Benjamin’s household tasks.  Name two of these tasks. (2/0)
Analysis
3. Look at Paragraph 15.  The brother “….could see her again…”  How does the writer make the brothers’ memories of their mother vivid to us? (2/1/0)
4. Write down one word or phrase from Paragraphs 16 and 17 which describes how Benjamin carried out any one of the tasks mentioned in Q2. (2/1/0)

5. Look at Paragraph 18.  Explain how the writer’s description of the kitchen adds to your impression of the brothers and the way they live. (2/1/0)
Evaluation
6. Look at Paragraphs 16 and 17 which describe Benjamin’s household tasks.  Suggest a reason why Benjamin chose to carry out these particular tasks. (2/1/0)
Look at the passages for Exercises 5, 6 and 7 to answer these questions.

7. Explain fully why the brothers were “…terrified of thieves and antique-dealers”. (Paragraph 19 (2/1/0)
8. Explain as carefully as you can how the writer maintains throughout the passage the idea that the brothers were twins. (2/1/0)

Total Marks: 16

	15. Because they knew each other’s thoughts, they even quarrelled without speaking.  And sometimes – perhaps after one of these silent quarrels, when they needed their mother to unite them – they would stand over her patchwork quilt made from the black velvet starts and the hexagons of printed calico that had once been her dresses.  And without saying a word they could see her again – in pink, walking through the oat field with a jug of draught cider for the reapers.  Or in green, at a sheep-shearers’ lunch.  Or in a blue-striped apron bending over the fire.

16. Benjamin kept her flagstones scrubbed, the iron grate gleaming with black lead polish, and a copper kettle always hissing on the hob.

17. Friday was his baking day – as it had once been hers – and on Friday afternoons he would roll up his sleeves to make Welsh cakes or cottage loaves, pummelling the dough so vigorously that the cornflowers on the oilcloth cover had almost worn away.

18. On the kitchen mantelpiece stood a pair of Staffordshire spaniels, five brass candlesticks, a ship-in-a-bottle and a tea-caddy painted with a Chinese lady.  A glass-fronted cabinet – one pane repaired with Scotch tape – contained china ornaments, silver – plated teapots and mugs from every Coronation and Jubilee. A side of bacon was rammed into a rack in the rafters.  The Georgian piano was proof of idler days and past accomplishments.
19. Lewis kept a twelve-bore shotgun propped up bedside the grandfather clock: both the brothers were terrified of thieves and antique-dealers.

Adapted from On the Black Hill by Bruce Chatwin.


Exercise 8

Understanding

1.  Look at Paragraph 1.  What happened to William Maitland on 24th June 1914? (2/0)
2. Look at Paragraph 2.  What was the main reason for Emily and William looking at this house? (2/0)
3. Explain fully why Emily and William thought they could afford the house. (2/1/0)

4. Look at Paragraph 3. Why was Emily “bewildered?” (2/1/0)

5. Look at Paragraph 4.  Emily tried hard to keep to the facts.  Why did she find this difficult? (2/1/0)
Analysis
6. Look at Paragraph 1.  The writer describes the event on the 24th June 1914 as “simple, and as complicated, as that”.  Why do you think the writer calls it “simple”? (2/0)

7. Why do you think the writer calls it “complicated”? (2/0)

8. Look at Paragraph 4.  “In the beginning, it had been such a lovely day.” Why does the writer make a point of saying this? (2/1/0)
Total Marks: 16

	This passage is from the opening chapter of a novel.  It describes mysterious disappearance.

1.  On the twenty-fourth of June, in the year of 1914, a young man went into a house, and never came out again.  His name was William Walter Gordon Maitland, aged twenty-two, of 14 Elliesland Street, Millhall, in the county of Lanarkshire, and one summer afternoon he vanished from the face of the earth. It was as simple, and as complicated, as that.

2. Such meagre derails as the police were able to gather came mostly from his fiancée, Emily Wotherspoon, who had driven out with him after Sunday lunch, in her father’s gig, to see the house, which was up for sale.  They were to be married in August, and were looking for a home.  Birkenshaw had been on the market for two years without finding a purchaser, and the asking price had been several times reduced.  With their savings – William was a bank clerk and Emily a school teacher – and some help from Emily’s farmer father, they reckoned they could afford to buy the place.  They had set off in high spirits; often, afterwards, the Wotherspoons would remark how cheerful William had been that day.

3. “Tell me everything that happened,” the Police Inspector said, with kindly pity for the bewildered girl.   “Take your time, lass, and just let me hear it as it comes into your mind.  Start with the journey out.”

4. So Emily told him, trying hard to keep to the facts which she vaguely supposed a policeman would want to hear, but unable to help confusing these with other memories, the sun beating on her back as they drove along, the slow whirring of insects in the steep, flower-stippled banks on either side of the road, the small grey spurts of dust under the hors’s hoofs, William’s strong brown hands twined lightly in the reins.  In the beginning, it had been such a lovely day.


