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Performers: Lewis Aitcheson, Aleezah
Ali, Ndiaye Assane, Lomond Barr,
Madison Caldwell, Yuke Chen, Aiden
Connor, Lennon Egan, James Embleton,
Reena Forrest, Luna Greer, Kayla Hendry,
Rachael Hill, Aimee Jauncey, Shubbe
Kabanda,_mS_qmmer Kilpatrick, ‘Maria

Kovalenkova, Franki Li, Emma Lowe,
Anna Lutsenko, Micah Masih, Rokas
Matuzas, Gemma McAlpine, Abbey
McSherry, Shannon Monaghan, Callie
Prior, Lewis Riach, Danlel To, Mackenzie
Wood, Jesse Yekti
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Tutors: Francisco Sanchez Diaz,
~ Ali Carberry

BShin-Itchiro Yokoyama

L'Epice d'Asie (Spice of Asia) was composed in 2002 by :
the Japanese composer Shin-ltchiro Yokoyama & !
premiered in the same year in Paris where the composer
now resides. ;
This simple & enchanting piece lends itself to many ;
different combinations of instruments, indeed there are
alternative versions for flute, bassoon & cello or oboe, =
bass clarinet & guitar. In thls arrangement we showcase
the different timbres & ranges of the saxophone family,
from the lyrical soprano to the rich baritone.

Jessica Koffie, Soprano saxophone
Craig McGroarty, Alto Saxophone
Florence Bartlett, Alto saxophone
Matthew Lanagan, Alto saxophone
James Buchanan, Tenor saxophone
Sam Hamilton, Baritone saxophone
Mercy Macharia, Alto Saxophone
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- Flautists: Erin Bratt, Francesca Jamieson, Kirsty Johnsib_n, Amelia Kurzyns_ka,
%, Amelia Macdonald™™ oy —
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Tutors: Ali Carberry, Nicola Leslﬁiﬁe‘_
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THE SORCERER S & water even faster. Amidst the chaos,
. «APPRENTICE (1897) the sorcerer returns and restores

BRI 5 Ll Dukas, arr. David Farnon order with one swoop of his magic

OVERTURE THE MAGIC
FLUTE (1791)

The Magic Flute is Mozart's final opera
written in the last year of his life and
was given its premiere in 1791.

The opera, despite the premiere not
being an immediate success, became
hugely popular due to its varied

MR ' wand.

alt ' '.“,\The Sorcerer’s Apprentice is based on \

A \a poem Der Zauberlehrllng by Goethe . The piece, originally scored for
| - orchestra, follows the narrative of the

. \poem closely. The opening rhythmic

R \\n_\-\ - section emulates the broom gradually

W\ .The poem tells of a sorcerer who can  coming to life and making its way to

' turn a broomstick into a servant. The the well to fetch the water. The music

characters, entertaining story and - . sorcerer's apprentice overhears the then builds as the water startsto
captivating music which is apparent Clarinettists: Louisa Cleland, Ruby magic formula and decides to try it for overflow and the apprentice starts to
from the overture. Like many of Isabella Dumbreck, Abigail Fraser, Kate himself. The broomstick springs into panic as more and more broomsticks\
Mozart's late compositions it is Hodge, Eva Hussain, Peter Jamieson life and starts bringing water from the appear. We hear the sorcerer return to-
concise in its use of melodic ideas, Rose Kagni Soukpe, Craig McGroarty’ well to fill his bath. As the water regain order with a final flourish.
however inventive in its use of them.  Mirren Scott, Eilidh Sutherland, rises dangerously, the apprentice y o N

realises he has no idea how to stop The Sorcerer's Apprentice gained
The overture opens with an adagio allegro. The fugue-like melody i is the magic and desperately tries to popularity for its inclusion in Disney's
section, with three statement chords distributed throughout all the stop the broomstick by chopping it 1940 film, Fantasia in which the

in the style of a fanfare before a more parts seamlessly and the syncopation into pieces. Now, all the individual character of the__apprentlce is Mickey

lyrical section which leads into a lively and varied dynamics draw the ear in. pieces have life and bring buckets of Mouse. TN
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Y Violin I: Scarlet Carey, Julia Cullen, \‘\( Violin II: Jude Bamford, Thomas Cheng. | Viola: Hannah Cook, Kathy Rossi & Laudika Monaghan
Charlotte Walker, Ruby Warmington, Theodora Chow, Logan Logan, Raymond 0T \ L&
i/ ®Jessica Zhu Zhang, Olwen Dimbleby Webber & Cello: Robin Crossley, Dougie Easdale, Bass: Erin Nixon
/48 7 2 ¥ _ _.3';Ar_r_)y Fullgr____r_, Danil Lu_isov, Louisa McCrae,
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We would like to express our This afternoon wouldn't be, ™ ,
sincerest gratitude to all of possible without the hard work ==
you, our audience members, - and dedication of our amazing
or coming along this | . ‘music tutors and of course, our
afternoon and supporting our ~ young musicians who have = .
young musicians. worked so tirelessly in i
preparing for this afternoon S|
We would also like to take this  performance.js
lopportunity to thank our
\Executive Director of |
Education, Douglas Hutchison.
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Thanks to Louise Hamilton L . T ——
(Quality Improvement Officer — e i '
Creativity and Expressive Arts) oA

and Pam Black (Education B
Support Officer — Instrumental
Music) for all they do to
support and raise the profile of
music across Glasgow and
ensuring our music service
continues to grow

and flourlsh

Programme design & layout by Martin O'Neill
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