Exercise 9

Understanding

1.  Look at Paragraph 12.  Why did Emily not like the inside of the house? (2/1/0)

2. Look at Paragraphs 13 and 14.  How did the Inspector react at first to what Emily said? (2/1/0)
3. What did the Inspector think about William’s disappearance? (2/1/0)
4. Look at Paragraph 16.  Describe fully how Emily and William felt as they were about to leave the house. (2/1/0)
Analysis
5. Look at Paragraph 9.  The place was “quite deserted”.  How does the writer develop this idea in the rest of this paragraph? (2/1/0)
6. Look at Paragraph 14.  How does the writer show a different side of the Inspector’s character? (2/1/0)
7. The inspector seems to be a kind sympathetic person.  Write down three expressions from the passages for Exercises 8, 9 and 10 which show this. (2/1/0)
Total Marks: 14

	5.  The Inspector listened patiently, his pencil posed above his notebook.

6. “So you came to the house,” he said

7. Emily repeated, “So we came to the house.”

8. “Did you see anyone?”

9. “No. Oh no, not a soul.” She paused thoughtfully, and then went on.  “It was quite deserted.  The gate was open. Yes.  Its hinges were broken, I think.  There was honeysuckle in the hedge. The garden was terribly overgrown – William said, wasn’t it a good thing we both liked gardening, because it was going to take ages to put it in order. There was moss on the steps too and grass and stonecrop growing in the cracks in the stone.  Not that we’d have minded that sort of thing.  It was the inside we didn’t like.”

10. Emily shivered, although it was too warm in the farm kitchen, where pots were simmering constantly on the wide iron range.

11. “You didn’t like the inside of the house,” the Inspector prompted. “Why was that, my dear?”

12. “Well it was so dark, you see, and icy cold, Of course, we knew that nobody had lived in it for years and years, not since old Miss Russell died when I was just a little girl.  We didn’t expect it to be clean, or pretty, or anything like that, only – oh it’s hard to describe what was wrong with it.  It wasn’t just that the paint was peeling, and the paper falling off the walls where the damp patches were – or even that the windows at the back looked straight out on to that hill they call Bieldlaw, which is such a queer place, don’t you think?  I can’t explain.  It just didn’t feel right.”

13.   Emily sat staring in front of her, twisting her engagement ring round and round on her finger.  The Inspector, who was professionally more concerned with facts than with feelings, watched her, and dismissed her words as those of someone who, in distress, imagines more than was really true at the time.  That the young man’s disappearance seemed mysterious, he agreed, but he was a policeman, trained to believe that there was a rational explanation for everything, and that vague talk of places not feeling right should be discounted as having nothing to do with evidence.

14. Yet even as he responded in this proper, policemanly way, he remembered inconveniently that hill behind Birkenshaw, the stories his granny used to tell about it, and how as a small boy he would come home the long way by the road, rather than cross its flank in the gloaming.  Bieldlaw, its name was on the maps, but the old folk called it Elvankowe….. He wrote the words, “Queer place,” on his notebook, frowned, and crossed them out again.

15. “Miss Wotherspoon,” he said gently, “I want you to describe to me, very carefully, what happened next.  Am I right in thinking that you both came out of the house, and that Mr Maitland then went back in?”

16. “Yes,” she said slowly.  “We were both disappointed.  We neither of us said so, but I was, and I could sense how William was feeling.  In fact, he was more upset than I was, all jumpy and on edge.  He said, “No point in waiting about here.  Better get back, there’s a storm brewing,” and we walked back down the path to where we had left the gig.  William helped me in, and I thought he was going to climb up too, but then he said, “Blast.  I’ve left my hat in the kitchen.  You wait here, Emmy – it won’t take a minute to fetch it.”  He put his foot on the step, jumped up and kissed me, and then he ran back up the path to the house.”


Exercise 10

Understanding

1. Look at Paragraph 19.  While she was waiting, Emily “had not worried”.  Explain in your own words what she thought William was doing. (2/1/0)
2. What eventually made her go to look for him? (2/1/0)

3. Look at Paragraphs 19 and 20. “… a terrible, nightmare panic had seized Emily by the throat.”  What did Emily do after she panicked? (2/0)
4. Write down three pieces of information from Paragraph 21 which adds to the mystery of William’s disappearance. (2/1/0)

Analysis
5. Look at Paragraphs 19 and 20.  “… a terrible, nightmare panic had seized Emily by the throat.”  Why did Emily panic? (2/0)
6. Explain carefully how the writer, in Paragraph 20, develops the idea of Emily’s panic. (2/1/0)
7. Look at Paragraph 21.  How can you tell that the farmer’s wife did not “share Emily’s alarm?” (2/1/0)

Evaluation
8. Look at Paragraph 22 and think about what you have read in the passages of Exercises 18, 19 and 20.  What do you think the local people might have said to explain what had really happened to William? (2/1/0)
Total Marks: 16

	17. “You saw him go in?”

18. “Yes.”  She was quite definite about it.  “I watched him unlock the door and I saw him go in.”

19. And really, the Inspector reflected later, there was little more that the poor girl could usefully tell.  She had waited she could not say how long, ten minutes perhaps, while the bees droned in the honeysuckle, and the house lay like a dark blot on the shimmering summer fields.  Then she began to think that William had been gone a long time, but she had not worried; he was, she supposed, looking over the house again, perhaps thinking of ways to make it, unpromising as it was, into the home they imagined it would be. William, Emily said with innocent pride, was so clever with his hands.  Only when she had waited as long again, and the heat was making her head ache, did she climb down from the gig, and go to fetch him.  But the door was locked, and no amount of hammering and calling and knocking on the cobweb-shrouded windows had brought the young man forth.  

20. Then a terrible, nightmare panic had seized Emily by the throat.  Forgetting the horse, standing patient and motionless at the gate, she had set off running across the fields to the nearest farm, more than half a mile distant.  Hampered by her narrow skirt and slender, pointed shoes, she could not move quickly, and meantime the storm which had begun as a small unheeded smudge on the western horizon erupted across the sky, wiping out the sun and bringing rain, first in splashes, then in a downpour of stinging spears.  Thunder followed lightening flash, and by the time that Emily arrived at the farm, her pink cotton dress was smeared with mud from collar to hem, she had lost her hat, and her shoes were in tatters.  She was barely able to gasp out her story to the farmer’s wife before sinking down exhausted on the threshold.

21. The farmer’s wife, though kindly, could not share Emily’s alarm.  She took her in, and dried her, and pacified her, but not until the rain had sopped would she allow her son, and one of the farm servants, to go out across the fields to Birkenshaw.  The front door was locked, but yielded to a well-placed kick; the key was in the lock on the inside of the door, and the house was empty.  It was noted, not by the farm folk, but by the police, who were called later that evening, when William had failed to return either to the Wotherspoon farm or to his lodgings in Millhall, that the back door was bolted both inside and our, with bolts that had not been disturbed for many years.  The windows, too, were locked fast, with no rents in their soft cobweb-curtains to suggest that anyone had tried to get out that way.  There were no signs of violence.  William Maitland’s brown bowler hat was on the stained wooden draining-board beside the dried-up kitchen sink, but William Maitland was never seen again.

22. The police made careful enquiries, and the local people made a number of suggestions, most of them macabre.  But no bodily trace of the young man was ever found.

Adapted from The Maze Stone by Eileen Dunlop.


Exercise 11

Understanding

1. Look at Paragraph 1.  The writer clearly establishes the fact that Sir Turnour Wyse is a stranger to these parts.  In what TWO ways is he shown to be a stranger? (2/1/0)
2. Look at Paragraph 3.  What change has come over Sir Turnour since the morning?  Explain in your own words. (2/1/0)
3. The writer shows, in Paragraph 3, how Sir Turnour has conflicting feelings about his “errand.”  In your own words, explain what these conflicting feelings are.  (2/1/0)

Analysis
4. In Paragraph 2, the writer uses particular words and phrases to describe the weather, the landscape, and their effect on Sir Turnour.

a) In what ways does the choice of words make Sir Turnour’s journey seem physically unpleasant? (2/1/0)
b) In What way does the choice of words contribute to his feeling of being a stranger? (2/1/0)
c) In what way does the choice of words help to create a sinister atmosphere? (2/1/0)
Total Marks: 14
	The passage which follows is taken from a novel set at the beginning of the 19th Century.  It tells the story on an English baronet, Sir Turnour Wyse, who has come north to meet a young Scottish nobleman, Lord Belses, who, he believes, has insulted him.  On his way he has to spend a night at an inn near the Border.

1. Sir Turnour Wyse had been advised in Berwick to cross the river by what was known as the Roman Brig, and then to bend right through a fir wood, to cross a strip of moor, to traverse the village of Yonder, and so to find the inn a mile beyond on the hill above the stream.  The directions had been given to him with curious covert looks, which Sir Turnour had remarked but heeded little.  He felt himself to be too far north for the manners of civilisation.

2. The road, once he had left the highway, proved to be vile in the extreme, and the steady downpour of rain which had begun did not add to its cheerfulness.  He buttoned the high collar of his dreadnought, but the deluge trickled down his neck, and made great pools on his leather driving apron.  Sir Turnour was not commonly sensitive to landscape or weather, but this place struck him as wholly abominable.  The ragged fir trees looked like gibbets.  When he emerged on the moor he was met by such a blast of wind and water that he could scarcely see the track, and his horses stumbled among ruts and pt-holes.  The village, through which he presently passed, was sodden, shabby and tumbledown, like a city slum transported to s sour upland.  There was no sign of life in the street, not even a wandering dog, but he was conscious of unfriendly eyes watching him from behind dirty windows.

3. Sir Turnour, who that morning had been an easy master of his world, began to feel at a disadvantage, and the novel sensation affected his temper.  He had come north on an errand which bored him, but which he could not shirk.  No man had ever insulted him with impunity, and at whatever trouble to himself he must bring the young whipper-snapper to instant account.  It was not his reputation that moved him, for that he believed to impregnable; it was his own self-respect.  He could not be comfortable in his mind while one walked unpunished who had questioned his breeding or his courage……


Exercise 12
Understanding

1. Look at Paragraph 4.  What reason does Sir Turnour have for not wishing to confront Lord Belses in this part of the country? (2/1/0)

2. When Sir Turnour arrives at the inn he is “irate and discomposed.”

a) In what way is his first sight of the inn likely to add to these feelings? (2/1/0)
b) What aspect of the inn “was satisfactory” and why is this feature of some significance to Sir Turnour? (2/1/0)

Analysis
3. Look at Paragraph 4.  “But the enterprise, which had hitherto worn the guise of a majestic punitive expedition, was now losing its dignity.”  Explain how this sentence indicates a turning-point in Sir Turnour’s attitude to his “enterprise.”  (2/1/0)
4. Each of the following expressions relates to a word or phrase used earlier in the passages of Exercises 11 and 12.  In each case, write down an earlier word or expression which conveys a similar idea.

a) “in the howling wilderness” (2/0)

b) “his grand, rock-like self-sufficiency” (2/0)
Total Marks: 12

	4.  But the enterprise, which had hitherto worn the guise of a majestic punitive expedition, was now losing its dignity.  He had hoped to find Belses in his own home and to bring him to book with all the decencies of good society.  He had learned by secret channels that he had gone to his lad’s Northumbrian home, and that had seemed a not unfitting venue for a settlement.  But to seek him in these howling wildernesses was another matter.  What code of manners could obtain in such a desert?  His purpose was to meet one of his own class in the environment of that class, and not to dig out a wretched fugitive like a fox from a hole.  He felt that his grand, rock-like self-sufficiency, his complete competence in life, was being imperilled.  He might even be in danger of becoming ridiculous.  It was an irritated and discomposed baronet that pulled up at the inn.

5. The place was in the last degree forbidding, its visage inhospitable as seen in the driving rain.  The small casements were uncurtained, there was no sign above the door and the door did not stand wide, as a good inn-door should, to welcome the traveller.  The forecourt was dirty and cumbered with rubbish and there was at least one broken pane in each window.  One detail alone was satisfactory.  Flanking the house were roomy stables, which seemed to be well-cared for, and from which came the stirring of horses.  A place could not be wholly comfortless where horseflesh was respected.

6. The water from a gutter gathered in the eaves above the inn door and descended thence in a steady cascade, so that anyone entering ran the risk of a wetting.  So Sir Turnour sat in his chaise and shouted for the landlord.

7. At first there was no answer.  There was a fresh stamping of hooves from the stable, and what sounded like the voice of an angry man.  A cow routed in some outhouse, and a clatter of pails was heard in the direction of the steading.  But the weatherworn door behind it s curtain of water did not open.

8. Again and yet again Sir Turnour shouted and each time his voice became angrier.  He was just about to descend, with his whip ready for action, when a voice spoke behind him.  Someone had come up from the direction of the stream.

9. It was a big man, who wore corduroy breeches and a homespun coat with huge pockets.  Thick blue worsted stockings enveloped his enormous calves and bulged over his tout country shoes.  His rounded shoulders and the downward thrust of his shaggy head gave him the air of a dangerous bull.

10. “What’s the steer, mannie?” he asked

11. Sir Turnour did not understand the question, but realised that it was not friendly.

12. “Are there no men about this god-forsaken hole?” he thundered.


Exercise 13

Understanding

1. Look at Paragraph 18.  The innkeeper tells Sir Turnour to “return the road ye came.”

a) How does Sir Turnour react? (2/1/0)

b) Explain why Sir Turnour reacts in this way. (2/1/0)
2. Look at Paragraph 20.  “…what he saw was no fleshy, dandified traveller.”  Why did the innkeeper expect to see such a person? (2/1/0)
Analysis
3. Look at Paragraphs 9 to 16.  Look again at the description of the initial encounter with the innkeeper.

a) What impression of the innkeeper does the writer convey to you? (2/1/0)
b) What impression of Sir Turnour are you given from his words to the innkeeper? (2/1/0)
Total Marks: 10

	13. “There’s me.”

14. “Are you the innkeeper?”

15. “Ye’ve said it.”

16. “Then what the devil do you mean by not attending to your duties?   I want a stable for my horse, and rooms and fire, and food for myself and my servant.  Look sharp about it.”  He flung back his driving apron, and descended from the chaise.

17. The man did not move.

18. “Ye can get back into your coachie, and turn your beasts’ heads, and return the road ye came.  There’s no place for ye here.”

19. Sir Turnour was at his ease again.  Here was a surly ruffian to be brought to heel, and that was a task with which he was familiar.  He divested himself of his dreadnought and his gloves, and handed them to his servant.  Then he strolled round the chaise and confronted the innkeeper.

20. The latter had menace in every line of him.  He advanced a step with his head thrust forward and his long arms loose for defence or attack.  But when he raised his eyes and saw the other clearly, the resolution seemed to go out of his air.  For what he saw was no fleshy, dandified traveller, as he had judged from the voice and figure as it had appeared on the box seat.  Sir Turnour stood on his toes as lightly as a runner, his strong clenched hands white at the knuckles, his pose easy but as charged with swift power as a thundercloud is charged with fire.  The innkeeper marked the square shoulders, the corded muscles of the shapely neck, the slim flanks – above all, he marked the vigilant and scornful eye.  He was himself a noted wrestler, but he knew that he could not give this man a fall, for he would never get to grips with him.  The other would dance round him on those light feet, and an arm like a flail would smile him into unconsciousness.  He was a bold man but no fool, and he recognised a trained fighter, no genteel amateur, but one bred in a tough school.  So he surrendered at discretion and touched a damp forelock.


Exercise 14

Understanding

1. Consider the various aspects of Sir Turnour’s appearance noted by the innkeeper.  Using your own words as far as possible list THREE aspects which he notes in particular. (2/1/0)
2. Look at Paragraph 20.  “So he surrendered at discretion….”  In what TWO ways does the innkeeper indicate his “surrender?” (2/1/0)
Analysis

3. Consider the various aspects of Sir Turnour’s appearance noted by the innkeeper.  Using your worn words as far as possible say what conclusion the innkeeper draws from the three aspects of Sir Turnour’s appearance.  (See Q1) (2/0)
4. Look at Paragraph 22.  “Sir Turnour smiled.”  Why is this sentence particularly effective? (2/1/0)

5. Look at Paragraph 23.  “…civility observe, for I am particular on that point.”  From what you have learned of Sir Turnour, say what you think he means by “civility”. (2/1/0)
6. Look at Paragraphs 24 and 25.  How do the innkeeper’s actions and words convey the nature of the relationship between him and Sir Turnour?  (You should answer in some detail.) (2/1/0)
Evaluation

Look at the passages for Exercises 11, 12, 13 and 14 to answer these questions.

7. Consider the reason for Sir Turnour’s journey – his “enterprise” – and the passage as a whole.  How do you think his enterprise is likely to develop?  Justify your answer with reference to the passage. (2/1/0)
Total Marks: 14

	21. “No offence,” he grunted, “What’s your honour’s will?”

22. Sir Turnour smiled.

23. “Jarvis,” he cried to his servant.  “Take my baggage indoors.  Kick open that door, if it is locked.” Then to the innkeeper. “My will?  That you should be a little more active in your public duties, friend.  I want rooms, fire and food, and civility – civility observe, for I am particular on that point.  Quick with you, for you accursed sky is beginning to drip again?”

24. The innkeeper showed a surprising activity.  He was at the door before Jarvis could assault it, opened it with a clumsy bow, and himself carried in the larger of Sir Turnour’s two valises.  He led them up an oaken stair to an upper hall and flung open a door.

25. “There’s your parlour, my denty sir, and ayont it lises your bedchamber.  Your servant will have to bed in the garret.  I’ll get a fire going in a jiffy, but it’s a dry house, this o’ mine, and the roof’s tight, and it’s no ill warm.  Meat ye’ll want.  What time will ye be pleased to dine?”

Adapted from the Free Fishers by John Buchan


Exercise 15

Understanding

1. Look at Paragraph 1.  The man could be thought of as “foolish or bold”.  Explain clearly why the woman thinks this? (2/1/0)
2. Explain fully why the woman followed him.  (2/1/0)
3. Look at Paragraph 2.  Explain in your own words, two things which could happen on the sands when the tide was out.  (2/1/0)
4. In Paragraph 3 we are told the man “….looked around…”  Explain in your own words why he did this. (2/0)

Analysis
5. Look at Paragraph 1.  What dies the expression “struck out” suggest about the man? (2/1/0)
6. Look at Paragraph 2.  Explain how the language of this paragraph suggests the power of the sea. (2/1/0)
Total Marks: 12

	The sands of the Bay of Morecambe are in North-West England when the tide is out people can walk across the sands and in this passage a man is heading out to find a lonely spot on the sands, intent on carrying out some task he wants to keep secret.  A woman, one of the fisher folk of the area watches him.

Rehearsal on the Sands

1. Again he struck out due west. She watched his predatory, slightly uneven gait and once more puzzled over whether he was foolish or bold.  The Sands were known to be perilous but the man went without a guide and in a direction certain to tempt danger.  This time she would follow him, if only to warn him; and he had intrigued her long enough.  The woman slung the shrimping net over her shoulder and stepped out from her hut onto the ripple-ribbed sands.

2. A white ghost sun showed through the thinning scuds of dull cloud, lending the watery vastness a pewter slate reflection; forbidding.  The ebb tide was sucking the sea out from the greedy mouth of the bay for a few hours – when travellers could be piloted over the expanse, when urgent fishermen could race onto the Sands with their horses and carts to trawl the seabed’s, when the poor, like the woman, could pick along the shifting margins; but the prodigious stridings of ocean floor would soon be violently reclaimed.  And every day, the channels, the bracks, the mosses, the mudflats, the quicksands were altered by the awesome and unpredictable force of the sea. 

3. He walked for about a couple of miles and then stopped.  From the pocket of his high-collared dun brown jacket he took out some papers and looked on them intently.  But before he began what he had come to do, he looked around to make sure of his isolation.


Exercise 16

Understanding
1.  Look at Paragraph 4.  Why would the fisherman here require “amphibious carts?” (2/1/0)
2. Give one piece of evidence from Paragraph 4 which indicates that this is not a present-day scene. (2/1/0)
3. Look at Paragraph 5.  The man had been “honoured” to see the great actor, Kemble, in a play by Shakespeare and “he had taken a lot from that.”  Explain how the experience of seeing this actor perform affects the man’s actions. (2/1/0)
Analysis

4. Look at Paragraph 4. “... he was still unused to the perspectives.”  How so the two sentences which follow this expression help you to understand it? (2/1/0)
5. Despite the presence of others on the sands he felt “alone – and safe.”

a) Write down two expressions which suggest he felt “alone.” (2/1/0)

b) Explain how in these circumstances he could feel “safe.” (2/1/0)
6. Paragraph 6 begins “As he made....”  Which single word in Paragraph 5 is echoed by this expression? (2/0)

Total Marks: 14

	4.  Although by now he had been out on the Sands in the Bay of Morecambe several times, he was still unused to the perspectives.  He saw a hill across the hop and a jump of sand and thought it a mile or so away when in truth the distance was nearer fifteen.  He could just make out groups of women, bent double as if grazing, searching, as he had learned, for cockle-beds- two, four, six miles off?  A couple of carriages and several chaises and gigs were beginning their caravan from near his own point of departure – the distance gave them glamour and for a moment he imagined the deserts of the East which he loved to talk about.  Down the Bay, he thought he could spot the fishermen straddled across their amphibious carts. Nearer – but not too close – and anyway absorbed in the back-bowed raking and culling of the sands for the day’s harvest – there were a few solitaries, but as comfortable spaced out from each other as he from them.  He felt alone on what had a few hours before been the ocean floor; and safe.

5. Thirteen years previously he had been – as he would say when drunk or assuming his florid mood – “honoured, there is no other word for it: honoured” to see Kemble playing Coriolanus at the Drury Lane Theatre.  He had taken a lot from that.  It was Kemble he though of and imitated now when he moved as the great actor had done on his first entrance and deliberately circumambulated a small space – like a dog bedding down on the grass – giving himself, as he imagined Kemble had done, a sense of his own free territory, belonging to no-one but him, to be defended against all comers.

6. As he made that full circle, his gaze slowly swept over what could be described as a great natural amphitheatre, a vast audience of nature crowding to the edges of the Bay, ready and overwhelmingly responsive to any informed look or voice.  But the man knew very little about what he looked on.  Although he was set to pass as a Lake Tourist, the Lakeland fells to the north neither moved nor excited him.  It was just country.  The chatter in his inn in Lancaster had been of little else but this newly discovered heaven on earth.  Painters and poets, well-heeled visitors and the fashionable young were ravished by this wonderful lake-landscape.  He would be prepared to mouth wonder with the best of them, when he had to.  But what the man saw before him at this moment were endless and empty spaces, unpeopled, at best a temporary lodging.  He loved a city.  To him this prospect was dead.


Exercise 17

Understanding
1. Look at Paragraph 6.  Explain the effect the surrounding landscape has on the man. (2/1/0)
2. At the end of Paragraph 7 the sun is “now unobscured.”  Explain the effect this has on the man. (2/1/0)

3. Explain in detail, in your own words, what the woman has been doing all this time. (2/1/0)
Analysis
4. Look at Paragraph 6.  Write down two expressions which tell you the effect the surrounding landscape has on the man. (2/1/0)
5. In Paragraph 7 the man appears to have no interest in the plants or birds he sees.  Why do you think the writer provides lists of names of them? (2/1/0)
Evaluation
Look at the passages for Exercises 15, 16 and 17 to answer this question.

6. The man has taken great trouble to ensure that he is alone on the sands.

a)  Explain clearly what you think his purpose is. (2/1/0)

b) What evidence is there in the passage as a whole to support your answer to 6a? (2/1/0)

Total Marks: 14
	Look at Paragraph 6 in Exercise 16.

7.  He would have been able to name none of the plants on the curious terraced and sculpted limestone rocks he saw to the north of the Bay: bladder-campion, scabious, herb-Paris – all scrub to him.  And as he looked up, pulling back his strong shoulders and gazing heavenwards – as Kemble had done before that final magnificent swoop back to the audience – he saw birds: there were oystercatchers, curlews, lapwings, black headed gulls – but he spotted no distinction beyond large and small. To him they were merely birds, a pleasing enough decoration on a sky rapidly freeing itself of clouds.  He turned to face the sun, now unobscured.

8. And this did check his breath.  For in front of him, the sun hit the water-filmed sands flat and hard so that they were silver – avers, reaches, miles of silver as if a gigantic shield from an ancient myth had been thrown down before him on the ocean floor.  He felt uplifted, even heroic, paused and looked down at his notes. He began.

9. The woman had worked her way to him, downwind and very carefully.  She pushed her hand net through the running water and put the shrimps into a hamper she carried on her back.  Although it was high summer, the water was cool and her hands were soon numbed.  When she stood upright – she was knee-deep in the channel.  Almost hidden, she listened hard and caught his murmurings on the light wind, sighs across the sands, like the singing of the cockles which could lead you to a good haul.  She moved closer………

10. Habit, even the small hoard of a few days, had eroded embarrassment.  He spoke to the empty Bay – “I am,” he began again for the benefit of the sky, the sands, the waters, “Alexander Augustus Hope, Colonel, Member of Parliament for Linlithgowshire and brother to the Earl of Hopetoun.”

Adapted from the Maid of Buttermere by Melvyn Bragg.


Exercise 18

Understanding

1.  Look at Paragraph 1.  Explain in your own words how Collinsburn got its name.  (2/1/0)
2. Look at Paragraph 2.  In your own words say why the young people of Tordoch went to Ianello’s cafe.

Analysis

3. Look at Paragraph 1.  “....had long gone underground.”  Give two meanings which can be taken from this expression.  (2/1/0)

4. “harboured”.  Give two meanings which can be taken from this word. (2/1/0)

5. Look at Paragraph 3.  Graeme and Martha were “at once obeying and ignoring the order”.  Explain clearly what the writer means by this.  (2/1/0)

Total Marks: 10

	This passage is an extract from a novel.  The passage deals with the relationship between two young people, Martha Weipers and Graeme Roy.

1.  Collinsburn was a local place-name, derived from the legend that a stream once ran through that part of Tordoch formerly owned by a Collins family whose members, like the vanished burn, had long gone underground.  As a comprehensive school Collinsburn High harboured all kinds and ages (mental and chronological).

2. Graeme Roy sat with Martha Weipers in Ianello’s cafe round the corner from the main road.  It was a roomy, almost barnlike place, that sold cigarettes and sweets and ices and offered half-a-dozen stalls where the young ones could sit with a coffee or a coke and criticise the world.  Graeme was eighteen, in his last year at school.  Martha was a year younger than and not as clever as he was.  At least, that’s what she thought.  She even found pleasure in believing it.  They should have gone straight home, but they had got into the habit of using Ianello’s for half-an-hour.

3. They were under parental orders to stop meeting.  Their daily session in the cafe after school gave them the satisfaction of at once obeying and ignoring the order. They no longer met in the evenings, so they were obedient.  But they still managed to meet for a little while on the way home, so they evaded the full severity of the law.


Exercise 19

Understanding

1.  Look at Paragraph 4.  Explain why Graeme’s parent’s thought Graeme and Martha should stop meeting. (2/1/0)

2. Explain carefully why Martha’s parents thought Graeme and Martha should stop meeting.  (2/1/0)

3. Look at Paragraphs 7 to 11.  Explain why Graeme blames his mother for the ban put on them. (2/1/0)

4. How can you tell that both Graeme and Martha have tried to explain their situation to their parents? (2/1/0)
Analysis

5. Look at Paragraph 4.  “... they slammed down hard on the pair of them”.  Write down an expression used earlier in the passage which conveys a similar idea. (2/0)

6. Write down two expressions which show that each set of parents took its decision separately. (2/1/0)

Total Marks: 12

	4.  She was the poor one, the eldest of seven, a bricklayer’s daughter he was an only son and well-off, a handsome youth.  He had a driving-licence and a car of his own.  He used to take Martha out for a run in the summer evenings after the exams were over.  When the quartet of parents found out what was going on they slammed down hard on the pair of them.  Graeme’s folks had never thought he was taking a girl out when he used his car, and Martha’s had no idea she had a rich boyfriend.  Nasty suspicions were aroused, some accusations were made that hurt and even shocked them, and then the forthright veto was proclaimed.  Without collusion, without ever meeting, the two sets of parents reacted in the same way and came to the same conclusion.  His parents said only a girl with no self respect would accept an invitation to go out alone with a boy in n his car. Her parents said no decent right-thinking boy would ask a girl to come out alone with him in his car.  Unless of course, both sides conceded independently, the boy and girl were engaged.  Which would be absurd at their age.  Further meetings, with or without the car, were bilaterally banned.  It was for their own good, their parents said.

5. “They try to tell us we’re too young,” he said

6. “That’s how they see it,” she said.  She was a fair-minded girl.  “They’re so old.  My dad’s nearly forty.”

7. “But that’s not the real reason,” he said.  “It’s my mother.  I hate to say it.  She thinks because your father works with his hands I shouldn’t talk to you.  I told her a surgeon works with his hands, but she wouldn’t listen.”

8. “My dad’s the same,” she said.  “He won’t listen.  He thinks if folks are well-off they must be on the fiddle.  Because your father’s got a car and could buy you one too my dad’s sure he’s a crook.”

9. “Oh, my father’s honest enough,” he said.  “He wouldn’t cheat anybody.”

10. “My dad would,” she said.  “For all his supposed principles.  That’s the funny thing.”

11. “It’s y mother’s the trouble.  She’s hard.  A lot harder than my father.  It’s my mother I blame.”


Exercise 20

Understanding

1.  Look at Paragraphs 7 to 11.  What, according to Martha, is the “funny thing” about her father? (2/1/0)

2. By Paragraph 13 the mood of the conversation has changed.  What is the nature of the change? (2/0)

3. What has brought about this change? (2/0)
Analysis

4. “the quick adhesice of filial tolerance.” (Paragraph 14) How does the context hep you to understand the meaning of this expression? (2/1/0)

5. “Never before, in all their long experience, had they felt such affinity with anyone else.” (Paragraph 14) Explain carefully how Graeme and Martha have become so close. (2/1/0)

Total Marks: 10

Look at Paragraphs 7 to 11 in Exercise 19.

	12.  “My mother doesn’t count in our house,” she said, and added with a young laugh, “she doesn’t read either.”

13. He smiled.  He was happy.  He liked to see her laugh when she was with him.  He didn’t like it when he saw her laugh in any other company.

14. They got on well.  They never had any difficulty talking.  There were never any silences.  They tore their parents to bits, and put the bits together again with the quick adhesive of filial tolerance.  They were two earnest adolescents, able to vary their solemn dialogue with a private joke.  They dad the same liking for the depreciatory aside, the same bias on current affairs, the same cynical tone when they talked about their teachers.  Never before, in all their long experience, had they felt such affinity with anyone else.


Exercise 21
Understanding

1.  Look at Paragraphs 15 to 24 about their first meeting.  In Paragraph 20, how does Graeme feel about the way Martha speaks?

2. In your own words, say what “amused” Martha about Graeme. (2/1/0)
3. In your own words, say what “pleased” Graeme about Martha... (2/1/0)

4. He wasn’t “boasting”. (Paragraph 25)  Whey does the writer make a point of telling us this? (2/1/0)

5. “....class-conscious retaliation....” (Paragraph 27)  Explain clearly why Martha’s reaction is described in this way. (2/1/0)
Analysis

6. “Her speech was looser than his.” (Paragraph 20) How does the writer demonstrate this? (2/1/0)
Evaluation

Look at the passages for Exercises 18, 19, 20 and 21 to answer this question. 

7. “He brimmed with pity and fell in love.”  Think about this sentence and the passage as a whole.  How effective is this sentence as a way of finishing the passage? (2/1/0)
Total Marks: 14

	15.  The first time she met him he liked her.  It was at the inaugural meeting the Debating Society.  Mr Briggs had started it with a view to entering a team in an annual inter-schools debate.  There was a big silver cup for the winning school and a plague for the runners-up, and he thought either would look rather well beside the football trophies in the display cabinet at the Main Entrance.  Maisie Munro, who lived near Graeme, introduced them.  When was a prefect in Martha’s class.

16. “This is Graeme,” she said.  “You know, the famous Roy.”

17. He was famous at that time because he had scored a goal that put Collinsburn into the semi-final of the City cup, but Martha didn’t know that.  She had no interest in football.

18. “Tell me,” she said when Maisie left them stuck alone together in a corner, “is your name Graham Roy or Roy Graham?”

19. “Not Graham,” he said. “Graeme.”

20. He made one syllable where she made two.  Her speech was looser than his.  She was more Scotch, he was more anglified.  She was apt to say fillim for film, to make no distinction between hire and higher.  She could even insert a neutral vowel between the two consonants at the end of warm and learn and such words.  It was the way she trilled the r made her do it.  Sometimes it offended his ear, but his heart didn’t mind.

21. “Graeme,” he repeated to her stare. “Not Graham.”

22. “However you say it,” she retorted, “you still haven’t said if it’s your first name or your second.”

23. She wasn’t put out by his correction.  Far from it.  She was amused.  He was so tidy, trim, well-dressed and superior, and spoke so correctly.

24. Her levity pleased him.  He explained.  His father’s name was John Barbour Roy; his mother’s name was Alison McKenzie Graeme.  They had the equalitatian idea of calling Graeme Roy, so that they would contribute their share to his name as they had already done to his existence.  Later on, when he knew her better, he confessed that his mother’s name was really Graham but she thought Graeme was a more stylish version.

25. From the night they met at the Debating Society he began to look out for her and she looked out for him looking out for her.  They grew in affection with the growing season.  He had to tell her everything.  He wasn’t boasting.  He just had to tell her.  He didn’t want to hide anything.  He told her his father was a director in an engineering firm; he told her his mother was the graduate daughter of a defunct MP.  He described the big house where he lived.  It was in an old-world residential outpost, an Edwardian if not Victorian survival from the days when Tordoch was still rural.  His parents weren’t happy to have him attending Collinsburn.  They regretted not moving him to a fee-paying school in the west end when Collinsburn changed from a local Academy to a regional Comprehensive.  But he was so near his exams for university entrance it seemed best to leave him where he was.

26. He mentioned one of his mother’s complaints.  She was brought up in a house with a maid that lived in, and now she couldn’t get anything better in her own house than an unreliable daily-help, a dismal widow who skimped the work.

27. In class-conscious retaliation Martha gave him a lengthy account of her domestic troubles and how she had to do all the housework herself.  

28. He brimmed with pity and fell in love.

Adapted from Mr Alfred MA by George Friel.


